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PREFACE 
The present collect ion of  three legends and a short conversation 
is a part of a longer study of  the language of Puluwat , an atoll  about 
1 5 0  mi les west of Truk in the Trust Territory o f  the Pacific I slands . 
I was on the is land for about seven months in 1 96 7 ,  part of  this t ime 
with Thomas Gladwin , now of the University of Hawaii , who was studying 
navigat ion ( see Bib liography ) and Saul H .  Riesenberg of the Smithsonian 
I ns t itut ion , who was studying the social organizat ion . 
Publ ication of  my material has been de layed by the demands of  
teaching at  the Unive rsity of Hawaii, and by  other publishing commit ­
ment s . The present volume is  to  be fo llowed by a grammar and a 
Puluwat-English and Engl ish-Puluwat dictionary . 
The field work was made possible  by National Science Foundat ion 
Grant GS 1410 and the University of Hawaii . The time needed for organ­
i zing the dat a - alway s longer than the t ime spent in the field - was 
provided by an appointment as a senior colleague at the Inst itute o f  
Advanced Proj ects  of  the East-West  Center .  At the  Inst itute I wish  to  
nam_e Minoru Shinoda , the  director , and Hazel  Tat suno , administ rat i ve 
assist ant, for their cooperat ion and many kindnesses  that made my stay 
there product ive and pleas ant . 
For help with tale mot i fs and types I am grat efu l  to  an out standing 
specialist,  Hiroko Ikeda of the University of Hawaii .  Albert J .  Schlit z  
o f  the same university read the manus cript and made help ful suggest ions , 
part i cularly as t o  the interlineal trans lat ions of Text 1 .  For c l erical 
as sistance I am indebted to Diane K .  Koga . 
On Puluwat my co l leagues Gladwin and Riesenberg provided mat erial 
and s cholarly assis tance and companionship ,  as  did the Peace Corp s  
Volunteers o n  the i sland, Phi l l ip D .  Bogetto  and Peter S i l verman . 
The photograph used as a frontispiece  was taken by Thomas Gladwin . I 
wish t o  thank him , as we l l  as the Harvard University  Press ,  which  
permit ted use of  the  p icture . John K .  Fahey, S .J . , was an  ever generous 
and considerate host who p rovided l odging as wel l  as help in innumerable  
vii  
viii 
ways . The officers in  the Truk District headquarters , and p articul ar ly  
Alan D .  MacQuarrie ,  Truk Distr i ct Administrator , were most cooperative 
in  arranging for supplies  and transportati on from Truk , �nd preparing 
the peop le for our de s cent upon them . 
Finally , acknowledgment is  due the friendline s s  and cooperative 
spirit of  the Puluwat peop le , and particularly to  the t e l ler of the 
stories in  this co l lection , Seraafil Ti lime . 
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INTRODUCTION 
IN THE FIELV 
Early in my stay on Puluwat , I began . taping texts and legends. 
My informant , re commended by Father Fahey , was Seraafi l Ti limey661 , 
known to  everyone as Ti lime . Ab out fi fty years of age , be proved to  
be not  only  an  e ffi cient tutor and lingui st i c  aide , but also an 
exce l lent story tel ler .  My only instructions to him in  t hat capacity 
were to  try to  talk as though he were speaking only to  other Puluwat 
and to  pay as l i t t le attenti on to me or to  the t ape re corder as possible . 
Of course thi s  was an impossible assignment , b ut he did talk rather 
nat urally and at breakne ck speed� and seemed not at all nervous or 
uncertain as to  the progre ss of the narrati on . 
After t he initial  re cordings , whi ch we re not interrupted save for 
unpredictab le events ( principally shouting , quarre ling chi ldren or 
noise s  of  carpentry ) ,  many sessi ons were devoted to olaying back t he 
tapes .  Ti lime then repeated slowly what had been transcribed .  He 
someti me s  wanted to make changes or corre c t i ons;  the se were indicated 
in �he notes accompanying each tale , but the original transcript ions 
were not change d ,  and all  the he si tati ons,  repetitions,  corre c ti ons ,  
and sentence fragments were kept . Ti lime had a nervous habit  of  
c learing hi s throat when he stopped a moment t o  think . Such place s 
in the te xts and translat ions are marked with an asterisk .  
Transcript i on and translati on moved at snai l ' s  pace . The approach 
was monolingual , as Ti lime knew no English and was i lliterate:  he 
signed r8ceipts with an X. ! had worked some twenty years earlier  on 
c lose ly re lated Trukese and thi s  he lped  considerab ly ,  although almost 
immediate ly I gave up any attempt at speaking Truke se , and inste ad 
struggled  along in the Puluwat language , with occasi onal li fe saving 
by  Dr Re i senberg ' s  assi st ant , Basi l i o .  
Translati on necessitated  hundreds of  que st ions. The orthography 
was not firmly e stab l i she d ,  and minimal  pairs must be  found .  To be  
sure of  t he me anings of new words, sentence s with other context had t o  
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2 
be  ob t aine d .  Dictionary and grammar cards were prepared .  At the s ame 
tim'e I was not in a vacuum . Puluwat l i fe continued on all  s ides , and 
I had t o  make an attempt to unde rs tand what was being said , to check 
the names of fish b rought in eve ry day ( except Sunday) and gen erous ly 
pro fe rred us , to  re cord the names of plants , e s pe cially the many kinds 
of t aro , b readfruit , coconut s , and b ananas ; to  re cord kinship  terms and 
re lated tab oos , and mos t  of al l ,  to attempt an e xhaust i ve collect ion of 
terms conce rning canoes and navigati on .  
Ti lime was tire less  in his  explanations and e xt raordinari ly punctual 
for our sess ions , held  dai ly ( e xce pt Sunday)  in  a gras s house , next  to 
the pries t ' s  house , that served as a warehouse .  
My only s ugge s t i on as to  whi ch st ory to  te l l ,  was to  ask i f  the 
P uluwat had a s tory ab out the navigators Rongo- lap and Rongo-rik . This 
s tory I knew to be wide s pread , two is lands in the Marshalls bore these 
name s , and twenty ye ars earlier I had t rans cribed a short vers i on of it  
on Truk . Ti lime s aid he knew the st ory , but wanted to  think ab out i f  
be fore making a re cording . He consulted his w i fe and various o lder 
pe rsons and then announced he was ready . 
After the fi rs t long s tory , I made no e ffort to  influence his 
selection of what should fo l l ow .  To my surprise , the next two s t ories 
were almos t as long and detai led  as the fi rs t ,  and there was no t ime 
t o  dis cover the s i ze and nature of the st ory inventory known to  the 
pe ople . 
My lack of knowledge of the culture was a handi cap.  Te xt 3 (T3), 
for example , was almost uninte lligib le , even after trans lation in  the 
fie ld , unt i l  I realized the import ance of saving face and the prestige 
value of  woo t (Co�oaasi a ta ro ) - this was not told di re c t ly in the 
s t ory nor explained by the informant . 
A di fficult fe ature were the long verbatim convers ations , s ome 
idi omat i c  and confus ing . Ti lime usually change d pit ch leve ls when the 
s pe aker changed ,  and his usual matter-of- fact narrat ion b lossomed t o  
s ome e xtent with emoti ons o f  pity o r  s urprise . Neverthe less , I 
frequent ly needed t o  ask whi ch character was s peaking at a given moment . 
PHONEMES ANV MORPHEME BOUN VARIES 
The phoneme s  in the Puluwat language inc lude s tops ( p , pw , t ,  c, k), 
fri catives  (t, 5 ,  h), nas als  (m, mw, n ,  n g ) ,  liquids ( I , r ,  f ) , glides 
(w, V), and high ,  mid ,  and low vowels in  front , central , and b ack 
posi t i ons (i, U ,  U; e ,  e ,  0 ;  a ,  a ,  6 ) .  Syllab les in s low s peech cons i s t  
of  cons onant plus vowe l plus o r  minus consonant ; each may b e  doub le d .  
In  fast s peech , the glides w and y are usuall y  dropped after consonants . 
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The order of  pre sent at ion for e ach text  i s  English summary, Engli sh 
trahs lation, note s ,  and Puluwat text . Puluwat morphemes are separated 
by  hyphens ,  b ut only if e ve ry morpheme in a word is ident i fiab le .  For 
ins tance, me reto t o  come was noted only in this form . - t o  is  a suffi x 
indicating dire ction towards the speaker, but *me re - was not heard, 
e ithe r alone or with another s uffix, and hence me re t o  is not hyphenat e d .  
The fi rst ninety-nine ve rses in Te xt 1 contain interlineal trans­
lations . In the English trans lations , the hyphens correspond t o  those 
in  Puluwat, but every hyphen in Puluwat does not have a hyphen in the 
English trans lat i on . Every e lement in the Puluwat texts i s  not t rans­
lated, parti cularly the excres cent vowe ls  that are so  p lenti ful . 
S TYLE: S to�ie� and Conve��ation 
In at leas t three and probab ly four respe cts  the language of  the 
s t ories di ffers from the language of  convers at i ons . Text 4 (T4 ) , very 
limited, is in some ways a fairly natural conve rs ation . 
( 1 )  Loan words. Recent loan words , inc luding a l l  the many acquired 
during the Japanese  control of the is lands from 19 1 4  to  19 45,  are lacking 
in the st ories . The few loan words used have probab ly been in the 
language a hundred years or so, and we re introduced by  traders and 
whalers, usually vi a Truk, and inc luding the following : 
k u l 6 k ( T l : 157 )  t i me ;  English c Z ock 
. s i m i  s o o n  ( T l : 102)  stone j a r; English dem i j ohn, a term no longer 
use d  by  the Puluwat 
l e m p e  y e e - w  ( T2 : 4 3 ) ,  superlat i ve degree;  English  numb e r  on e ;  see  
note  t o  T2 : 4 3 
Trukese words have prestige value and are much used in convers ation . 
The fo l lowing were noted in the legends : 
ra a n  a l  I i m  ( T l : l l ) ,  a Trukes e  trans lat i on for g ood day introduced 
by  the mi ss ionaries  in  the Mort locks . The Trukese and Puluwat greet ings 
are w h e re a re y ou goi n g ?  as in T 3 : 2 8 
s uu p w a  ( T l : 3 4 )  t ob a cco 
Y a - mw u s - a - a - 1 6  y a - a - y  t i p i s  ( T l : 180 )  excu se me 
The conve rsation in T4, short as i t  is, contains four loans from 
English and one e ach from Trukese,  Spanish and Japanese : 
m w a s i n  m a c h i n e , English 
p a a t e re p ri e st , fa t h e r ,  Spanish padre 
t 6 r o p w e  p ap e r ,  Trukese  
ce e p e l t ab Z e ,  English 
4 
s o o k o  ware hou s e , J apane se s oko 
r a a y s  riae, Engli sh 
W6 s t r a l  i v a Aus t ra l i a , Engli sh 
( 2 ) Restricted words. Th is i s  my term for words not used in  formal 
addre sse s to large gatherings wi th both se xes present.  The se words 
have no se xual or scatologi cal connotati ons, and some are very common 
indeed and in constant use . T4 is not typi cal in this respect, as the 
two spe akers were endeavouring to avoid such words, and only used three,  
n n g a w  b a d  and the de rivati ve f a y e - n n g a w  twice, instead of  more acceptable 
y a l l e w ,  f a y - 6 p w u t , and r i h - i -mw y o u r  s t y l e .  The only restri c te d  word 
noted in the legends was p e r a k k u l s t rong in T2 : 4 3 and 47  and in T 3 : 70 .  
In  T2 : 51 p e r a k k u l was replaced by more re spe ctable k ke l . 
( 3) Deferential particles. The se seem much more nume rous in conver­
sati on . In T4 : 26 y a r u u , a particle of hesitation, i s  used four time s .  
Y a t a  i s  simi larly self-deprecatory and makes speech less positive and 
blunt ;  it occurs four time s in ve 'rse 2 3 .  
( 4 )  The polite vocative s  may be le ss commonly used in the te xts than 
they are in dai ly conversation , but th is can be stated only as a 
hypothesis .  Certainly ,  I was greeted many time s each day R a a n  a l  I i m  0 
g o o d  day ,  Si r, j ust as �ongo-rik i s  greeted in Tl:50 . The following 
e xamples were noted in the te xts :  
Tl: 50 .  
163 . 
1 64,166 .  
T2 : 76.  
T 3 :  65. 
7 8 .  
r a a n  a l  I i m  0 good day , Si r 
kee n W u u n g  Mr Wu un g 
k e e n  �o n g o - r i k Mr Rongo-rik 
keen Ha n g a r Mr M�ng6f 
kee n -a Si r 
kee n o l e e Si r 
10 4 .  Y i we ne  . . .  e e n  k e e n  We l l , Lady . . .  y o u ,  Sir 
T4 : 4 .  k e e n  o n - n a - h  Si r, t h e re 
Si r i s  much too formal; Spanish Senor or French Mon s i e u r  might be closer 
equivalents, yet a young man of twenty addre sse s his best friend thi s  
way in  T4 : 4 .  
THEMES ANV MOTIFS 
The theme ' canoe travel' is dominant in the three legends. Each 
one begins on Puluwat, and soon thereafter the trave ls begin . Tl takes 
us to many di stant unnamed imaginary i slands. T2 goes to certain well­
known sea lane s  east and west of  Puluwat, and then to Satawal Atoll and 
on a " circuit of all  the islands" . The heroe s are supernaturals, 
perhap s  fi sh,  and the i r  means of  locomotion i s  not t o ld . Their  five 
enemies, whom they de feat, trave l in canoe s .  T3  t akes p lace on two 
c lose ly neighbouring i slets in  the Puluwat lagoon, Puluwa:t and yaley . 
The re i s  constant canoe trave l between the two islets .  
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Prominent also in the stories i s  the mi raculous. In  Tl  there i s  
re suscitation, in T 2 ,  miraculous strength, and in T3, a rat who t alks, 
gives bi rth to  a human, and whose magi c cause s drought and de st ruct i on . 
A l l  the texts are moral and te ach one t o  obey instruct i ons however 
foolish they may sound, to  be generous, t o  treat a chief or older 
brother we ll,  and t o  supp ly him with food . The alternative t o  such 
conduct i s  usual ly death . 
Tl  and T 3  are conce rned with food . In  Tl, generosity with food 
is a matter of life and de ath . In  T3 Puluwat is suffering famine, and 
the hero even brave s the dangerous ghosts on the neigh bouring i slet to  
find food for  his dying father. T2 is  less dire ct ly conce rned with  
food, but one  reason for the  murder of the  " savage beings" i s  their 
fai lure to share their  fi sh cat ch . 
The three stories do indeed re fle ct the culture, parti cularly the 
emphasi s  on trave l ( al l  the texts) ,  food (Tl,  T3) , re spect for chi e fs 
and kin, e spe cial ly parents (Tl,  T3) , and generosity ( T l , T2) . Do the 
tales  of high islands have simi lar emphasi s on trave l and food? To 
judge by geography, one would e xpect less. The Truke se,  for examp le,  
were not famed as  navigators. Why should they hazard the  ri sks  of  
ocean trips? They were abundant ly supplied with  food and wealth, and 
the low i slanders came to them rather than vice versa . 
This i s  not the p lace to  discuss in any de tai l  distributi ons  of  
moti fs and tale  types found in the three legends. Tl, however, reminded 
me strikingly of Kapingamarangi tales colle cted in 19 47 .  About this 
c o l lection I wrote ( page 61): "All  but two of  the twe lve legends are 
di stinctly moral . . .  the most frequent ly encountered theme is the 
imp ortance of litera l ly following inst ructions . . .  characters perverse ly 
do exact ly what they are told not to do, with disastrous consequences . . .  
an obedient y ounger-brother triumphs over a di sobedient older one . . .  " 
Compare thi s  with note 63 t o  Tl  in the present volume . 
Superiority of the youngest is mani fe st in  each of the st ories .  
In  Tl the  younger brother i s  triumphant and the  o lder one disgraced .  
I n  T 2  the younger brother i s  the more aggre ssive and apparently the 
stronger .  I n  T 3  the youngest o f  ten wives si de s with the hero rather 
than with the other nine wives.  In  all these stories, the young 
triumph - yet de fer to the olde r .  In Tl the h �ro make s a dangerous 
6 
trip to find his lost older brother and then re suscitates him .  In T2  
the olde r  brother ' s name always pre cede s that of the younger .  
A few tale moti fs are shown be low,  obtained, under Dr Ikeda ' s  
guidance,  through consultation with works by Kirtley, Le ssa, and 
Thompson ( see Bibliography ) . The words in brackets are Puluwat qual­
i fi cations of  the moti fs. In the Note s  to Tl and T2 are suggestions 
as to re lated tale types.  
A .  Mythological motifs 
A51 1 . 1 . 8 . Culture hero son of animal . T2 : 2, 3 .  
A515. 1 .  
A526. 7 .  
Culture he roe s brothers. Tl : 2, T2 : 2 , 3 .  
Culture hero performs remarkable feats of strength and 
ski l l .  T2 : 42 ,  44, 45, 49 . 
A1459 . 2 .  Acqui sition of se amanship . Tl : 6. 
B .  Animals 
B9 4. 1 .  My thical crab. Note to T2 : 1 .  
B 2 11 . 2 . 9 .  Spe aking rat. T 3 : 24 .  
B437 . 1 .  He lpful rat. T 3 : 8 3, 84 .  
B530 . 3 . Rat te l l s  boy /daughter/ where to find food during famine . 
T3 : 8 3, 84 .  
B556. Sea-beast /whale / al lows voyager to land upon his  back . 
T2 : 9 .  
B631 . 12 .  Land crab give s birth to human daughter /sons/ .  T2 : 2 .  
B63 3 .  Human and animal offspring from marri age to animal Irati. 
T3 : 1 8 .  
B876 .  Giant amphibi a  and other animal forms. T2 : 4 . 
C .  Tabu 
C49 . 1 . Tabu : uncivi l answer to holy ( or supernatural)  being .  
T l : 1 2,  20 . 
C9 3 . 8 .  Tabu : landing on floating i sland o f  the gods without 
invitation . T3 : 20 .  
C615.  Forbidden body of wate r .  Tl : 1 36 .  
C72 1 . 2 . 1 . Tabu : bathing in c le ar stream /pool/.  T l : 1 36.  
C 899 . Additi onal unc lassi fied tabus /forbidden to keep food 
scrap s  at seal . T l : 60,  71 . 
C9 84. 2 .  Storm be cause of broken tabu . Tl : 63,  7 3 .  
C999 . 1 . Canoe voyage interrupted, boat damaged or stopped as a 
result of bre aking tabu . T l : 63, 7 3 .  
D .  Magic 
D 1 3 6 4 . 1 . Fountain Ipondl causes magic s leep . T l : 4 0 ,  4 1 .  
D1760 .  Means of producing magi c powers Idistributing chewed rat 
c laws/ . T 3 :  126 . 
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D1962 . 4 . l . Lulling t o  s leep b y  " s leepy " s t ories ( s ongs ) .  Tl : 1 5 8. 
D2082 . Trees  k i l led  by magi c .  T3 : 12 8 .  
D 2 1 4 3 . 2 .  Drought produced b y  magic .  'T3 : 1 2 8 . 
E .  The dead 
E 1 25 . 3 . Resus citation by  b rother lor by cap t ain ' s  b rother/ .  
Tl : 169 . 
F .  Marvels 
F735 . Is land rises  up in s e a .  Tl : 2 8 ,  8 4 . 
F815 . Ext raordinary p lant s ,  Icoconut t ree T l : 2 2 ,  69 ; sugar cane 
Tl : 9 3 ;  taro Tl : 1 4 ,  5 7 / .  
GIL 6 .  
G 5 12 . 8 . 
G .  Ogres 
Man-e ating woman . T 3 : 6 4 .  
Ogre ki l led b y  striking . 
H .  Tests 
Tl : 17 8 .  
H 15 1 . 10 .  Combat of  unknown b rothers b rings about re cognition.  
T2 : 1 3 .  
H12 33 . 6 .  Animals Irati he lp hero on ques t . T3 : 8 3 ,  8 4 . 
H 1 4 50 . 1 .  Waking context . Tl : 15 7-166 . 
J .  The wise an d the foolish 
J 2 5 3 . 1 0. Great love of b rothers for s ister /they bui ld  her a 
canoel . T3 : 5 6 .  
J 1 7 4 4 . Ignorance of marriage re lations . T3 : 35 .  
K .  Deceptions 
K 1 86 8 .  De ception b y  pre tending s leep . Tl : 16 1 .  
L .  Reversal of fortune 
LIO . Vi ctori ous younges t  son (Tl ) ; /aggressive younger son , T2 : 72/ . 
L1 3 .  Compas sionate younges t  son . Kind �o people  or animals : 
rewarded .  Tl : 7 ,  1 2 ,  20, 6 3 ,  7 3 .  
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L70. Younges t  of group vict orious ( see note t o  T3 : 1 2 8 . ) 
P .  Society 
P2 3 3 . Father and son . T l : 6, 45, 179 ; T2 : 32 ;  T3:7 .  
P251 . 5 . 4 . Two brothers as contrasts . Tl : 7 ; T2 : 72,  7 3 .  
Q .  Rewards and punishments 
Q2 . Kind and unkind ( o bedient and disobe dient ) .  Churlish person 
disregards requests  /greetings / of  old  person and is  
punished . Tl : 1 2 ,  20 ,  63,  7 3 .  Courteous person ( o ften 
y ounges t  brother or sist�r )  comp lies and is rewarded .  Tl : 50 ,  
55, 70, 78,  8 l . 
Q40.  Kindness  rewarded .  Tl : 55, 70, 8 1 . 
Q2 86.  Uncharit ableness  punished .  Tl:16, 1 7 ,  24, 3 1 ,  43 . 
R .  Captives and fugitives 
R155 . 1 .  Youngest  brother res cue s his e lder brothers . T l .  
T .  Sex 
T I l l. Marri age of mortal and supernatural being . T3 : 4 9 .  
T145 . 1 .  Marri age t o  ten women. T3:54. 
W .  Traits of character 
W31 .  Obedience Ito commands however foolish they s ound/. Tl : 60, 
71.  1 35 .  
A66REVIATIONS 
caus caus ati ve obj .  obj e ct 
exc. e x clusive perf. perfe ctive 
fut. future pl. p lural 
inc. inc lusive sg. singular 
neg. negati ve * informant clears his throat 
TEXT 1 
Story of Ppaluw-e -Iap 
English Summary 
The navigator Ppaluw-e- Iap (Gre at Navigato r )  is  treated well  by 
his y ounger son Rongo-rik (Ob e di e n ae ) but i l l-tre ated by the o lder son , 
Rongo-Iap ( Di s o b e di e n ae ) .  He there fore does not instruct Rongo-Iap 
we l l  in navigation . 
Rongo- I ap sai ls t o  find the land of  Wuung ( Ri dgepo l e ) .  He mee t s  
two boys in  the sea  and drives them off .  He  encounters a t aro , a 
c las s i fi catory son of Ppaluw-e - Iap ,  but is  unable to  t ake it  aboard the 
canoe . He meets two c las s i ficatory si ste rs of  Ppaluw-e- Iap but drives 
them away . He sees a coconut t ree , but if flee s . At a sand i s le t  a 
crewman drowns . He reaches Wuung's land but gives the peop le no foo d .  
He and his  men are l e d  to  a pond with water that makes peop le s leepy . 
They fal l  as leep and are eaten up . 
Rongo-rik sai ls to  find his brother ,  taking along a c lub , net , 
and.'chi cken . He meets  the gi rls and gives them drinking nut s . They 
dire;t him to Wuung ' s  land .  He meets the taro and spears it . He tells  
his  crewmen to  throw away any le ftovers . An old man saves his  and a 
storm threatens . He tells  the old man to  throw away the s crap s  and 
after he does this the weather clears . Thi s  happens also with the 
coconuts they find in the sea .  On the sand i s let  they find a giant 
s ugar cane . Rongo-rik re lease s his chi cken whi ch fights a local  
chi cken ; whi le they fight  the cock ' s  spurs pierce the cane and they get 
an abundance of sweet  drinking wate r .  They resuscitate the drowned 
man from Rongo- Iap ' s  canoe . 
At Wuun g ' s land they fee d  the peop le who greet  the canoe . They  go 
t o  bathe , but of  two pools, Rongo-rik ins tructs  them t o  choose the one 
with dirty water. which turns out t o  be s leep-repe lling .  Rongo-rik 
kills  giant fish sent to ki l l  them. Wuung and Rongo-rik t e l l  stories . 
Rongo-rik ' s  men s t ay awake by · putting pie ces of cop ra over their eyes . 
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Wu�ng finally falls asleep and Rongo-rik se ts fire to the house and 
resusci tate s Rongo-lap and his men . The two canoes e scape.  Hiinewu 
(Wa L L  P L ate )  follows but is kille d  by Rongo-rik ' s  club , and thi s  too is 
Wuung ' s  fate . 
Back home , Ppaluw-e -lap comp lains that his own classi fi catory 
brothers have been ki lle d  ( Wuung and followers) . Rongo-rik asks for­
giveness and says that they  had ki lled Rongo-lap . 
Story of Ppa16w-e-lap 
1 .  Long ago , Ppaluw-e-lap (Gre at-navigator ) had a family on 
Puluwat.  2 .  After a while , the lady gave birth to two boy s,  one named 
Rongo-lap ( Di s ob e di e n ae ) , one named Rongo-rik (Obedien ae ) .  3 .  They 
lived in their  boathouse . 4 .  Then they went to adze out a canoe for 
themse lve s  to use . 5.  Adzed landl adzed ,  fini shed .  They took it away 
again , adzed landl adzed another.  Again they adzed landl adzed ,  fin i shed .  
6 .  Then Ppaluw-e -lap taught his sons navigation .  They were good 
navigators . 7 .  The man Rongo-rik was a fine navigator , but the man 
Rongo- lap w as a navigator but sti ll  not much of a navigator be cause he 
took very bad care of Ppaluw-e -lap . 
8 .  Then the man Rongo-lap sai d : * " I ' m  going sailing ! "  9. Ppaluw­
e -lap said :  "Where are you sai ling?"  " I ' m  going to sail to Wuung ' s  
( Ridgepo L e ' s ) land . "  "Then , goodbye . "  
10 . The man prepared hi s rations. Then Ihel cast off. He went 
on and on and on and on unti l coming to , ah , two boys. They lived in 
the open sea . *  1 1 . Then the boys sai d :  " Good day , Rongo-lap ! "  12 . 
Rongo-lap was very angry . He said :  "Don ' t  come here . I ' m sure to kill 
y ou ! "  1 3 .  Then the peop le , they  ran away , the boys .  Ran away. 
14 .  The man went on and on again and me t,  ah , a Cyrtosperma taro . 
It was li ving in the open sea ,  a classi fi catory son of Ppaluw-e-lap . 
15 .  IHel spoke to the people of his canoe : " Go near that taro . We ' ll 
j ust go and prod our , ah , taro food loose from it . " 1 6. They went 
down to the taro . .  The taro was detached ,  and had gone to stay behind 
[the c anoeJ.  They had to tack towards it .  1 7 . Then the taro was 
de tached again , had again gone to stay behind them . 1 8 .  Then the man 
said :  " Let ' s abandon it,  le t' s go away from it . " 
19. Then they went away , on and on and on and on . They came to , 
ah , two girls,  again in fact classi ficatory siste rs of Ppaluw-e-lap . 
They l i ved in the open sea .  20 . Then the man ,*  they also spoke to the 
man : " Good day Rongo-lap ! "  Rongo-lap ans .. lered them : " Don ' t  by any 
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me ans come here . You come here, I ' l l be sure to k i l l  you ! "  21 .  Then 
the girls also fle d .  
2 2 .  Then* they sailed on and on, there also appeared a coconut 
t ree that t oo lived in the open sea, be longing to Rongo-lap ,  ah, 
be longing t o  Ppaluw-e- lap . 2 3 .  Then the man drew near it  too , and 
the i r  canoe came to it . 2 4 . They were about to  c limb up /for/ the i r  
drink from it,  but they didn ' t  reach t h e  coconut either, t h e  coconut 
jus t  ran c lear away . 
2 5 . Then they went on . Sai ling, leaving the coconut . Again they 
s ai led . 26 . S ai led on to  a sand i s let . The tide was very l ow on 
the s and is let . 2 7 .  There were many fish swarming e verywhere . 2 8 . 
The man Rongo-lap sai d :  " Let ' s  go ashore . Let ' s  go chase our fish food 
on the s and is let there . "  29 . They went ashore - near the sand is let,  
they  went  chasing fi sh . Chasing and chasing, then the t i de came in . 
30 . One man reached into a crevice, his hand got s tuck . 31 .  He then 
died on the sand i s let . In the sea of the sand i s let . 
32 . Then they went aboard and out Ito seal in the canoe , in their 
c anoe . They went on to  the l and of  Wuung . Went to  Wuung ' s , ah ,  l and, 
they arri ved there . 3 3 .  Wuung said  to  them, to the people of his 
land : "Go out, go and examine that canoe, if it wi l l  ki l l  us or if we 
wi l l  ki l l  it . "  
34 . Then they went out, paddle d out to  the canoe . They went near 
the canoe, there was almost no food, they didn ' t  give them any from 
the 'canoe . There was no tobacco  they might give them . 35 . The people 
returned ashore - the peop le, Wuung ordered them back out, s aying : 
"They h aven ' t  given us food from the canoe . So  we w i l l  k i l l  the canoe 
people there be cause they are crazy (ma n e - p u ur ) . "  
36 . Then the canoe people went ashore . One man went out Ito the 
visiting canoe/. "Give me your line so  I can make your canoe fas t 
there . " 3 7 .  They gave the man there a line . /He/ pul led in, pulled 
in, went and tied /the canoe / to  a post  of Wuung ' s  boathouse .  3 8 . Then 
two men led the canoeme n .  " Come, go and bathe . "  39 . He lead /them/ 
to a p ond . They went right into it,  they wanted only to s leep . 4 0 . 
They didn ' t  want to  c limb up again from the p ond, they just  l ay s leeping 
in  the p ond . 4 1 .  The water was s leep-causing water, the water was bad . 
4 2 .  Then they c limbed up from the pond and went down into the boathouse .  
4 3 .  The sun had jus t  set . But they then went to  s leep . Wuung let 
hims e l f  down /from the ridgepole/ and ate them up raw . 
4 4 .  And the man Rongo-rik was living on Puluwat and knew that the 
canoemen on Rongo- lap's canoe had died .  45 . Then the man Rongo-lap 
s aid, �ongo-rik s ai d :  " I, you make good p reparati ons because we ' re going 
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t o  ,sail ;  I ' m  going t o  go  'and look for Rongo-lap ' s  canoe . "  46 . "Where ? "  
" I ' m  going t o  look on Wuung ' s  land . Why are they s o  late ? "  47. Then 
they prepared the man ' s  rations . Then the man p repared a club, a net , 
these the man prepare d ,  a chicken . 
4 8 .  Then they went aboard , the crew , on to  the ir canoe . *  They 
boarded the ir canoe . They cast off .  49 . They went on  and on  and on , 
and met the girls . 5 0 . Then they , the girls s aid : " Good day , Mr 
Aongo-rik l "  " Oh! Come , come . Come , come get your food , your drinking 
nut s , really very poor because I made the preparation . 5 1 .  But I 
didn ' t  know where you lived .  Then , there , y ou ' ve s uddenly come int o  
s ight . Jus t come and t ake s ome!" 5 2 .  The girls came to  drink and 
drink coconut s , to e at and e at and eat . 5 3 .  They were completely full 
and j umpe d  off /the canoe/ .  5 4 .  They s aid t o  Aongo-rik :  "Well , you 
j us t  go on now , you ' ll have a very good trip for yourself ,  you ' ll reach 
Wuung ' s land there . "  
5 5 .  Then the man again went on and on and on and found the t aro . 
5 6 . "Go  up to  this taro , we ' ll j ust  prod out our rat ions " .  57 .  So  
they  went to , ah , the  t aro . Went t o  the  taro , /he/ lifted up his club, 
t ied a slip knot on it . 5 8 .  Then he speared it , speared and penetrated  
the t aro . 59 . Then they speared a ,  ah , shoot . They came and then 
broiled it , broiled it so  they could then eat it . Eat , eat . 6 0 . Then 
the man �ongo-rik said :  "We ' ll j ust  eat on board , finish everything . 
No ,one may keep a t iny - le ftover taro on this canoe . "  6 1 . Then they 
came and threw away the s craps . /?/ 6 2 . Well, an old man was stay ing 
under the house on the canoe plat form . /He/ had kept h is cooked food 
bec ause he really was unwilling to throw it away be cause of being so  
delicious . 6 3 .  The n ,  on , on , on , on , and it be came very dark , the 
black clouds were very very dark and rain was about to  fall . 6 4 .  Then 
Aongo-rik said - " Oh ,  there ' s  - s omeone keeping his food s craps  from 
the taro . "  6 5 . /He/ s aid :  "You must  throw /the s craps/ away now you 
are full . " 66 . Then the old man said :  "Yes , it ' s  true that I kept my 
cooked food be cause I was unwilling to  throw it away because of  its 
delic iousness . "  67 .  "Throw /it /  awayl" He told the old man t o  throw 
/the s craps/ aWay . 6 8 .  Then the old man threw /them/ away . 
69 . Then they went on . On and on and met a coconut t ree in the 
open s e a .  70 . The man again raised h is club.  H e  struck the coconut 
als o .  He h it the crown of the coconut t ree . They pulled it . Going 
on . Breaking some /nuts/ that were on /the tree/ for their rat ions . 
7 1 .  Then they drank and drank and drank ; they said , the man Rongo-rik 
s aid :  "We ll,  let ' s  be full with these nuts . We ' ll use /them up/ and 
throw /them/ away too . No one may keep any le ftovers on the canoe . "  
"Nol" 
1 3  
7 2 . Then they agai n went on and on ;  this old man agai n did not 
thr�w the s craps away becaus e he set too much value on the nuts . 7 3 .  
Agai n the sky  hori zon became dark . /?/  The man Rongo-rik sai d :  "Oh , 
s o  there ' s someone among you who has again saved the left 6vers of his  
coconut that I s aid  no one mi ght  keep , no s craps  at  al l ;  w e  mus t eat 
unt i l  ful l ,  and /th en/ we throw away /the s craps/ . "  7 4 .  Then the old  
man again spoke up . "Oh , i t ' s  true that  I have agai n saved my s craps  
becaus e I s et too much value on them . " 75 .  "Wel l ,  you must throw them 
away. " Then /he/ threw the coconuts away,  and the weather was good 
agai n. 
76.  Then they went on and on,  and again there appeared two chi ld­
ren, c las s i fi c atory brothers of Ppaluw-e- lap , they were living in the 
open sea .  77 . Then these  chi ldren also s ai d: " Good day,  Rongo-rik l "  
7 8 .  "Oh , d o  come here , come here and eat food that I have prepared . 
It ' s  no good ! "  79 .  Th e gi rls took their cooked food . "Wel l , I became 
ti red look i ng for you ,  and I ' ve jus t found you here. Come here, come 
aboard and eat ! "  80 . The gi rls ate and at e aboard the canoe;  they 
,�ere really  ful l .  8 1 .  Then the gi rls sai d :  * "Ri ght there ahead of 
you .  You go st rai ght t o  Wuung's land .  Th e peopl e of  Rongo-lap ' s  canoe 
have died . They all  di ed .  82. There , go direc t l y  to the sand is let , 
that s and i s let ,  you go ashore and you w i l l  s ee about a man, a canoeman, 
whos e hand got s t uck in a crevi ce .  83 . Well , he died there near that 
sand i s l et . "  
84.  Then the man went on,  went on and on,  and the sand i s let came 
i nto  vi ew .  85 .  Th e man s aid: "Let 's go t o  the sand i s let s o  w e  can go 
and look for fi sh to eat on i t . "  
86 .  Then they went to  the sand i s let .  Th ere were very many fish 
near the s and i s let .  8 7 .  "Hell , go ashore , go fi shi ng for our cooked 
fish food; but as for me , * leave one man as my companion and we wi l l  go 
look for dri nk i ng nuts for a l l  o f  us on that sand is let becaus e we have 
no dri nk i ng wat er .  " 
8 8 .  Then the canoemen went ashore and went fi shi ng ,  and one man 
sai d :  "Tak e  a coconut-shell  bot t l e, our water bott le there. 89 . We' l l  
go and fi l l  i t  o n  that sand i s let .  We' l l  go and look for our drink i ng 
wat er ashore, as we are thirsty . " 
9 0 . Then one of  the canoemen carried , carri ed the shel l  bot t l e ,  
they went ashore on t h i s  s and is let . 9 1 .  Then t h e  man a l s o  carri ed 
h i s  p et chi cken,  a roos t er .  I t s  spurs were very long. 9 2 . Then they 
went i nland ; only one p lant was i n  the middle of the s and i s l et .  9 3 .  
A s ugar cane, very thick , very thi ck . 9 4 .  Then they, ah , came . * The 
man i n  Rongo-rik ' s  canoe sai d: "And so  what ' s  that chicken for ? "  9 5 . 
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" I ' m  t ak i ng it in  s o  I 'm goi ng - to  feed it on that s and i s let ;  if  
there are no animals ,  it wi ll  j us t  go eati ng everywhere as it ' s  hot 
s t ay i ng in the c anoe. " 96 . Th en the man threw his pet chi cken down 
near th e sugar c ane . 97 .  Th en his  pet chi cken crowed . 
9 8 .  Wel l,  a chicken belonging to  the people of the lee side of  
the  s and i s l et was livi ng in  the  sugar cane, b ecaus e this  sugar c ane 
w as its  food, the food of the land . He lived i n  the sugar cane . The 
w at er of the land w as als o  in  it . 99 . Then they had a big  fight . The 
chickens fought ; the chicken came out of the sugar cane and fought 
fiercely, fought,  fought . 
100 . The animal of the s and i s l et j umped up.  He ac cident al l y  
kicked the animal, Rongo-rik ' s  pet , and then the animal hid on the side 
of  the cane , and the s pur of the animal pi erced the c ane. 10 2 .  Then 
the chi cken of the s and is let went and pulled out the spur that was i n  
th e c ane, and w ater gushed out , they fi lled their demi j ohn.  1 0 3 . 
Poured and poured complet ely ful l .  104 . Then Rongo-rik s aid to the 
man his  companion: " Cal l them, the peoole there, our companions ,  so they 
w i l l  come and dri nk water s o  we ' l l  hurry out to the canoe. " 10 5 .  Then 
the man, the man on Rongo-rik ' s  canoe called loudly :  "Come, come and 
dri nk, as we are now goi ng b ack aboard the canoe, because Rongo-rik has 
s aid that we ' l l  go aboard the canoe. " 106 . Then the men reall y  came 
and drank . "But what kind of water is th is ,  it ' s  s o  sweet ? "  Then 
Rongo-rik s aid : " Who knows ! What is  this that t as t es like s ugar-c ane 
w at er?  I t ' s  real ly s ugar cane . No other kind of sugar cane i s  thi s 
b i g ! " 107 . Then they drank and drank, they were very ful l .  10 8 .  Then 
the man Rongo-rik s ai d :  "Wel l,  you b et t er t ake the w at er out , als o  t ake 
out  my pet chi cken, I ' l l come out afterwards . "  109.  Then they c arried 
the things out , carried the thi ngs out on to  the c anoe, carri ed the 
fish out . 1 10 . The man t ook ah - reeniyong fragrant leaves . Went t o  
rub on  th e s i de of the crevi ce, went to  rub on the side of  that crevi ce, 
and the man from Rongo- l ap ' s canoe came to  li fe. 
I l l .  Then they went out /of the lagoon/ . They,  the people s ai d :  
"Where are the people? " "Mayb e  the people o f  Rongo-l ap ' s canoe are 
j us t  hiding on that s and i s l et ;  this is the firs t time I ' ve lead /a 
group/ h ere. Maybe they are lost and not found . Mayb e  they als o  came 
to fish on this s and is let ,  and they h ave j us t  left it . "  
112 . Then they went on and on, and a l and appeared, Wuung ' s l and . 
1 1 3 .  Then Wuung s aid Ito h i s  people/ : "Get yours elves ready for the 
travelers , go in front of th at canoe and s ee if  we  will  kill  them if  we 
s t rike, or i f  we  wi l l  be  kil l ed by them . " 
114 . Then they went out , the people of Wuung ' s  land, they went 
out near to  the canoe . 115 .  The man imme diately gave them their  
vi sitors ' food h andout , j us t  offered empty coconut husks that  had 
floate d  out . from the land . 1 16 . "What are these things ·dr ,i fting out 
from the land that he gives lasl copra ? "  
1 5  
1 1 7 . Then* the people went o n  t o  Wuung ' s  land .  lIB . Then Wuung 
s ai d  to them: "What, what ' s  the language of that canoe ? Oh , this canoe ,  
they ' ll kill u s  because they know the local spe e ch very well . " 119 . 
Then the man Wuung s ai d :  "Well, that man is  certainly Ppaluw-e-lap ' s  
s on b e c ause he knows the local spee ch . "  ( Don ' t ! )  120 .  " I ' m  terrib ly 
worried  because he ' ll certainly kill us . "  
1 2 1 . Then they came directly t o  the land , and the man Rongo-rik 
s ai d :  " Let ' s  go, go, y ou all go and get that net ready . Put it·on 
top of  this canoe . When they come they will tell us that they will 
s e c ure this canoe . This  canoe of  ours ; only I will speak . "  
1 2 3 .  Then they came dire ctly and landed on Wuung ' s  land . One man 
came out . 1 2 4 . He s aid: "Bring that line , I ' ll se cure your canoe 
there . "  125 .  Then Rongo-rik s aid : "Neve r  mind! Jus t  t ake this s ai l  
and make it  fas t . I ' ll myself make Ithe canoel fast . "  126 . Then the 
man Rongo-rik s ai d :  " I ' ll go in  be cause I ' ll se cure this canoe of ours . 
1 2 7. Then you all get a large fishhook ready , t ake it  out , put i t  on 
a fishline , put it  below sea level here . 12B .  You , all of you, lower 
Ithe hookl a lit t le on to  the ree f .  But don ' t  quite drop lit l  o n  the 
ree'f .  Then spread out the net Ion the canoel , come ashore also after  
me . "  129 . ·Then the  peop le of  Rongo-rik ' s  canoe s ai d: "Yes." Then 
the people did what the man Rongo-rik had asked of them . 
1 30 .  Afterwards they went ashore . Ashore, they went and sat down . 
1 3 1 .  Then two men came : " Come , come and b athe . We ' ll g o  and lead you 
to the water and you go and b athe . "  1 32 .  Then the man Rongo-rik s ai d :  
" We ll, let ' s  g o  and b athe . "  1 3 3 .  They went up . The man Rongo-rik 
s ai d : *  "We ll, when I go there, all of you come with me . "  "Yes . "  1 3 4 .  
Then the man Rongo-rik went on , they went o n  and on and o n  t o  the pond . 
A very large pond was fille d  with good water; another p ond  was filled 
with very b ad water . 1 35 .  Then the man Rongo-rik s aid : "Well ,  this 
pond has very b ad water , we will nevertheless  b athe in  it.  The things 
i n  i t ,  you all get in , you ' ll e at ! Bananas , breadfruit pudding .  136 . 
Not one o f  us wi ll go t o  b athe i n  the good p ond because we ' d  get into 
t roub le b y  doing s o . "  1 3 7 . Then the people went into the p ond t o  b athe . 
They b athed thoroughly and were very wide awake . 1 3B.  They didn ' t  
want t o  s leep , they w ante d  to  work and work , they didn ' t  want, they 
weren ' t  e ve n  a lit t le s leepy-eyed, the canoemen . 139 . Their  b odies 
• 
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w er� very wide awake becaus e the pond h ad s leep-rep el ling water, the 
water they h ad bathed in . 
140 . The� they went  down, went down into the boathouse;  they 
picked and picked their breadfruit leaves . *  1 4 1 .  They p repared them 
alon gside the pond where they had bathed . 1 4 2 .  Then the canoemen on 
Rongo-rik ' s  canoe s ai d  at that moment to  him : "What are thes e  leaves , 
Rongo-rik? Becaus e there' s no food in the boathous e. " 1 4 3 .  "Oh ,  
never mind, t ake /the  leaves/ down, we don ' t  know i f  they wil l  p rovide 
visitor  contributions , the p eople  of  this land . Then we won ' t  be tired 
again carrying them back afterwards . "  1 4 4 . Then the canoemen came, they 
c ame and s at down in the boathous e.  1 4 5 . Then the p eop l e  of  the l and 
went  t o  fet ch food, breadfruit ,  t aro, coconut s ,  bringing, coming, 
wai ting a bit ,  but the man Rongo-rik s aid : "Well ,  one man mus t g·o on 
to the c anoe.  Then he  mus t  bring that fish of  mine there that I l eft 
on the canoe. " 1 4 6 . Then the people  sai d :  "What fish on the canoe, 
becaus e there are no fish on the .canoe . "  Rongo-rik said : "No! I l eft 
a fish on the canoe!" 14 7 .  Th en one man went out to  fet ch the fish 
food of  Rongo-rik . He went out on t o  the canoe, there were many fish 
on it . 1 4 8 .  Some of the fish were named mi lkfish . They s ometimes 
actual ly destroyed canoes in front of  the boathous e. 149. When a canoe 
c ame for the firs t time here, these  fi sh actually des troyed it . They 
j umped on it  and broke it to  pieces . 
150 . Th en they carried the fish ashore. The man s ai d :  " Pu l l  up 
that fishline too that ext ends to the bottom, so it won ' t  be damaged 
as you  bring it up on to the canoe. " 1 5 1 . Then,  they pulled up a 
what-you-call-it ,  a mweyel he1met shel l ,  the guardian of  the p as s ,  the 
land p as s ,  Wuung' s  land . 1 52 .  Then they pulled and the helmet shel l  
was caught,  the flesh of  the helmet shel l was on the hook . 1 5 3 .  The 
man Rongo-rik sai d :  "Well ,  Wuung has gone to look from his boathous e. " 
1 5 4 . /Then Wuung said : /  "So  Rongo-rik has ki l l ed the animals in  the 
s ea beside this i s l and . He' s k i l led th e helmet shel l .  He ' s k i lled the 
mi lkfish . School of mi lkfi sh!" 
1 5 5 . Then they broi l ed the fish so  they mi ght eat . Eat and drink 
coconut s . This  went on and on unti l  the time they would go t o  s leep, 
as the  s un had s et .  1 56 . Then the man Rongo-rik s aid : "You must  cut 
s ome cop ra, dis t ri but e two pieces to us , to every man ." 15 7 .  Then the 
time came for them t o  s l eep .  Then Wuung said to  Rongo-rik : "Rongo-rik,  
t el l  s tori es . "  "No, you, /jou. t el l  stories . "  Then Wuung s ai d :  "No, you 
t el l  s t ori es . "  15 8 .  Well ,  they argued fiercely together . Then Wuung, 
Wuung told  s t ories . They told  stori es on and on, then the canoemen 
were s leepy,  the men of Rongo-rik ' s canoe. 159 .  Then Rongo.-rik said  
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t o  them, t he canoemen of .his canoe ; "When you are about t o  s leep, put 
up �n your eyes those p ie ces  of  copra, two p ieces  on each eye . "  160 .  
Then they went  fas t to  s leep . The peop le went to  s leep, but Rongo-rik 
and Wuung kept ·  t e l l ing storie s . *  16 1 .  I t  was about midnight ,  it was 
about midnight,  they were s t il l  te lling storie s . Then Rongo-r1k 
p retended to  be as leep . But he was not s leeping yet . 16 2 .  Then Wuung 
came down to eat him, to eat him and the men of his canoe . Down, down, 
Wuung was almost down to Rongo-rik . 16 3 .  Rongo-rik then said :  "Go  on 
/with your s tories/, Mr Wuung, Wuung, go on . "  Then Wuung. went on up again, went up and s tayed be low the ridgepole . 16 4 .  Then the man 
Wuung s aid :  " Oh, I was about to go to s leep first, Mr RongO-rik . "  
"Don ' t  be in a hurry to  s leep, let ' s  keep t e l ling stories . "  165 . Then 
they kept on t e l l ing st orie s ,  t e l l ing stories almost until day light . 
Then Wuung said :  "Mr Rongo-rik, you take my p lace s tory telling . "  "We l l, 
I ' l l t e l l  s torie s . "  166 . The man Rongo-rik told many storie s . Told 
and told, and the cock crowed that day was almos t here . Then, /they/  
j us t  kept te l ling s tories . Then Wuung fe l l  asleep . Wuung fe l l  as leep . 
16 7. I t  was almost morning, Wuung fe l l  asleep . Wel l ,  Rongo-rik was 
t a lk ing t o  h im, but he was as leep and didn ' t  talk any more . 16 8 .  Then, 
he  said t o  the canoemen of h is canoe, they should bring coconut leave s . 
/They/ brought coconut leaves outs ide - the boathouse on the is land, 
they brought many and quick ly surrounded the boathouse,  Wuung ' s  boat­
house . 16 9 .  Then he - made his magic . I t  would resus cit ate the canoe­
men: of  Rongo- lap ' s  canoe . We l l, it re sus cit ated them all . 170.  Then · 
he s aid  t o  them /that/ they should leave first . Rongo-lap ' s  canoe l e ft . 
I t  was the firs t to  leave . Then they went away . 
171 . The man Rongo-rik said: " You all  go on t o  the canoe, you be 
very fast - raise the s ail, as I ' m  going to  set  fire t o  this boathouse ;  
let ' s  be fas t and get away . " * 172 .  Then, they went out , the canoemen 
of Rongo-rik ' s  canoe ,  and raised the s ai l .  Then e veryth ing was set for 
them to s ail . 
173 .  The man set  fire t o  the boat house , the coconut leaves ,  and 
got away fas t . *  /He/ went and boarded the canoe . 1 7 4 .  They s ailed, 
s ailed, and s ailed, and the boathouse burned .  The boathouse burne d  up, 
burned up and reached - Hiinewu (warr prate), Then H iinewu j umped, he 
went to  look for Rongo-rik ' s  canoe to  des troy it . 175 . He came on and 
on and Rongo-rik was s teering, he h imse l f  was s teering h is canoe . 176 .  
Then came the s t ioks ,  /Rongo-rik/ c lubbed them w ith.h is c lub - they s ank . 
1 77 .  /The fire/ went on and on and was about to  burn Wuung . Then 
Wuung j umpe d  up and looked about . " So  where is Rongo-rik? He has k il led  
us a l l  inc luding my classificatory brothers . "  ·178 . Then Wuung got  up 
1 8  
anQ chased  after Rongo -r1k ' s  c anoe . IRel kept chasing and chas ing the 
c anoe and was about to reach it . We l l  then ,* Rongo-rik suddenly acted  
and beat him wi th his  c lub and the  man fe l l  into  the sea .  Then they 
s ai le d  on . -The people of Wuung' s l and h ad died .  
179 .  Going on and on t o  the l and of Ppaluw-e-l ap . Then Pp aluw-e- l ap 
s ai d :  "Wh at ' s  thi s , Rongo-rik ? "  "We l l , nothing, we ' ve come . "  "But  my 
c lass i fi c at ory brothers h ave all been k i l le d ,  killed!" 180 . " Yes , 
that ' s  t rue , p le ase  excuse my error , I killed  be c ause I went there and 
Rongo-l ap was not alive as he h ad alre ady been ki lled . Wel l ,  it ' s  t rue 
that we k i l le d . " 
1 8 1 .  We l l , s uch is  the e xtent of  this s tory . It ' s  comp le t e ly 
finished today .  
NOT E S 
This  s tory was recorded i n  three s essions on  March 30 , Apri l 8 ,  
and Apri l 11,  1967 .  Much o f  Apri l was spent i n  trans cription, analys i s ,  
and trans l ation .  The story really concerns Rongo-rik and Rongo-lap ,  
b u t  I have ret ai ned Tilime' s t i t l e, which incidentally is  t h e  way Les s a  
( s ee Bib liography ) refers to  the story . -Rik and -lap i n  t h e  names 
Rongo-rik and Rongo-lap are not the s ame as the common morphemes meaning 
s ma l l  and l arge , gre a t  ( as i n  Ppaluw-e- lap Gre a t  N av i ga tor ) ,  but are 
rare suffixes meani ng carefu l ly , .  o b e di e n t l y  and thei r  oppositions . Free 
trans l ations of the two names mi ght  b e  Ob edience ( Rongo-rik ) and 
D i s ob e di e nce ( Rongo- l ap ) .  Rongo is  the common word t o  h e a r ,  l i s t e n ,  
obey . The p ej orat i ve suffix - l ap is prob ab ly i n  t h e  words h oo l a p 
re gre t ab l e ,  t o  was te and y a l i y a h o l a p  t o  di s o b e y . -Rik is  i n  y a l i y a h o r i k  
to obey . 
The names of peop le  that are rememb ered all h ave meanings . This  i s  
gi ven at first appearance i n  t h e  story ; once  given,  t h e  Puluwat name i s  
used i n  t h e  trans lation .  
The s t6ry s ugges ts Thompson  t ale  types 550 and 551-11. "Three 
songs of  a king go on a ques t .  The two elder are unk i nd t o  animals ( old 
woman, dwarfs ) th at they meet , and th ey fai l ;  b ut the third is k i nd and 
receives the h elp of the animals . "  
1 .  Noo - n oo- 1 6  is a common story b egi nni ng. 
2 .  I asked the name of the mother ; Tilime did not k now . 
3 .  I t  is not c l ear why they lived i n  a boathouse (w ut t )  rather than i n  
a 1 1  ving hous e.  
4 .  Y i w e :  s ent enc es often b egin with thi s  conj unction. 
5. Whi l e  goi ng over the story, Ti lime s aid that the boys cut down the 
trees in th e l at e  afternoon, and next morning found the trees growing. 
H e  s ai d  th at h e  omitted this i n  the t el l i ng b ec ause h e  didn' t k now the  
ful l  det ai ls . 
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6 .  Ppaluw-e-lap d i d  n o t  ·teach Rongo-lap p roper ly because Rongo-lap 
did not feed  him we l l .  
8 .  Fa nCi  is ei.ther  i s land o r  owned lan d .  
9 .  Tilime d i d  not t e l l  me for some time what seemed obvious t 'o him :  
that Wuung means ridge p o l e ,  and that ghosts s ometimes s t ay i n  house 
ridgepoles . Ti lime changed his  pitch leve ls when speakers changed, s o  
the swit ch was o bvious e ven though the speaker was not menti one d .  
10 . Ti lime e xp l ained l ater  that the boys were c las s i fi c at ory brothers 
of  Ppaluw-e-lap .  This term p w i - i - n may include (male speaking)  mother ' s  
brother, own brother or male cousin, sister ' s  son, or female cousin ' s  
son ;  i t  thus inc lude s male re latives o f  a male in three generat ions . I n  
1 4  t h e  t aro is  called n a w - u - n  P p a l u w - e - I a p ,  here t rans lated c l as s i fi catory 
s on ;  this term may include son,  daughter, cousin, nephew ( fath er ' s  
brothe r ' s chi ld ' s  chi ld )  or ne ice ( mother ' s  s ister ' s  child ' s  chi ld ) . 
( See  also  note 9 1 ) . In 19 the t wo girls are called mw e n ge y - a - n , 
trans lated c las s i fi c atory sister . This  term may incl ude ( male speaking)  
own s ister, female cousin, sister ' s  daughter, mother ' s  sister ' s  daughter ' s  
daughter . 
1 1 . �a a n  a l  I i m :  this is a post�miss ionary greeting, a trans lation into 
Turkese of good day . 
1 4 . p w u l a  ( Cy r t o s p e rma ) and woot  (Co l o aas i a )  are the two kinds of t aro 
t oday on Puluwat , e ach with many subspe cie s . Woot  is  pre fe re d  t o  p w u  I a ·  
but b�s. to  be p lanted by hand and is there fore less common . Only p w u  I a 
would grow on an uninhabited is land - but T i lime said nothing about an 
i s l and . I t  is  obvious that the taro is an animate supernatura l . For 
n a w - u - n  see note 10 . 
19 . mw e n g e y - a - n :  see note 10 . 
The asterisk indi c ates that the informant cleared his  throat . 
20 . Ti lime changed the s ubj e ct of the verb from t h e  man ( Rongo-lap ) 
to th e y  ( the girls ) .  
2 2 .  The que s tion mark indi cates a blurred word . Ti lime corre cts 
hims e l f  again . 
26 . The two t e rms Ti lime uses for is lands in  this legend are fa n u  
( fi rs t  use d  i n  9 )  and p p i .  F a n u  means both own e d  l an d  and i s l a n d . P p l 
i s  s and, s an d  b e aah,  s an dy s h o a l ,  s an d  sp i t ,  s an d  i s land w i t h o u t  
v e ge t a t i on . In this s tory Ti lime does not use the term n66mw l ag o o n ,  
a t o l l , g roup of i s lands . 
2 1 
2 8 .  ashore : literally , i nside . 
34� Later Tilime explained that it was customary t o  go out to  greet 
canoes  comi ng from afar , and that the canoemen are honour bound to give 
at leas t to.ken  gi fts to the greete rs . This  is called h a w  I I  k ( see  verse 
115 ) ,  and it happened to  me . I was swimmi ng with s ome chi ldren whe n  a 
canoe arrived from Pike lot , more than a hundred mi les and several days 
to  the wes t . The arri vi ng canoemen threw us husked coconuts . In this 
lege nd Rongo-lap had not bee n  properly i nstructed and did e verything 
wrong .  For fai ling t o  perform the neces sary act  of  courtesy , Wuung 
marks him for liquidati on. The lege nd thus rei nforces the custom .  
Ti lime appare nt ly saw nothi ng i ncongruous i n  the mention of  tobacco , 
any more than he had i n  the past-contact greeting ���n al I i m  i n  verse 
1 1 .  
38 . Wuung i s  de s ceptive ly behavi ng properly . He has the visiting canoe 
gui ded to  an anchorage and tied  to  his own boathouse . Probably the 
first wi sh of  sea-weary trave lers was and is  to  wash off in fresh water 
the salt acc umu lated during the voyage . 
4 3 .  ate them up raw : in the Puluwat language food is  c l assified as 
cooked or raw ; see the re ference to '  cooked food i n  6 2 . 
4 4 .  Rongo-rik knew about the death of Rongo-lap and his  crew . I t  i s  
generally be lieved today that peop le know what is  happeni ng i n  dist ant 
'p laces . Peop le say they know whe n canoes  reach di stant Pike lot , for 
e x ample . Tilime said he could cause thunder i f  he wanted to . 
45 . Ti lime corre cts  hims e l f  twi ce . 
4 8 .  Rongo- l ap met two boys  fi rs t  ( ve rse  10 ) and then girls ( ve rse 19 ) .  
Rongo-rik mee t s  successive pairs of gi rls . One of  the two may be wrong .  
50 . The girls addre ss Rongo-rik with  the polite vocative o. They did 
, 
not use this i n  addre s s i ng Rongo-lap i n  verse 1 1 .  Probably Tilime was 
anti cipat i ng Rongo-rik's polite answer .  He flatters the girls by s ay i ng 
that his  gi ft i s  poor ( and by imp li cation, unworthy of  them ) . 
5 4 .  The girls showed Rongo-rik the proper course . 
6 3 .  Ti lime explaine d  that the s torm threate ned because of  the broke n  
t aboo about s avi ng food s c raps . Such a taboo is  surpris i ng .  No one 
t oday would dream of  throwing away food at sea . The moral seems to  be 
that one should obey the leade r ,  no matter how sens e less  his  commands 
may seem.  He a lways k nows bes t .  Simi larly , i n  1 35 Rongo-rik t e l ls his  
men t o  bathe i n  the bad water rather than in the good wate r .  
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71 . The canoemen answer n o .  In  Puluwat the answer was y e s , s ince 
the speakers are agreeing with the negative command . English i l logically 
answers n o .  
73 . In working over the text Tilime changed the last word , a re - 1 6  
t h row away ( sg . ) to  the p lural y a k k - e r -e - 1 6 ,  as in  6 1 .  
79 . Ti lime c a l l s  the people h e  feeds g i r Z s  ( f a a p w u l )  here , and in  76 
a Z a 8 si fi a a t ory b rothers ( p w i - i - n ) . He t alked so  fas t that he didn ' t  
pause be fore the quotation in this verse . 
8 1 . The girls prob ab ly t e l l  Rongo-rik how t o  find Wuung ' s  is l and . 
85 . Ti lime later changed k u t t - a - r  t o  Z ook for our to  k u t t  t o  Z ook for . 
86.  L e e  i s  now the ordinary term for b ot t Z e , but was forme rly �sed for 
coconut-she l l  water containers , and also for what Ti lime des cribed  as 
s t on e  j ars up to three feet  in length with coconut husks stuffed in the 
t op to hold the water and set  in rope s lings . These may have come from 
Guam or Saipan - the Puluwat sai led there long be fore their is land w as 
discuvered by Europeans . In 10 2 these containers are called s i m i  s oo n  
demi j oh n s .  
9 1 .  Ma l u k we  n a w - u - n . See  note 10 : N a w - u - n  usually means h i s  
a Z a ssifi a a t ory son , but for animals it means a pet . 
1 02 . w o t o ? : this is  one of the fastest  and most  di ffi cult passages . 
1 0 4 ;  To ato l l  dwe l lers , fresh water under any circumst ances seems 
miraculous . 
10 5 .  p w  a w :  short for p w e  y a w  so t h a t  y ou (p Z . ) .  
1 1 3 .  r a a y i 1 6 : this was my re cording of Ti lime ' s  fast pronunciat i on of  
r66- n f a y i - 1 6 p e op Z e going, trave Ze rs. 
116 . h a n g a : same as h a n g i from . The gi ft of coconut husks that had 
dri fted out from their own land was most  insulting . 
1 1 9 .  Ti lime explained that Wuung re cogni zed Rongo-rik a s  Ppaluw-e - lap ' s  
s on ,  because Ppaluw-e- lap was the only outs ider knowing Wuung ' s  language , 
and he  pre s umab ly had taught it t o  his  son . Wuung knew that Rongo-rik 
would k i l l  him in  revenge for his killing his olde r  b rothe r ,  Rongo-lap . 
The " Don ' t ! "  was said  by '  Ti lime t o  s omeone , prob ab ly a chi ld , peeking 
into the grass hut who was not to  interfere wi th the re cording . 
126 .  Rongo- rik is  talking to  his  own men when he says "this canoe of  
ours " as  he used  the inc lus ive w a - a - r .  
142 . l ow t t :  fast for I e  w u t t  i n  the b o a t h o u se .  
1 4 3 .  Food is t o  b e  cooked i n  the oven . 
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1 4 8 . This  fish i s  found i n  the Puluwat lagoon today , and may b e  up to  
an  arm in length . In  the s t ory its  length is  magni fied .  I t  could not 
destroy Rongo-rik ' s  canoe be cause of the net in  whi ch it  got t angle d .  
1 57 . k u l o k - u - n : from English a l ock . 
159 . I negle cted to ask the signi fi cance of the copra over eye s . 
Perhaps it was to  make the peop le look awake . 
16 2 .  Wuung came down : he is  actually a ridgepole . 
1 6 3- 16 4 .  Rongo-rik and Wuung suddenly address  each other p o lite ly 
( ke e n ) .  
16 7 .  Tilime laughed he re whi le che cking . 
16 8 .  Indire ct dis course for a change . The lis teners to the recording 
were usually very quiet , b ut one coughed here . 
176 . Stick s we re the lumber compris ing the b oathouse . 
177 . Ti lime wished to  change r6o- n p e op Z e  of to  roo . 
1 7 8 .  ra n g e  n g e : assimilation .of s low r a k  n g ' . 
1 80 . Ti lime us ed the common Trukese y a - mw u s - a - a - I o  y a - a - y  t i p i s  for 
excuse me . 
F i y o n g - o - n  P p a l u w - e - I a p 
S t o ry -of Naviga tor-gre a t  
1 .  
w 6 - 6 - n ,  
o n -i t 
2 .  Y a  
N o o - n oo- 1 6  y e e - w  
long ago o n e -genera l 
a 
P o l ow a t . 
Pu l uw a t  
noo - - - , I i  v - e w e  
f a m  i i i  Y 
fami ly 
y a  a 
a - a - n  P p a l u w -e - I a p 
of-h im Nav i g a to r -gre a t  
n a w u n - i  i - f 
sh e pe r f . stay lady - t h e  sh e perf . g i v e -b i r t h - t o - them 
f u w - e - r a y  mw a a n ,  y i t - a - n  e - r a y  
two- anima te m a l e  n ame - h i s  o n e - anima t e  
e - r a y  
o n e -animate  
3 .  �a a 
R o n g o - r i k .  
" 
n o o - n o  1 1 -6 - n , w u t t  
Ro n go - I a p ,  y i t - a - n  
" n ame-h i s  
ow e w u t t -e e - f .  
t h e y  per f .  l i ve on- i t  b o a t h o u se the b o a thouse - t h e i r  
4 .  Y i w e ,  fa  a 1 6 , f a l - e - y  e - f o r  w a a  p w e  
. t h e n  they per f . g o  cu t - i t  one-long obj . canoe t o -become 
wa --e --f . 
can o e -t h e i r  
5 .  F a l - e - y  f a l - e - y  me l l -e - 1 6 . 
p w a y  
cu t -i t cu t -i t  fi n i she d-comp l e t e l y  
1 6  f a l -e - y  f a l -e - y  e - f 6 r .  
R a a y e n g - a - y  
they per f . t a ke - i t  
Ra a p w a l 
a g ai n go cu t -i t  cu t -i t one - l ong obj . they per f . again 
f a l - e - y , f a l - e - y ,  
cu t - i t  cu t -i t 
6 .  Y i w e ,  w o l -owe  
t h e n  m a n  .. t h e  
, 
me l l -e - 1 6 . 
fi n i sh e d-comp l e t e l y  
P p a l u w - e - I a p a 
" per f .  
ka n a k k - a - p p a l u w - ee - f  
j ust p l . - caus -n a v i g a t e -t h e m  
ro6  
p e op l e  
w e  n a w - u - n . Ra 
t h e y  
a f a k kon - i  
v e ry 
p p a l u . 
n a v i g a t o r  t h e  so n -h i s  per f .  
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7 .  1010 I - owe Ro n g o - r l k  a f a k ko n  p p a l u ,  n ge w o l -owe  
' man - th e  " per f . v e ry n a v i g a tor b u t  man- the 
Ro n g o - I a p ,  ye  p p a l u  n g e  y e  h �  p w a l y e e n , 
" he n a v i g a to r  b u t  h e  neg. perf . e i ther th i s - one 
p p a l u  p w e  y a  a f a k k o y  t u m u n u  n n g a w  n g a n  P p a l u w - e - I a p .  
n a v i g a to r  beca u s e  h e  
8 .  V l we ,  w o l - o w e  
th e n  m an - th e  
1 6  h � � y  I ! " 
g o  s ai Z i n g  
9 .  P p a l u w - e - I a p a 
" pe r f . 
l y e ? "  " V I p w e  I e  
where I w i n  now 
wo I e  1 6 ! "  
y o u  ( sg. ) now go 
per f .  v e ry 
, R o n g o - I a p  
" 
w u f a p w e : 
s ay tha t  
1 6  h a a y  I 
go s ai l i ng 
care -for b a d  to " 
a w u r a p we : *  " V I p w e  I e  
perf . s a y  tha t  I w i n now 
"1010 p w e  I e  1 6  h � � y n  
y o u  ( sg.  ) w i n now go s a i Z i n g  
f a n u w - � - n  W u u n g .  " " V i w e ,  
land- h i s  Ri dg e po l e .  th en 
10 . 1010 I -owe  ya y 6 - me "1 I - � - t �  r a k  � - � - n  p a w u . 
man - the per f . caus-fi n i s h -comp l e te ly j u s t h i s  r a ti o n s  
Y l w e ,  a h oo w - u - 1 6 .  
th e n- per f . cas t- off 
f � y  i i , t oo f - I yee - - -
go reach - to ah 
l ee m e t a w . *  
i n  open s e a  
V a  f �y  I I - I f �  Y I I - I 
perf . go go 
r u w - e - ra y ,  y � � t . R a 
tw o - anima te b o y  th e y  
f � Y i I - I 
go 
a 
per f .  
f � y i l - I  
go 
n o o - n o  
Z i v e  
1 1 .  V l w e ,  y � t  e - k k - e w e  f a  a w u fa p w e : " R� a n  � l I l m 
th e n  b oy p l . - th e  
Ro n go- I a p . "  
th ey per f .  s ay th a t  day good 
" 
12 . Ro n g o - I a p a f a k ko y  hoo n g . * V a  w u  f a  p w e : " V a w  
" per f . v e ry angry perf . s ay tha t  y o u  (pI . ) 
h 6 p wo , f � y l - t o  y l - k- e n a .  V I  p w e  f a  k koy  n i - I - ke m  I .  " 
neg. fut . come - h e re h e re I w i n v e ry k i n -y o u  ( p I .  ) 
1 3 .  V i w e ,  w o l -owe  y a  a - - - - w o l o - k k -e w e - - - R a a h u u - 1 6  
th e n  man - th e  he pe rf . man-pl . - the the y  perf . f le e - away 
2 6  
6 t - e - k k - e w e . H u u - 1 6 . 
boy - p l . - th e  f l e e  away 
14 . Y a  p w a l f a y  i 1 - i f a y i - 1 6  w o l -owe , r u u n g - I - y '  e - f 6 r  
perf. again g o  go- away man - th e  me e t- i t a - l o n g  obj . 
0 0 ,  p w u  I a .  Y e  n o  l ee me t a w  n a w - u - n  P p a l u w - e - I a p .  
a h  taro i t  s tay i n  open s e a  s o n - h i s  " 
15 . Y a  y 6 n ga n - i  i - r r66 k k - e w e  r 6 6 - n  w a - a - n , " Y a w  
per f . s ay - to - th em p e op le pl . - th e  p e op l e - o f  canoe - h i s  y o u  
a r e p - 6 - a  n g a n - i  p w u l a  y e e n , h i  p w e  l a a mwo , t t oow  
ge t- n e a r- i t  to - i t  taro th a t  w e  ( inc . ) w i Z Z  go jus t p ro d  
a n - a - r - - - vee , p w u l a ,  me r e - e - n ! "  
c o o k e d- food- o u r  ( inc . ) ah taro from i n - i t  
16 . R a f 6 y i l - I I - t l w p w u l a  a w e . Y e  w I I h6  k 
the y  g o - down taro th e h e  p u Z Z - on 
n oo - 1 6  mw l f - I - n .  Re p w a  h a p ee y l t - I - y .  
s tay - away b e h i n d- i t  th ey wi Z Z  ta c k - towa rd- i t  
17 . Y 6 n  p w a l w I I h a  k p w u l a  a w e , p w a y  1 6  
then again p u l l - on taro th e again go 
mw l r - i i - r .  
b e h i nd- them 
1 8 .  Y i we ,  wo l -owe  ya  w u r a  p w e , " H I 
th en man - the ..- per f .  s ay th a t  we ( i nc . ) 
p a y l t - a - a - 1 6 ,  h i  p w e  I e  h u u  h a n g e . 
th row- aw ay we ( i n c . ) wi Z Z  n ow flee from- i t  
19 . Y l w e ,  r a  a f a y l - 1 6 ,  f a y i l - i  
th e n  th ey perf . go- away go 
p w u l a  a w e , 
taro the 
n o o - 1 6  
s ta y - away 
p w e  I e  
w i Z Z  now 
y e  
i t  
f a y  I I - I f a y  1 1 - I 
go go 
1 6  
g o  
f a y  I I , f a  a t oo f - I yee - - - f u w -e - r a y  f a a p w u l ,  p w a l 
g o  the y  perf . te a ch - i t  a h  
mw e n g e y - a - n  
s i s te r- of- h i m  
P p a l u w - e - I a p 
" 
20 . Y l we ,  wo l -owe  y a a ,  * 
th e n  man - th e  a h  
" R6 6 n  a I I  i m ,  Ro n g o - I a p ! "  
fa  
r a  k .  
j u s t 
the y  
R a 
th ey 
p w a l 
again 
Ro n g o - I a p a 
two - an i ma te g i r l  a l s o  
a n o  l ee met a w . 
perf .  Z i v e  i n  o p e n  s e a .  
k k a p a h  n g a n - e wo l -owe , 
s p e a k  to - h im man- the 
p a l u w a n - I I - f ,  " Y a w  
( p l . ) 
day g o o d  " " perf .  answer- the m  y ou ( pl . ) 
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t e , f a k k o n  f a y i t - t o  y i - k - e n a . Y a w  p w e  f a y i - t o ,  y i  
don ' t  v e ry come - he re h e re y ou ( p l .  ) wi l l- come - h ere I 
p we f a k k o y  n i - i - ke m i ! "  2 l .  Y i w e  f a a p w u l e - k k - e w e  fa  a 
w i l l- v e ry ki H - y o u ( p l . ) t h e n  g i r l, pl . - the the y  per f . 
p wa y  h u . 
a Ze o  fZe e 
2 2 .  Y i w e ,  * ya 1 6 ,  h e f a k ,  h e  fa  k ,  p w a l /?/ p w a a - t a  
then he go sai 7" sai Z ,  again /?/  appear - h e re 
y e - f o r  ' , a r a  k l e e me t a w ,  n u u ,  n o o - n o  p w a y  
o n e - Z o ng obj . coco n u t  perf. l i v e  jus t a l so i n  open se a 
y a - a - n  Ro n g o - I a p ,  y a - a - n - - - P p a l u w - e - I a p .  
b e Zonging t o  " b e lo nging t o  " 
2 3 .  Y l w e ,  w o - o l e  p w a l - e f a y  i 1 - i i n g a n - i - y ,  ya  f ay  i 1 - i i 
t h e n  man- t h e  again go to - i t  perf. go 
n ga n - i - y w a a  w e  w a - a - f .  
t o - i t canoe the canoe - t h e i r  
2 4 . , t e e - t e  w u n u m - ee - f  w 6 - 6 - n ,  f e  h a  R a  p w e , me 
they wi l l  c Z imb dri n k - the ir at on - i t  they neg. perf. 
p w a y  t o o r - i - y n u  we ,  a h u - h u u - f e t a  I r a  k n u  
e i "(; h e r  reach - i t  coco n u t  the r>erf. f l e e - w i l d ly just cocon u t  
25 . Y · i w e , f a  a f a y  i I . H e r a k ,  I l k i t - a - a - 1 6  
t h e n  t h e y  perf. go sa i l  Ze ave - comp Ze te l y  
n il  w e . 
cocon u t  the 
Ra 
t h e y  
a 
perf. 
p w a l 
again 
h e ra k .  
sai l 
we . 
t he 
26 . t o o r - i - y e e - w  p p i .  Y a  
re a ch - i t o n e - g e n era l sand i sl e t  perf. 
f a  k ko n - i 
v e ry 
m a t  h a a t , me  r e - e - n  p p l  y e w e . 
Zow se a a t  on - i t  sand i s l e t  t h e  
2 7 .  Y i i k  a f a  k k o y  t oo l a p ,  f a  a r a  k .  
fi sh perf. very many t h e y  perf. g o - e very wh e re j ust 
2 8 .  Wo l - owe R o n g o - I a p a w u  fa  p w e , " H i p w e  I e  
man- the " perf. say t h a t  w e ( inc . ) wi I I  now 
t i w - o - I o n g . H i  p w e  I e  1 66 mwo f a a t a p w  
e n te r - i n si de we ( i n c .  ) wi I I  now go exhor t a t i v e  chase 
a n - a - r i i k, r e - e - n  p p i v e n a . " 
c o o k e d - fo o d- our fi sh on - i t  san d  i s  Ze t t h e re 
2 8  
29 . 
a 
pe r f .  
h � a t .  
s e a  
I R a  
t h e y  
1 6  
go 
I a t i w - o - I o n g - - - y e r - o - n  p p i y e w e , ra  
per f .  e n t e r - i n s i de near- i t  s an d  i s te t  the t h e y  
f a a t a p w ,  y i i k .  F a a t a p w ,  f a a t a p w ,  y e n g a a y  p u r o - t o 
c h a s e  fi s h  ahase ahase then t i d e - came - i n  
30 . Y e - r a y  mw a � n  a y a n g e - I o n g  e e - w , n g a a t , 
o n e - an i m a t e  man per f .  reaah - i n t o  one - ge n e r a t  are v i ae 
h a p - e - 1 6  r a k  p a w - u - n . 
aaugh t - aomp t e t e t y  jus t hand- h i s  
3 1 .  Y i we ,  m a a - 1 6 ,  w6 - 6 - n  p i i yewe . L e - h e t - i - n p p i 
t h e n  die on - i t  s an d  i s t e t  the i n - s e a - i t s s an d  i s t e t  
y e w e . 
t h e  
wa a ,  
32 . Y i w e  
then 
w 6 - o n  
r a  
they 
w a a  w e  
a t e e - t a ,  y i t - i -wow  r u u n - i  
pe r f .  a t i mb - up take - o u t  I t o  s e al on - i t  
IV a - a - r .  R a a f a y i l i i t - i - y 
aanoe o n - i t  aano e  t h e  aano e - t h e i r  they pe r f .  go- to - i t  
f a n u w - a - n  W u u n g . F a y i I i i t - i - y f a n u w - a - n  
'land- h i s  
W u u n g , a a ,  r a  a 
'land- h i s  Ridgepo te g o - t o - i t  /I ah they per f  • .  
t oo r - e - y . 
reaah i t  
3 3 .  W u u n g  a k ka p a h -a n g a n - i i - r ,  r 6 6 - n  f a n u  w e  f a n u w - a - n  
/I per f .  s p e a k - t o t o - them p e op t e - of 'land t h e  'land- h i s  
p w e : " Y a w  
t h a t  y o u  ( p I .  ) 
w a a  n a  ya re  
a a n o e  t h e re i f  
n i - i - y . "  
k i t Z - i  t 
3 4 . 
Ra a 
Y i w e , 
then 
1 6 ,  
t h e y  per f .  go 
I e  f a y i l - i i -wovi 
now g o - o u t  
y e  p w e , ma�  
i t  w i n k i n 
a w  
y o u ( p 1 .  ) 
n g a n - e - k i r ,  
t o - u s ( inc . ) 
p w e  1 6  p i i p - i - y 
w i t t  go exami n e - i t 
y i k e n e  h i  p w e  
0 1'  we ( in c . ) wi t t  
r a  a f a y i I - i -wow , f a t u l -e-wow  w 6 - 6 - n  w a a . 
t h e y  pe r f .  go - o u t  padd t e - o u t  on - i t  aanoe 
y e r - o - n  w a a  we , ye k u h - u  mwo , mwe n g e , 
n e a r- i t  aanoe t h e  i t  t i t H e exhor t a t i ve fo od 
f e  
t h e y  
Y e  
i t  
35 . 
neg. perf. 
h a a r  s u u p w a  
n o  tobacco 
Ra a 
n g a n n g a n - e e - r -e 
g i v e - t o - them 
re ha 
t h e y  neg . perf . 
ye t - i - I o n g  r66  
mwo  
exho r t a t i v e  
n g a n - ee - r .  
for - them 
k k - ewe - - -
they per f .  g o - i n  p e o p Le pl . - th e  
a t i  i n g - i  i - r - wow a a w u r a p w e ,  
per f .  orde red- t h e m - o u t  he per f . say t h a t  
n g a n - e - kemem mw e n g e  me r e - e - n  w a a  w e .  
g i v e - u s ( exc . ) fo od from on - i t  canoe the 
n l - i - r r 66 - n  w a a  n a  p w e  y I ka mw u 
k i n - them p e op L e - of canoe t h a t  b e c a u s e  
me , r e - e - n  w a a  
a t  on - i t  canoe 
r66 k k -ewe  
p e op L e  p l .  - t h e  
" Re h a  
t h e y  neg . per f .  
Y i wa , h i  
t h en we ( inc. ) 
ma n e - p u u r . "  
p e op L e - cra zy . 
2 9  
w e .  
t h e  
W u u n g  
" 
p w e  
w i n  
36 . Y i w e . ye t - i - I o n g  r66 - n  w a a  we . Y a  f a y i I - i -wow  
t h e n  go - as hore p e o p L e - o f  canoe the 
y e - r a y  mw a a n .  
o n e - anima te man 
p w e  1 6 ,  
" Y a w  y i h 6 t  - t o  y a -a -m i , 
y o u ( p l . ) gi ve - me your ( p l . )  
w a a  mw u w a - a -m i . "  
per f .  
y a m e e y  
l i n e  
w i n go 
ya m i h h i n - a - a - I o  
mak e - i t - fas t ca noe t h e re can o e - y o ur ( p l . ) 
g o - o u t  
p w e  y i  
t h a t  I 
3 7 . � a a 
t h e y  per f .  
n g a n - i - y mwa a n  
gave - h im man 
ewe y i  i y  a m a a y  ewe . 
the he L i n e  t h e  
W u w - a - a - I o n g , 
L e ad - i t - i n  
w u w u - a - a - I o n g ,  1 6  l ome n g a n - i  w u r -a - n  u t t  owe  
L e ad- i t - i n  go ti e - i t  t o - i t pos t - i t s  b o a t h o u s e  t h e  
w u t t - a - n  
b o a t h o us e - h i s  
W u u n g . 
" 
3 8 . Y i we .  r u w - e - r a y  mw a a n  
t h e n  two-anima te man 
w a a  w e . "w6  y i t - t o, 
ra  a yommw-ee - r  r66 - n  
they perf . L e ad- them p e o p Le - of 
y a w  p w e  I e  1 6  t u u t u . "  
ca noe the y o u ( sg . ) come - h e re y ou ( p l . ) wi n n ow go b a t h e  
39 . Y ommw- e e - r - e - t a  1 1 6 n  i i Y ra a n  ewe . F a k k o n  a - a - r  ra  
L e ad- t h e m - up i n  i t  p ond the v e ry t h e i r t h e y  
p w e  r a  k t oo r -o - I on g  I 1 6 n .  Ra a mw e r a n  maw u r  r a  k .  
w i n j us t re a ch - i n s i de i n - i t  they perf .  wan t s L e e p  j us t  
4 0 . 
, h a  mw e r a n  t e e - t a  1 1 6 n  Re  n o  me r a a n  e w e ,  
t h e y  neg . per f .  wan t c L i mb - up Longe r a t  i n  p o n d  t h e  
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ra  p w e  I e  
t h e y  w i l l  now 
maw u r - t i w - e  
s le e p - down 
I I o n 
i n - i t  
r a a n  i we .  
pond t h e  
4 1 .  R a a  n i we ,  ra n - u - n  o - c c ow o ,  r a a n - i  n n g a w  r a a n  i w e .  
p ond the w a t e r - i t s  caus - h e avy pond bad pond the 
42 . Y i w e , f a  a t e e - t a  me 
then they per f .  c l i m b - up from 
I I o n u t t  o w e .  
i n - i t  b o a t h o u s e  t h e  
4 3 .  Y e  ke l a a n  t u p w - u - I o  r a  k a l e t 
i t  j us t s i n k - down jus t s un 
a m a w u r - I o .  
per f .  s l e e p - comp le t e l y 
w o r - e e - r - e - I o . 
e a t - raw - t hem- comp le te ly 
4 4 .  Y i w e ,  wo l -owe  
W M - u - t  i w r a k  
le t - down j us t  
P. o n g o - r  i k a 
I I o n r a a n  i w e ,  
i n - i t pona t h e  
i w e .  Y i w e ra  k ,  
the then jus t 
W u u n g  owe , 
" t h e  
no  wo-o - n , 
t h e n  man - t h e  " per f .  s tay on - i t  
k u l e - e - y  w a a  we , roo - n  w a a  w e  w a - a - y  
y i t - t i w 
go - down 
n g e  f a  
b u t  they 
P o l ow a t , 
Pu luwat 
I R o n go - I a p y a  
per f .  know - i t canoe the peop l e - o f  can o e  t h e  canoe - h i s  " 
r a  a m a a - I o .  
t h ey per f .  di e - comp l e t e ly 
45. Y i w e ,  wo l -owe  Ro n g o - I a p a 
t h e n  man - t he " per f .  
k ka p a h  p w e , � N g a a n g , *  y a w  p w e  
s p e ak t h a t  I y ou ( pI . ) wi I I  
k ka p a h ,  Ro n g o - r i k  a 
s p e ak " per f . 
I e  f a k k o n  
now v e ry 
o - me l l - a - t a  y a t a  y i  p w e  I e  h a a y i ,  y i  p w e  
caus-prepare - comp le te l y  p e r h ap s  I wi l l  n ow s ai l I w i l l  
I e  1 0  p i i p - i - y w a - a - y  
now g o  look - fo r - h i m  can o e - h i s  
46 . � M e  y i y e ? �  � Y i p w e  I e  
Ron g o - I a p . �  
" 
1 0  p i i p - i - y 71e 
from wh ere I wi l l  now go look - fo r - h i m  a t  
f a n u w - a - n  W u u n g .  Me e t a  m i n n -e , y a  f a  k k o  n mw a r  
"Land- h i s  " why t h a t - he re per f .  very l a te 
4 7 .  Y i we ,  r a  a yo-me I I - a - t a  y a - a - n  
t h e n  they per f .  caus - p repare - comp le te l y  h i s  
wo-o - n  
on - i t  
n g a n -e - y ? �  
t o - h i m  
o l -owe  
man - th e  
3 1  
p a w u . Y i w e ,  wo l -owe  ya  y6-me I I - a - t a  y e - f o r 
r .a t i ons then man - the per f .  caus -prepare- aomp l e te ly one - l on g  obj . 
6 6 k ,  e e - w  u u k ,  
a l ub o n e - g en e ra l n e t  
y 6 - me l l -a - t a ,  
caus - p rep are - aomp le t e l y  
4 8 . Y l w e ,  f a  
then t h e y  
a Ra 
t h e y  per f . 
t oo - wow , 
g o - o u t  
hoow- u - 1 6 . 
aas t - o ff 
m i n -e - k � - e w e  
t h i n g - p 1 . - t he 
y e - r a y  
one - an i m a t e  
a t oo - wow , 
per f . g o - o u t  
r 66 - n  w a a  
wo l -owe  ya  
man - the per f . 
ma l u k .  
ah i ak e n  
r66- n w a a  
p e o p le - of aanoe 
we 
p e o p le - o f  aanoe t h e  
w a - a - f .  
aanoe - th e i r .  
we w a - a - f . *  
t h e  aanoe - th e i r  
R a 
they 
a 
per f .  
49 . R a a f a y  i 1 - i f a y  i 1 - i f a y  i 1 - i f a y i I - i ,  r u u n g - i  i - f 
t h e y  per f .  go go go go me e t - t h e m  
f a a p w u l e - k k - e w e . 
g i r l  p I .  - the 
5 0 . Y i we ,  f a  a ,  * f a a p w u l e - k k - e w e  f a : " R a a n  a I l i m 0 ,  
t h e n: they per f . gi r l  p I .  - t h e  t h e y  day good 8 i r  
Ro n g o - r i k ! "  "Woow u u w ! Y a w  I e  y i t - t o ,  y a w  I e  y i t - t o .  
" oh y o u  ( p I . ) now aome - h e re y o u  n ow aome - h e re 
Y a w  I e  y i t - t o ,  y a w  p w e  y e t - t o  w u w6 w u w  
y o u ( p I . ) now aome - h e re y o u ( pI . ) wi n aome - h e re g e t 
, a n - a - m i mwe n g e . W u n u m - a - m i  n u ,  ya  
a o o k e d - food- y o u r ( p 1 . ) fo o d  b e v e ra g e - y our ( p 1 . ) 
f a k ko n - i n n g a w - e - 1 6  p w e  n g a a n g ya  
v e ry b ad- aomp l e t e Zy b e aause I I per f .  
y 6 - me l l - a - t a .  
caus - p repare- aomp Ze te Z y  
5 1 .  Nge  y i ka y i  h a  k u l e - e - y  i ka , y a w  
aoaonu t per f . 
n o o - n o  y i y a .  
b u t  i f  I neg . per f .  know - i t  i f  y ou ( p I . ) l i v e  w h e re 
Y i w e y i - m w u  y a w  
t h e n  t h e re y o u  ( p I .  ) 
I e  f a k ko n  i t  - t o  
now v e ry aome - h e re 
a ke l a a n , 
per f .  jus t 
y e n g - a - y ! "  
t ak e - i t  
p w aa - t o . Y a w  p w e  
appe a l'  h e r e  y o u ( p I . ) w i n 
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5 2 . F a a p w u  I e - k k - e w e  f a  a ye t - t o  u n  u n  , n u , 
g i ro l  p l . - the they per f .  com e - h eroe droi nk dri n k  c o c on u t  
mw e n g e  mwe n g e  mw e n g e .  
e a t  e a t - e a t  
5 3 . V i w e ,  p w a k i n ma t - e r a  k,  t o f - o - 1 6 . 
then roe a l l y fu Z Z  jus t j ump- off 
5 4 .  P w e  f a  a k k a p a h , re - e - n  Ro n g o - r i k  p w e , o o V i w e ,  
b e c ause they pe r f .  s p e ak wi t h - h i m  " t h a t  t h e n  
y a w  p we I e  f a k k o n  fc � y i - 1 6  r a  k i ke n a , p �l e  a 
y o u ( p l . ) wi Z Z  now veroy g o - away j us t  now b e ca u s e  per f .  
f a k k o n  f i r - i - f i r  6 - 6 - mw f; � v i - 1 6 , wo  pwe  I e  t oo f - e - y  
v e roy good y o u ro ( s g . ) 
f a n u w - a - n  W u u n g  mee y i y e .  
h i s - l an d " a t  t h e roe 
5 5 . * V i w e ,  wo l -owe  a 
go 
then man- the perf . 
w e f - i - y p w u l a  a w e . 
s e e - i t t aroo t h e  
away y o u ( sg . ) wi Z Z  now roe a ch - i t  
p w a l f a y  i i ,  f a y  i I f a  y i i ,  a 
again go go go per f .  
5 6 . " V a w  a f a y i I - i n g a n - I - y p w u l a a y e e n , h i  p w e  
y o u ( p l . ) pe r f .  go t o - i t  t aroo t h a t  w e ( inc . ) wi l l  
t t ow - e  mwo p w e  y a - a - r  p a w u .  " 
p r o d  exho ro t a t i ve foro our ( inc. ) ra tio ns 
5 7 .  Y i we f a  a f a y i l i i t - i - y e e - - - p w u l a  a w e . F a y i I i i t - i -y 
t h e n  t h e y  perf . go - to - i t a h  t a ro o  the go - to - i t  
p w u l a  a w e , a w u w a y - t a a - t a  w 6 k  ewe  w 6 k- u - n , l e mw a r u n g a n -e - y . 
t a ro t h e  per f . l i ft - up c l ub the c l u b - h i s  t i e  t o - i t  
5 8 .  Y i we y a - a - n  t t ow  n g a n - i - y ,  1 6  f 6 t - e - 1 6  w 6 - 6 - n  
t h e n  h i s  s p e ar i n - i t  g o  i n s e r te d- t h e re i n - i t  
p w u l a  a w e . 
t aro t h e  
5 9 . V i w e f a  a t t ow  e - f 6 r  e e - - - , t a r - i - n .  
, Ra  
t h e n  they per f . sp.ear on e - Zong-obj . a h  s ho o t - i ts t h e y  
a y i t - t o  f a  a ka n a p w e r - i - y ,  a p w e r - i - y p w e  f a  
pe r f .  come - h ere they p�r f .  jus t b ro i l - i t brooi l - i  t t h a t  t h e y  
3 3  
a k � n  mwe - mw e n g e . Mwe n g e  m w e n g e .  
perf .  jus t e a t i n g  e a t  e a t  
6 0 .  V i w e .  , , , " H i wo l -owe  R o n g o - r i k  a w u  ra p w e , p w e  
t h e n  · man- t h e  " perf .  s ay t h a t  we ( inc . ) wH l 
I e  mw e n ge r a  k w 6 - 6 - n ,  y 6 - r o h - a - a - 1 6 .  V e  h a a  r 
now e a t  jus t on - i t  cau s - fi n i s h - i t - c omp l e te l y  i t  t o -b e - n o n e  
mwo  ye - r a y  e p w e  h� t - t i w  y e l< u h - u - - - mw i r - i -mw i r - i - n 
exh o r t a t i ve o n e - an i m a t e  h e  w i n t a k e - down a l i t t le l e ft o ve r - i ts 
p w u l a  a n a - - ­
t aro t h e re 
6 1 .  V i we .  f a  
w6-6 - n  
on - i t  
a 
w a a  y e e y . " 
canoe t h i s  
ye t - t o ,  r a  a y � k k - e r - e - 1 6 ,  
t h e n  t h e y  perf .  come - h e re they per f .  throw -p l . - away 
m l n n - e - k k - e w e  l u h h - u u - r - - - - / ? / .  
t h i n g - p l . - t he s crap s - th e i r  / ? /  
6 2 .  V i w e . y e - r a y  mw � � n -e - I l a p 
t h e n  one - an i m a te man- o l d 
� y i mw - � y i mw - a - n  w a a  
h ous e - h ou s e - i ts canoe 
y a n - a - n ,  p w e  
coo k e d  fo od- h i s  b e ca u s e  
p we y a  f a  k ko y  
b e ca u s e  perf �  .,v e ry 
6 3 .  Y i w e .  
t h e n  
f � y  i I 
g o  
f�  Y i I 
go 
w e . V a  a 
t h e  h e  perf. 
ya f a k k o n  
per f .  v e ry 
n e n - n e . 
de Z i a i o us 
f � y  i I 
g o  
f�y  i I 
g o  
a n o o - n o  f � -� - n  
perf . s t ay b e low - i t 
y i h � t - t i w  rn i n n -e w e  
s a v e - b e low t h i n g - the 
� c c i k - a  I e  y � r e e - 1 6 ,  
re gre t - i t  i n  throw- away 
f a y  i i ,  y a  f a k ko y  
go perf . v e ry 
1 6- r6 I i y ee - t a , ya  f a k k o y  ra p p - e - 1 6  t 66 p w ,  ye  pwe  I e  
dark - c omp l e t e l y  perf .  v e ry 
l a n g .  
rain 
ove rcas t c l oud i t  wi n now 
p u n g  
fa n 
6 4 .  V l w e .  
t h e n  
Ro n g o- r i k  
" 
a 
per f .  
k ka p a h - a - a 
s p e a k - t o  h i m  
p w e - - ­
t h a t  
" V a  
perf .  
n g e , ye  
but  i t  
w 6 r - - - n e  e y l h a y ' a n - a - n  I U h h - u - n  p w u l a  a w e . "  
i s  w h o  h e  k e e p  cooked fo od- h i s  s crap s - h i s  t aro the 
6 5 .  W u r a . " Y a w  
s ay y o u ( p 1 . ) 
ma t . "  
fu Z Z  
p w e  y a r e e - 1 6  
wi l l  t h row - away 
r a k i ke n a  y a w  
j us t now y o u ( p l . ) 
ya  
per f . 
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6 6 . Y i w e ,  mw a a n - e - I - I a p w e  y a  w u fa p w e , " Y66 , ye  I l e t  p w e  
t h e n  man- o L d  t h e  perf . s ay t h a t  y e s  i t  true t h a t  
n g a a n g  i y  a y i h 6 n  m i n n - e w e  a n - a - y  p w e  y i  y a  
I I · per f .  s a ve t h i ng - t h e  cooke d  fo od-my b e ca u s e  I 
f a k ko n  a c c i k - a - a , l e e y a - a - y  p w e  y a ree - 1 6  f e - e - n  
v e ry re gre t - i t i n  m y  wi L L  th row- away be caus e - i ts 
n n e - e - n .  
de L i ci o u s ne s s - i t s 
6 7 .  " Y a r e e - 1 6 ! "  Y a  
t h row- away pe rf . 
y e  p w e  ya r e e - 1 6 .  
he s h o u L d  throw-away 
6 8 . Y i w e mw a a n - e - I - I a p 
t h e n  man- o Ld 
k k a p a h -a 
s p e a k - t o  
e\�e  , ya  
the h e  
6 9 .  Y i w e fa  f ay  i I . F a y  i I 
t h e n  t h e y  go go 
n u , me I e  me t a w . 
cocon u t  a t  i n  open s e a  
n g a n -e - y  mwa a n - e - I - I a p w e , 
t o - h i m  man - o Ld t h e  
a ya r e e - 1 6 .  
perf . thro w - away 
f a y  i I r u u n g - i -y  e - f 6 r  
go me e t - h i m  o n e - Long 
per f . 
p w e  
t h a t  
ob j . 
70 . Wo l -owe  ya  p w a l - e ,  
man- t h e  pe rf . again 
w u w a y - t a a - t a  w 6 k  
H ft - up c L ub 
owe  
t h e  
w 6 k - u - n . P w a y  
c L ub - h i s  again 
t t ow n g a n - e - y n u  w e . 
s p e ar on - i t  cocon u t  t h e  
Y e  1 6  
h e  g o  
f 6 t - e - 1 6  
h i t - away 
1 0  
on 
pa I i  y - a - y  n u  
crown - i ts cocon u t  
w e . Ra a y a a f  n g a n - i - y .  R a a 1 6 .  
t h e  t h e y  pe rf . p u L L  on- i t  they perf . go b reak pl . - one=s ome 
me w 6 - 6 - n  p w e  
a t  on - i t  t h a t  
7 1 .  Y i we ,  f a  
t h e n  t h e y  
w o l - o w e  
m an - t h e  
Ro n g o - r i k  
" 
y a - a - f  
coo k e d  
a 
per f .  
a 
pe r f .  
p a w u . 
fo od- t h e i r  r a t i o n s  
, w u n  , fa  a w u n , w u n ,  
dri n k  dri n k  dri n k  t h ey per f .  
w u f a p w e , " Y i we ,  h i  
say t h a t  t h e n  we ( inc . ) 
m a t - u  ra k f e - e - y  n u  k k - e e y . H i  y a n - i  
fu L L  jus t by - i t  c o con u t  p l . - th i s  we ( inc . ) us e - i t  
y a - k k - e r - e - 1 6 .  Y e - r a y  mwo , ye  h e  
t hr ow - p l . - away one - an i m a t e  exhor t a t i v e h e  neg . perf . 
w u  fa  pwe ,  
s ay t h a t  
p w e  I e  
wi L L  now 
p w a l 
again 
p w a l i h e t - t i w  
agai n keep - down 
l u nh - u - n  r u u n - i  w a a . "  " v 66 . "  
s arap - h i s  on- i t  aanoe y e s  
7 2 . V i w e ,  r a  a p w a l f a y i l ,  f a y i l f a y i l · ,  y i i y  
then they perf . again go go go h e  
mw a a n -e - I - I a p ewe  ye  h e  p w a l -e y a r e e - 1 6  m i n -e w e  
man - o l d t h e  h e  neg . per f .  again t h row- away t h i n g - t h e  
I U h h - u - n  p w e  y a  p w a l a c c i k - a - a  nu  w e . 
s arap - h i s  b e aaus e per f .  again regre t - i t  ao aonu t t h e  
7 3 .  V a  p w a l 1 6 r 6 1 - e - t a ,  me h -a - y l a n g  i we I ? I . Wo i -owe  
per f . again o v er aas t - up s u rfa ae - i t s s ky the I?I man - t he 
Ro n go - r i k  a 
" per f . 
w u ra 
s ay 
p w e , 
t h a t  y e s  
n g e , 
b u t  
y e  
h e  
w 6 r  
i s  
n e  
who 
ya  
perf .  
p w a l 
again 
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i h a  y,  
k e ep 
I U h h - u - n  i e y- i - m i , w u w a - n  n u  w e  w u  u r a  ye  
s arap s - h i s  among - y o u ( p l . ) fru i t - i t s aoaon u t  t h e  I s ay i t  
h a a r  n e  e p w e - - - y a - - -
are n o n e  who h e  wi l l  ah 
y i h e t - t i w  e k u h  l u h h - u - n , 
k e e p - down a li t t l e s arap - h i s  
h i  
we ( inc . ) 
p w e  ma t - u  
wi Z Z  fu Z Z  
r a k ,  h a  a r e - 1 6 .  I '  
jus t we ( inc . ) throw away 
7 4 .  V i w e , mw a a n - e - I - I a p we ya  p w a y  1 6  k k a p a h - a - t a , "Wow , 
then ma n - o ld t h e  perf . again go s p e ak - up o h  
y e  i l e t p w e  n g a a n g  y a  p w a l i he t - t i w  l u h h - i - y ,  p w e  
i t  true t h a t  I I per f . agai n k e e p - down s araps - my b e aau s e  
y i  y a  f a k k o n  a c c i k - a - a . 'o 
I perf . v e rb re gre t - i t  
75 . " Y i we ,  wo  p w e  I e  f a k ko n  a r e e - 1 6 . "  
then y o u ( s g . ) wi l l  now v e ry throw - away 
r a k n u  uwe ,  ya  f a a n  f i r - i - 1 6 .  
j us t aoaon u t  the perf . w e a t h e r  good- aomp l e t e ly 
76 . V i we ,  f a  a f a y i l ,  p w a l 
Y i we ,  ya r e e - 1 6  
then throw - away 
w a r ,  f u w - e - r a y  
t h e n  t h e y  perf . go go agai n me e t  two - an i ma t e  
a t - e k k i t ,  p w i - i - n 
ahi l d - s ma l l  b ro th e r - h i s  
7 7 .  V i w e ,  
then 
Ro n g o - r i k . "  
" 
y a t - e - k k - e w e  
ahi l d-pl . - the 
P p a l u w - e - I a p ,  
" 
f a  
t h e y  
a 
perf . 
f a  a 
they perf . 
p w a l 
again 
u r a 
s ay 
n o o - n o  I e  me t a w .  
l i ve i n  o p e n  s e a  
p w e , 
t h a t  
a I l i m 
good 
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7 B .  "Woow , y a w  I e  f a k k o n  i t - t o ,  w o  y i t - t o ,  p w e  
oome - h e re for oh y o u ( p l . ) now very oome - he re y ou ( sg . ) 
y a n - a -m i mw e n g e  y i  ya  y6-me l l -a - t a . V a  
c o o k e d  foo d - y o u r  fo od I perf . caus -prep are - o omp Z e t e Zy p·er f .  
f e r - i n n g a w - 1 6 ! "  
m a k e - i t  b ad- oomp Z e te Zy 
79 . F a a p w u l e - k k -ewe  
gi r Z  p l . - t he 
" N g e  y i  y a  y a r i k  
b u t  I per f .  t i r e d  
fa  
t h e y  
I e  
i n  
w e r - i - kam i me y i - k -eey , 
s e e - y ou ( p l .  ) a t  h e re 
p w e  I e  mw e n g e ! "  
w i Z Z  now e a t  
Bo . Mwe n g e  mw e n g e  
e a t  e a t  
p w a k i n - I  ma t .  
v e ry fu Z Z  
f a a p w u l 
gi r Z  
a y e n g -a - y  a n -e e - r . 
per f . take - i t  oooked fo od- t h e i r  
k u t t -a - ka m i , v i w e y i  ya  ke l a a n  
Z o o k  fo r-y o u ( p l .  ) then I per f . jus t 
wo i t - t o ,  t ee - t a  y a w  
y o u ( p l . )  oome - h ere o Z i mb - up y ou ( pl . )  
e - k k - e w e  w 6 -6 - n  w a a  w e , ra  
p l . - t he on - i t  oanoe t h e  t h e y  
B 1 . V i w e ,  f a a p w u l e - k k - e w e  ra  a w u ra p we : *  " V a  y i - n a a  
t here t h e n  gi r Z  p l . - t he t h e y  per f . s ay t h a t  per f . 
r a k w e n e � -6 -mw . V a w  p w e  I e  1 6  w e n - e e t i y  f a n u w - a - n  
j us t b e fore - y o u ( sg . ) y o u ( pl . )  wi Z Z  now go di re o t Zy - to Z and - h i s  
W u u n g . W a a  w e  w a - a - y  
" oanoe t h e  oanoe - h i s  
ma a - 1 6 . 
di e - oomp Ze te Zy 
B2 . V i w e ,  y I -mw u w o  
t h e n  t h e re y o u ( sg . ) 
p p i  omw u wo  
s an d  i s Z e t  t h e re y ou ( sg .  ) 
Ro n g o - I a p ,  ya  a 
" i t  per f . 
p w e  w e n - e e t i y  
w i Z Z  go -di re o t Z y - to 
p w e  f a y i I - i -wow  n g e  
w i  Z Z  g o - ou t s i de b u t  
ma a .  
di e 
p p i 
V a  a 
i t  per f .  
s an d  i s Z e t  
y e w e , 
t h e  
w 6 - 6 - n , 
o n - i t  
p w e  
b e oaus e 
w o  p w e  m i n - a -a mwo,  y e - r a y  r o  k k - e w e  
y o u ( sg . ) w i Z Z  s e e - i t  e xh o r t a t i v e  one - animate p ers on p l . - the 
r66- n w a - a - n , y a  h a p -e - 1 6  r a k  p a w - u n  1 1 6 n - i 
p e rs o n - of ; oanoe - h i s  per f .  s t r i k e - oomp Z e t e Zy j us t hand- h i s  i n  
n g a a t .  
ore v i oe s  
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y i -mwu  y e  ma a - t i w -e  r a k  e f - o - n  p p i Y i w e .  
t h e n  t h e r e  ( n e ar y o u )  h e  d i e - down jus t n e ar - i t s an d  i s L e t  
y e n a . "  
t h a t  
8 4 .  Y i we .  wo l -owe  ya  f a y i l - i - wow . Fa y i l f a y i l ,  p w a a - t o  
then man- t h e  per f .  g o - o u t  g o  g o  appe ar - h e re 
v i - v e e  p p i ewe . 
h e re s an d  i s L e t  the 
85 . Wo l -owe  y a  w u r a , " H i  p w e  y a - f a y i I - i  n g a n -e - y  
man- t h e  perf . s ay we ( i nc . ) w i n caus - g o  to - i t  
p p i  y e e n  p w e  h i  p w e  1 66 mwo , k u t t - a - r  
s and i s L e t  t h a t  s o  w e  ( i nc . ) wi n go exh o r t a t i ve L o o k  fo r- our ( inc . ) 
i l k me w 6 - 6 - n . "  
fi s h  a t  on - i t  
86 . Y i w e .  , r a  a f a y i I - i  i t - I - y p p i ewe . 
t h e n  t h e y  per f .  g o - d i re a t Ly- t o  s an d  i s L e t  t h e  
f a k ko n  t oo l a p i i k e r - o - n  p p i e w e .  
v e ry man
,
Y fi s h  ne ar- i t  s an d  i s Le t t he 
. 87 . " Y i we .  y a w  p w e  I e  t i w - o - I o n g  a w  p w e  
t h e n  y o u  ( p I . ) w i n now g o - i n  y o u  ( p I . ) w i n 
w a y i l e ,  y a n- a - r  i i k .  N g e  n g a a n g ,  y a w  
fi s h  aooked food-our ( inc . ) fi s h  b u t  I y o u  ( p I .  ) 
I l k i t - a - a - t i w  e - ra y  p w e  r i y e n - a - y  p w e  y a y  
Y a  
perf .  
I e  1 6  
now go 
p w e  
w i H 
L e a ve - i t - down o n e - an i m a t e  w i Z L  aomp anion-my s o  t h a t  we ( inc . ) 
p w e  I e  1 6  k u t t 
w i H now go L o o k  for 
v e n a ,  p w e  y e  h a a  r 
t h a t  b e �ause i t  none 
8 8 .  Y i w e .  f a  a 
' , u n u m - a - r  
b e ve rage - o u r ( inc . ) 
u n u m- a - r  
b e v erage - o ur ( inc . ) 
r a a n  
w a t e r  
r a a n . 
w a t e r  
t i w - o - I o n g  r66 - n  
me w 6 - 6 - n  p p l  
a t  o n - i t  s and 
" 
w a a  y e w e ,  f a  
i s L e t  
t h e n  t h e y  per f .  go i n  p eop L e - of aanoe t h e  t h e y  
a 
per f . 
1 6  w a y i l e ,  
go fi s h  
v a , 
a h  
ya n g a n - i - y e - ra y , "Wo 
te L L - hi m  o n e - an i m a t e  y o u ( sg . ) 
w u w - a - y ,  l ee l e e - y  r a a n  mwu  
pwe  
w i H  
b r i ng - i t aoao n u t  s h e L Z  b o t t L e bo t t L e - i t s  wa t e r  there (by y ou )  
y a - a - r .  
our ( inc , ) 
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89 . H i  p w e  1 6  y a - I e e - I e e - w  m e  w 6 - 6 - n  p p i v e n a . 
we ( inc . ) wi zz. go caus -pour - i t  a t  on - i t  s and i s � e t  t h a t  
H i  p w e  I e  1 6  k u t t  u n u m -a - r r a a  n m e  w 6 -6 - n , 
we ( inc . ) wH � now go �ook fo r b e v e ra g e - o u r ( inc . )  w a t e r  a t  on - i t  
p w e  h a  a m66f . "  
b e ca u s e  w e  ( inc . ) per f . t h i rs t  
9 0 . V i we , e - r a y  r66 - n  w a a  y e w e  y a  w u w -a - y , 
then one - an i ma te p e rs on-of canoe the perf . carry - i t  
y a  w u w - a - y  l e e w e , ra a t i w -o- I o n g ,  w6-6 - n  i i Y 
per f . carry - i t  con t a i n e r  t h e  t h e y  perf . g o - i n  o n - i t  t h i s  
p p i y e w e . 
s a n d  i s t e t  t h e  
9 l .  V i w e ,  w o l -owe  y a  p w a l w u w - a - y  m a l u k w e  , n a w - u - n , 
t h e n  man - t h e  per f . again carry - i t  c h i c k e n  the p e t - h i s  
y e - r a y  m a  I u k  mw a a n . V a  f a k ko n  e l a y f a l - u - n . 
on e - a n i m a t e  c h i c k e n  ma �e per f . very �ong s p ur - i t s  
9 2 . V i we ,  f a  a y e t - i - i - I o n g ,  y e - f 6 r  r a  k i f a w e  
t h e n  t h e y  perf . go - i t -- i n  o n e - �ong obj . j u s t p � an t t h e  
e n o  l u u k- a - I a p - a - n  p p i  y e w e . 
i t  s t ay midd � e - i t s s and i s � e t  t h e  
9 3 . V e - f 6 r  woow , f a k k o n  y a w u - I a p y a w u - I a p .  
o n e - long' obj . s ugar can e very s i z e - b i g  s i z e - b i g  
9 4 . V i w e , f a  a ,  y i t - t o .  *Wo l -owe r66- n w a - a - n - - -
t h e n  t h e y  per f . come - h e re man - the p e rs o n - o f  cano e - h i s  
R o n g o - r i k  a w U f a p w e , " P w a l - e m a l u k e e n  mee t a  n a ? "  
" perf . s ay t h a t  a � s o  chi cken t h a t  wha t t h a t  
9 5 .  " V i p w o  w u w u - a - a - I o n g  mwo y i  p w e  1 66 m w o - - -
I wi zz. carry - i t - i n  exhor t a t i v e  I wi zz. g o  exh o r t a t i v e  
y a - mw e n g e  w 6 - 6 - n  p p i v e n a , y a  fe  y e  h 6 p w  e wM 
caus - e a t  on- i t  s and i s  le t tha t if i t  n o t  ( future) i t  b e  
m a a n ,  y e  p w e  1 6  mwo o r a a r - f e t a l p w e  y a  
anima � i t  w H � go exh o r t a ti ve e a t - raw - e v e rywhere b e ca u s e  per f . 
p w e r i k k a r  me  r u u n - i  w a a  l e e n o . " 
h o t  a t  on canoe to s ta y  
9 6 , Y i we , 
t h en 
y 6 f - o - n - i , 
wo l -owe  
man - th e  
w oo 
y a  
pe rf . 
w e . 
y a - t o f - a - a - t i w ,  
caus - t hrow- i t - down 
ma I u k  
chi cken 
e w e  
t h e  
, n a W - lJ - n  
p e t - h i s  
n e a r- i t  s ugar cane t h e  
9 7 .  Y i w e ,  m a l u k owe  
t h e n  chi cken t h e  
9 B .  Y i we  y e - r a y  
n a w - u - n , y a  k a k ka .  
p e t - h i s  pe rf . crow 
m a l u k r66 - n  me h - a - n  p p i  
t h e n  o n e - anima t e  chi cken person-of l e e - i ts s and i s l e t  
y e w e , y a  n o o - n o  1 1 6 n  w oo we , p w e  y i we m i n n -e w e  
t h e  per f . s t ay on 8 ugar cane the b e caus e t h e n  t h i ng - t h e  
mw e n g - e - n  woo we , mw e n g e y - e - n  f a n u  y e w e , y i w e ye  n o  
fo od- i t s  s ugar cane t h e  foo d-i ts land t h e  t h e n  i t  s t ay 
1 1 6 n  woo we . 
i n  8 ugar cane t h e  
9 9 . Y i w e f a  a 
t h e n  t h e y  pe rf . 
t oo - w o w  r a  k m a l u k 
c ome - o u t  jus t ch i c ken 
f i i yoow f i i w oow . 
fi g h t  fi g h t  
R a n - u - n  f a n u  
w a t e 2' - i t s land 
fa k ko  n f i i y oow . 
very fi g h t  
yewe  y a  
t h e  per f .  
F i i yoow 
fi g h t  
p w a y  
a l s o  
ma l u k 
chi cken 
no I 1 6 n .  
s t ay i n - i t  
e - k k - e w e , 
p l . - the 
e - k k - ewe , f a  a f a k ko n  f i i yoow,  
pl . - th e  t h e y  pe rf . very fi gh t 
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1 0 0 . Y a - a - n  y a mmw � t - a r a k  m a a n  u w e  w 6 - 6 - n  p p i y e w e . 10 1 .  Y a - a - n  
a t a  r i p e t - i  n g a n - i - y ma a n  u w c  n a w - u - n  R o n g o - r i k , y e n g a a y  r a k  m a a n  u w e  
n a w - u - n  R o n g o - r i k , y o p o l 6  y e p e l - i - y w o o  w e  y i t - t o  r a k f a l - u - n  m a a n u w e , 
p w e r - e - 1 6  w 6 -6 - n  w o o  w e . 1 0 2 . Y i we ,  ma l u k e w e  w 6 -6 - n  p p i y e ly e , ye 1 6  
t a - t a a - 1 6  m i n n - ew e  f a l - u - n  me  w 6 - 6 - n  woo we , wo t o  ( ? )  f a y i - fa y i - t i w 
m i n - e w e  r a n - u - n ,  f a  a h 6 n o m a a - l o n g  s i m i  s o o n  w e  y a - a - f . 1 0 3 .  H 6 n om - i - y 
h 6 n om - i - y ,  w u f - o - 1 6 . *  1 0 4 . Y i w e , R o n g o - r i k  a y a n g a n - i - y o l -owe  r i y a n - a - n :  
"Wo p we I e  f e f - f a y i n g - i i - f  r66 m w u  r i y e n - a - r ,  p w e  f a  a p w e  I e  y i t - t o  w u n  
r a a n  p w e  h i  t e  h U u -wow  r a k  r u u n  w a a . "  10 5 .  Y i w e ,  w o l -owe  r66n  w a a  
R o n g o- r i k  a f a k ko n  f a f - f a y :  " Y a w  I e  e t - t o  p w  a w  p w e  I e  e t - t o  w u n , p w e  
h i  p w e  I e  t oo -wow  r u u n  w a a , p w e  R o n g o - r i k  a w u f a  h i  p w e  I e  t oo -wow r u u n  
w a a . "  1 0 6 . Y i w e , w o l o - y e k k- 6 w e  f a  a f a kkon  I t - t o  w u n .  " N g e  f e n -6 - f 6 n -a - n  
m ee t a  m i n n - e e y , y a  a y l - y e e y  m am i t t i k - i - n ? " Y i w e ,  R o n g o- r i k  a w u f a p we : 
" Y e n e n ! Y e  p w e  m ee t a  m t n - ee y  a w e y  n e n n - a - n  r a n - u - n  woow ? F a k ko n  woow m i n n ­
e e y . Y e  h a  f 6 n - 6 - f 6 n - a n  y a w u - I a p - a - n  woow n o . "  1 0 7 . Y i w e , f a  a f a k ko n  u n  
u n ,  fa a p w a k t n - t -m a t .  l o B . Y t w e ,  w o l -ow e R o n go - r t k  a w u r a  p w e : " Y i w e ,  
y a w  p w e  I e  w u w a a -wow  r a a n  n a ,  y a w  p w a l u w a a - wow ma l u k e e y  n a y - I ,  y t  p w e  
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y a �k - a - m w i f -wow . "  1 0 9 . Y i we ,  f a  a w u w a a -wow  m i n -e - k k -ewe , w u wa a -wow  
m i n - e - k k -e w e , r u u n  w a a , w u woo-wow  i i k .  1 10 .  Wo l -owe y a  y e n g a y  
e - w - - - re e n l y o n g . Y a  1 0  mu l ot a a - t i w  p a a n  n g a t  o w e  y a  1 0  m w o  m u l o t a a - t i w  
p a a n  i i y  n g a t  owe  m a n a w - e - t a  wo l -owe roo - n  w a - a - n  R o n g o - I a p .  
I l l . Y i we ,  f a  a 1 0  f a y i l - i -wow . Ra  a ,  roo - n  fa a w U f a : " Y a l l a a me a , 
y e fe ma h ? " " Me e l i roo - n  w a - a - n  R o n g o - I a p e y o p o - I o  r a k wo-o- n p p i y e n , 
y i - y e e y  i ke l a a n  umw u w -o -o - w ow . M e e l i y e  m w a a l - i - I o  y e  h a  k 6 I e - e - f - l o .  
M e e l i f a  a p w a l e t - t o  w a y i I e  w o - o - n  p p i  y e e y , f a  a I i k i t -a - a - t i w  r a k . "  
1 1 2 . Y i we ,  f a  a f a y i I - i  f a y i I - i , n g e , p w a a - t a  f a n  e w e , f a n 6 w - a - n  
W u u n g .  1 1 3 .  Y i w e , W u u n g  a w 6 ra :  " Y a w  p w e  I e  y o - me l l -e - k am i - i - t a  r a a y - I o ,  
y i t - i - wow w e n i mmw - a - n  w a a  n a ,  y a w  p w e  I e  p i i p - i - y a fe e p w e  m a  n g a n - e - k i r  
i ke n e  h i  n i - i - y a fe h i  f e f  m a  f e - e - n . "  
1 1 4 . Y i we ,  f a  a 1 0 ,  y i t - i -wow  roo - n  f a n u w - a - n  W u u n g ,  f a  a 1 0  
y i t - i - wow e f - o - n  w a a  w e . 1 1 5 . Wo l -owe  y a  f a k ko n  n g a n - e e - f  a - f , w o n n i 
h a w  I i  k ,  y a  f a k ko n  a w u t a a w u - t a ,  p e - e - n  p e e v e  I k k -ewe  ye p a h a a -wow  me  
w o - o - n  f a n u .  1 16 .  " M e e t a k k - a n a  p a h a a  h a n g a  mwo f a n 6  y i  h a y i - h a - t a  ro 
w o - o - n ? "  
1 1 7 . Y i w e ,  f a  a y e t - i - I o n g ,  roo - n  k k -ewe  wo-o - n  f a n 6 w -a - n  W u u n g . 
1 1 8 .  Y i w e ,  W u u n g  a k k a p a h  n g a n - i i - f p w e , " Me e t a ,  me e t a  k k a p a h - a - n  w a a  
n a ? Woo , w a a  y e e y , h i  p w e  ma f e -e - n , p w a  y e  f a k k o n  k u l e - e - y  k ka p a h -a - n  
y i - k - e e y . "  1 19 .  Y i we , *  w o l -owe  W u u n g  a w u f a p w e , " Y i w e ,  f a k k o n  e - ra y  
roo k k- e w e , n a w - 6 - n - - - P p a l u w - e - l a p m i n - n a , p w e  y i -mwu  y a  k u l e - e - y  k ka p a h-
a - n  i - k - e e y . "  ( t1 mm ! )  1 2 0 . " V i y a  f a k ko y  f a y o p w u t  p w e  y i -mwu  h i  p w e  I e  
f a k ko n  m a  f e - a - n . "  
1 2 1 .  Y i w e ,  fa a f a y - I i i t a f a n u  w e  wo l -ow e R o n g o - r i k a w u f a  p w e :  
" Y i w e ,  h i  p w e  I e  f a y - l i i t i  f a y i - i i t i y ,  y a w  p w e  y o - me l l -a - t a  w u k - o n a . 
Y a w  p w e  I e  y o ra p - a - a  n ga n - i  w a a  y e e y . 1 2 2 . Y l we , y i ke n e , *  f a  p w e  I e  
f a y i - t o  f a  a p w e  I e ,  k k a p a h - a  n g a n - e - k i r , f a  p w e  y a m i h h i n i w a a  y e e y . 
W a a  y e e y  w a - a - r ,  n g a a n g ra k i p w e  k k a p a h . "  
1 2 3 .  Y i w e ,  f a  a f a y l - i i t i y ,  y i l - e - I o  f e - e - n ,  f a n  e w e  f a n 6 w - a - n  
W u u n g .  Y a  1 0  f a y i I - i -wow  e - r a y  mw a a n . 1 2 4 .  Y a  u fa p w e :  " W o  y i h o t - t o  
y a ma a y  n a , y i  p w e  l e e 1 0 ,  y am i h h i n - a -a - I o  w a a  m w u  w a - a -m i . "  1 2 5 . Y i we , 
R o n g o - r i k  a u ra p w e :  " Y i - n a a  m woo ! Y a w  p w e  I e  w u w a a - I o n g - e  r a k a ma f a  
y ee n ,  y i we n g e , y a mm i h h i n .  Y i  p w a l p wa k i n  y a mm i h h i n - a -a - I o . "  1 2 6 . 
Y i we ,  w o l -owe  Ro n g o - r i k  a w u fa p w e : *  " V i p w e  I e  t oo - l o n g  p w e  y i  p w e  
l e- - - I o  y a mm i h h i n - a - a - I o n g  w a a  y e e y  w a - a - r .  1 2 7 .  Y i we , y a w  p w e  I e  
y o - me l l -a - a - t a  y e - ra y - - - y66 l i k ka p ,  y a w  p w e  I e  y i h e l - I o ,  y l h e t - t a  w 6 -6 - n  
e - f o r  0 0 ,  y a w  a y i h e l - 1 6  f a n  i i y ,  f a y i l o l . 1 2 8 .  Y a w  p w e , y a -a -m i  r a k ,  
y a - f a y l - a - a - t l w  e ku h  w o - o - n  oo r .  Y l we ,  y a w  h 6 p w - i y e n  o - h oo y -e - I o  
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Y i w e ,  y a w  a f i ra k i n - a - a - 1 6  o n a , y a w  p w a y  t i w - e - I o n g - - -w6-:6 - n  oor . 
mw i r - i -y . "  
p we :  " Y 66 . "  
1 2 9 . Y i w e ,  r66 - n  w a a  w a a  we  w a - a - n  R o n go - r i k ,  r a  a w u r a 
Y i w e ,  w o l o - k k - ewe  ra a f e r i  m i n -e - k k - e w e  w o l -owe �o n go - r i k 
a y a n g a n - i i - r .  
1 30 . M w i r - i - n ,  r a  a t i w - o - I o n g . T i w - o - I o n g ,  r a  a 1 6  mem-m6 t . 
1 3 1 . Y i w e , r a  a 1 6  f a y i - t o  r u w - e - r a y  mwa a n : " Y a w  p w e  I e  e t - t o , y a w  p w e  
l e e 1 6  t u u t U . Y a y  p w e  I e  1 6 ,  mmwe - n g a n - e - k a m i - - - ra a n , w 6 w  p w e  I e  1 6  
t u u t u . "  1 32 . Y i w e ,  wo l -owe  R o n go - r i k  y a : *  " Y i we ,  h a y  p w e  I e  1 6  t u u t u . "  
1 3 3 .  R a  a t a y i - t a . Wo l - o w e  R o n g o- r i k  a w u r a p w e : " Y i w e ,  y i  k e n a  y i  
p w e  I e  t a y i - 1 6 ra k y i - y e e y , y a -a - m i  me h e e y o n , y a w  p w e  t a t i - t o  r e - e - y . "  
" y eSeS ! "  1 3 4 .  Y i w e ,  wo l -owe R o n g o - r i k  a f a y l , ra a f a y l f a y l f a y l f a y l ,  
t o o r - i i v , r a a n  e - k k - e w e . Y e e - w  r a a n  a f a k ko n - i l ee - l ee ,  f i  i r  l ee - I e - e - n , 
y e e - w  r a a n  a f a k k o n , y a l l e w l e e - I e e - n . 1 3 5 . Y i w e ,  wo l -owe  R o n g o - r i k  
a w u ra p w e : " Y i w e ,  r a a n  i i  y a l l e w l ee - I e e - n , h i  p w e  f a k ko y  t u u t u  1 1 6 n . 
M i n - e - k k a  y e  n o  I 1 6 n ,  y a w  p w e  t oo - l o n g ,  y a w  a mw e n g e . W u u r , ma a y  mma r .  
1 3 6 . Y e  h a a r mwo y e - r a y  l e y - i r  e p w e  1 6  t u u t u  l e e r a a n f i i r , f i r - i - n ,  
p w e  h i  p w e  f a y e -nngaw  r e - e - n . "  1 3 7 . Y i we , r66 k k -e we , r a  a t oo - l o n g  
1 1 6 n  r a a n  i we p w e  ra  a t u u t u .  R a  f a k ko y  t u u t u  r a  a f a k ko n - i  p p e l . 
1 3 8 .  R e  h a  m w e r a n  ma w u r - u  n o ,  r a  p w e  I e  e n g a a n g - f e t a l  ra k ,  ra a mwe r a n  
r a  p w e  I e ,  y e k u h - o  mwo cc6w - u n  m a h - e e - r  e h a a r ,  r66 - n  w a a  we . 1 39 . Y a  
f a k ko n - i p p e l i n i k - i i - r ,  p w o k i t -a r  r a a n i w e ,  ra n - u - n  a - p p e l , ra a n - u - n  
r a  a t u u t u  1 1 6 n . 
1 4 0 . Y i w e ,  r a  a y e t - t i w .  Y i t - t i w  1 1 6 n  u t t  owe  ra a f a k k o n - i , 
t e t a n g i ,  t e f a n g-i , y a -a - r  ree n ma a y * . 1 4 1 .  R a  a f a k k o n  6 - me l l - a - a - t i w -e  
ra k me p a a y  r a a n we , re  1 6  t u u t u  y i - y e e y . 1 4 2 . Y i w e ,  r66 - n  w a a  w a - a - n  
R o n g o - r i k , r a  ka n k ka p a h  n g a n - i - y p w e : " Re a n  mee t a  k k - e e y  R o n g o - r i k ? 
N g e , y i w e y e  h a a r  mwe n ge l ow t t . "  1 4 3 . "Woo , y i - n a , y a w  p w e - w u w a a - t l w , 
h i  h a  k u l e - e - y  i ke n e  ra a h a a y i - k i r ,  y e rema h -a - n f a n  e e y . Y i we n g e , h i  
t e  p w a l a r i k  I e  i t - t a  w u w a a -wow h a f a a l mw i r . "  1 4 4 . Y i w e ,  ra  a f a y i - t o  
r66 - n  w a a  y e w e , r a  a k a n  1 6 ,  noo - n o  1 1 6 n  u t t  owe . 1 4 5 . Y i w e ,  
y e r e ma h - a - n  f a n -e e w e  ra  a 1 6  w u w a a -w oo - t o  mwe n g e , maa y ,  p w u l a ,  n u u , 
w u woo- t o ,  ra a y e t - t o ,  ra k a y  noo- no n g e , w o l -owe Ro n go - r i k a w u r a p w e : 
" v 66 n g e ,  y e - ra y e p w e  I e  1 6  mwo t oo-wow  w6-6 - n  w a a , y e  p w e  1 6  mwo 
w u w a a - I o n g , i k  e n a  a n - a - y  i y a  y i - h e l - 1 6  ra k r u u n  w a a . "  1 4 6 . Y i w e , 
w o l o- k k- e w e  y a  u r a  p we : " Y a l l a a m e a  y i  i k , r u u n  w a a , n g e  e h a a r  i i k  w 6 - 6 - n  
w a a . "  R o n g o - r i k a w u r a  p w e : " Y a a p w ! Y e - r a y  i i k , y l  y a  y i h e l - 1 6  w 6 - 6 - n  
wa a ! "  1 4 7 . Y i we y a  f a y l i i -wow  e - ra y , p w e  ya  1 6  w u w a y , y i i k  e w e  y a n -
e e - r  R o n g o - r i k . Y a  1 6  t oo - wow o l - ow e ,  a f a l - 1 6  w6-6 - n  w a a  w e , y a  f a k ko y  
t oo l a p i i k w 6 - 6 - n . 1 4 8 .  P w e  y a k k - e - r a y  i i k i t - ee - r ,  y a a w u w6 t u r .  Ra 
a kan f e e r i  pwe n i  i - n i  i - n waa me m e h - a - n  u t t  owe . 1 49 . Y i k e n e  ye p w e  
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w e l, i - t o  y e - f 6 r  w a a  y i - y e e y ,  i k  e k k - e w e  ra k f a  a p w a k i  n i - i - y .  R e  k a n  
l e h u u t a a ra k r i p - I - y o  
1 5 0 . Y i w e ,  fa  a y a p a a - I o n g  i i k  e k k - e w e . Wo l -owe ya  w u fa p w e : 
" Y a w  p w e  p w a l a f l y e - t a ,  y66 w e , ye y i t i - I o n g  f a y i l 6 1 , p w e  y e  t e ,  
y a l l e w - u - 1 6 , y a w  p w e  I e  h e t -t a r u u n  w a a . "  15 1 .  Y i we ,  fa  a 1 6  y a f i y e - t a ,  
y e - r a y  u u ,  m w e y e l ,  m e h - a - n - i  t 6 w u r  e w e , t 6w u f - a - n  f a n  u w e , f a n u w -a n  
W u u n g .  1 5 2 . Y i w e ,  f a  a p w e  I e  y a f i ye - t a , y a  p w e f - e - 1 6  m w e y e l e w e , 
t e e t ee - n  m w e y e l ewe  w6 -6- n ,  y e e  w e . 15 3 .  Wo l - o w e  R o n g o - r i k a w u r a p w e : 
" Y i w e ,  w o l -owe  W u u n g  a 1 6  f e f - f a n u -wow  me , 1 1 6 n  u t t illo w u t t -a - n . "  15 4 .  
"Woo , R o n g o - r i k  a f a k ko y  n i - i - y e e - 1 6 ,  v a , m a a n  e - k k -ewe  m e h - a - n  i i v ,  
l ee h e t - i - n f a n  u w e  f a n  u w e , ya  n i - i - y e e - 1 6  m w e y e l e w e , n i - l - y - e - 1 6  
y a a w u w6 t u f  e w e ! P w i - I - n y a a w u w 6 t U f . "  
1 5 5 . Y i w e ,  fa  a no , y a p w e r i y  i i y ,  y i i k  e - k k - e w e , p w e  f a  a k a n  
m w e n ge . H w e n g e  n g e  w u n , n u u .  F a y l f a y l ,  y a  t oo f - e - y  e e ,  a f  f e  p w e  I e  
m a w u f ,  p w e  ya  t u p w - u - 1 6  y a l e t . 156 . Y i w e ,  wo l -owe  R o n g o - r l k  a w u r a p w e : 
" W o  p w e  I e  f a l - e roo n a , y a w  y a - y i t a y i t a a - k i r - e - t i w  y e - r a y  e f- e ma h ,  r u w ow 
h a k k -a - n . 15 7 .  Y i we ,  y a  t o o f- - i k u I 6 k - u - n  a - a - f  fa pwe I e  m a w U f .  Y i w e ,  
W u u n g  a k ka p a h  n g a n - I � o n g o - r i k . " �o n g o- r i k wo p we I e  f l yo n g ! "  " Y a a p w  e e n , 
y e e n  0 p w e  f l y o n g ! "  Y f we ,  W u u n g  a k ka p a h  p w e : " Y a a p w , y e e n  0 p w e  I e  f i y -
o n g . "  1 5 8 .  Y i w e , r a  a f a k ko n  � hg f n i - f e n g a n n . N g e , W u u n g , y l w e W u u n g  a 
a - - - f i y o n g . R a  a f a k ko n  f i y o n g  f i y o n g  f i y o n g  f i yo n g  e e , y i w e a cc6wo 
m a h - ee - r  r66-n waa we  waa R o n g o - r i k . 1 5 9 . Y i w e ,  � o n g o - r i k  a y a n g a n - i i - f  
r66.:" n w a a  w e  w a - a - n . " Y i ke n e  y a w  p w e  I e  ma w u f ,  y a w  a y i h a y i h e - t a  roo 
k k - a n a  w6- 6 -: n  m e h - a - a m i ,  f u wow h a a k k a  me  w 6 - 6 - n  m e h -a - n  e - r a y . "  1 6 0 . 
Y l w e ,  ra a f a k ko n - i ma w u f .  H a w u r  r66 - n  we n g e  f a  a f i yo n g , Wu u n g  me  
Ro n g o- r i k , f a  a f a k ko n  f i yo n g  f i y o n g  we . *  16 1 .  Y e  p w e  I e  l u u ka - n - I - p wo n g , 
y e  p w e  f e  l u u k a - n - i - p w o n g  fa a f a kkon  f i y o n g . Y i w e ,  R o n g o - r i k  a t i k a n  
a - ma w u r - a a - f 6 .  N g e  e h a a n  cc6wo mwo m e h - a - n . 1 6 2 . Y i w e ,  W u u n g  a 1 6  
f a y i - t i w , y e  p w e  I e  wo r e - e - y , ye  p w e  I e  wo r e -e - r  m e  r66 - n  w a a  w e  w a - a - n . 
F a y l f a y l e k a n  m i n e n  e p w e  h66- t i w  W u u n g  o w e  w 6 - 6 - n  R o n g o - r i k .  1 6 3 .  
� o n g o- r i k  a ka y 1 6  k ka p a h -a - t a :  " Y e n e n , k e e n  W u u n g , w u u n g , y e n e n . "  Y i w e 
W u u n g  a p w a l f a y l - t a .  Y a  p w a l f a y i - t a  y e  1 6 , n o  1 6  f a n  W u u n g . 16 4 .  
Y i w e n g e , wo l -owe  W u u n g  a w u r a pw e :  " Woo , ya t a  y i  p w e  I e  m m w e n  ma w u r - 1 6  
k e e n  � o n g o- r l k . "  " W o  t e  p a c a w u w - a - n  m a w u r ,  h i  p w e  k a n - i f i f - f i yo n g -e 
m wo . " 1 6 5 . Y l w e ,  fa a f a k k o n  f i y o n g , f i y o n g  a fa p  r a a n . Y i w e W u u n g  a 
w u r a p w e : " Wo p w e  I e  l i i we l i y - a - y  k e e n  � o n g o - r l k  l e e f i y o n g . "  " Y i w e ,  
y l  p w e  I e  f l yo n g . "  166 . Wo l -owe  � o n g o- r i k  a f a k ko n  f i yo n g . F i y o n g  
f l y o n g  e e , y a  k e k k e  m a l u k e n  e p w e  I e  f a a n . Y l w e , f a kkon  f l f - f i yo n g  ra k .  
L66- 1 6  y e  ma w u f - 1 6  W u u n g . Y a  m a w u r - 1 6  W u u n g  uw e .  1 6 7 . Y a  m l n e n  e p w e  
I e  1 0 h o r , ya  m a w u r - 1 6  W u u n g  u w e .  Y i w e ,  R o n g o - r. i k  a y a r i k  l ee k k a p a h  
• 
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n g a n - i ,  y e  h a  k ka p a h -a n o ,  y a  a , , ma w u r .  16 8 .  Y i we ,  y a n g a n - i i - r r66 - n  
w a a  w e  w a - a - n  ra  p w e  I e  f a k k o n  u ra a - t o  p a a y n u . *  W u r a a - t o  p a a y  n u  m e  
I U k - u - n - - -w u t t owe , w 6 - 6 - n  f a n u  y e w e , ra  a f a k ko y  1 6  w u r a a - t o , ra  a r i k  
p wa l l i n g a n g - i w u t t o w e , w u t t - e - n  W u u n g . 169 . Y i w e , y a -"- - f e r ,. a - a  r a k  
f e e r - u - n .  � a  a p w e  I e  ma n a w -e - t a  r66 - n  w a a  w e  w a - a - y  R o n g o - I a p .  Y i w e , 
ra ma n a w -e - t a  me h e e y o n . 1 70 . Y i w e  a y a n g a n - i i - r  p w e  ra p w e  I e  
y e -mmwe - 1 6  I e  h oo w u u - 1 6 . Y a -mmwe - t a a  ra k w a a  we  w a -a - n � o n g o - I a p .  Y a  
y emmwe - 1 6  I e  hoow- 1 6 .  Y i w e , ra k n ge y e t - t o - wow . 
1 7 1 .  Wo l -owe  � o n g o - r i k  a w u ra p w e :  " Y a w  p w e  I e  t oo -wow r u u n  w a a , 
y a w  a f a k k o n  k u c c u n - i - - - y a  w u r a - t a  y a m a ra  n a , p w e  y i  p w e  I e  f i i k a a  r a k  
u t t  e e y ,  h a  m u t t i r  I e  h u u - 1 6 . " * 172 . 
w a - a - n  R o n g o - r i k ,  y a  w u r - a - t a  y a m a ra - n . 
p w e  ra p w e  I e , h e r a k .  
Y i w e ,  r a  a t oo -wow r66 - n  w a a  w e ,  
Y i w e , ya , f a k ko n  a y i t a y i t i - 1 6  
1 7 3 .  Wo l -owe  ye  f i i k i i  n g e n - a -a r a k  u t t  owe , p a a y  n u  k k - e w e ,  f a y l 
r i k - i - r i k -wow . *  L 6  t e e - t a  w 6-'¢- n w a a  we . 1 7 4 . Ra a h e ra k ,  h e r a k  h e fa k  
ra  f a k k o n , p w u l u t t  owe . P w u l -e � t a  p w u l - e - t a  u t t  owe  yee , t oo r - a - t a - - ­
H i i n e w u .  Y i w e n g e , ya  mmw e t  H i i n e w u  w e , y e  p w e  I e  1 6  k u t t -e -y w a a  w e  
w a - a - n  R o n g o - r i k  p w e  y e  p w e  I e  y a t a a y . 175 . Y a  k a n  f a y i - t o ,  f a y i - t o  
f a y i - t o  n g e , w o l -owe �o n g o - r i k  a ka n mw i r- i -mw i r , y a  k a n  w i i h e n  mw i r - i ­
mw i r  me w6-6 - n  w a a  we  w a - a - n . 176 . Y e  ka n f a y l - t o  y i ra y e k k -ewe , 
y o p w u l i y  n ga n - a - a  w a a  we y o p w u l i y  w 6 k - u - n  me - - - ra a r66wu l e - t i w  y e - k k - e w e . 
1 7 7 .  F a y l f a y l t oo r - e - y  a - a - n  e p w e  I e  k ka r  W u u n g . Y i w e y a  f a k k o n  
y a ·mw e - t a  W u u n g  owe , y a  f a n e - f e t a l :  " Fa k ko y  R o n g o - r i k  a 1 6  y i y a a , y l w e 
y a  n i - l - kemem - e - 1 6  me r 66 - n  e e  p w i - i - y . "  17 8 .  Y i w e y a  y a -mmwe - t a  ra k 
W u u n g  ow e ,  y e  I i ka f a a t a p w - e - 1 6  mw i r - i - n w a a  we w a - a - n �on g o- r i k . Fa k k o n  
f a a t a p w - e - y  f a a t a p w -e - y w a a  we , y a r a p - a - n  e p w e  I e  f e r  t oo r - e - 1 6 .  Y l we 
ra n g  n g e , * R o n g o - r i k - ;-ya a n i 
w 6 k - u - n  e t oo r a - a - 1 6  l e - h e t . 
f a n u  w e  f a n u w - a - n  W u u n g  we . 
p w a l r e e n - e  y o p w u l i y  n g a n - a - a ra k w 6 k  owe  
Y i w e , ra a h e ra k I I r .  � a  a m a a - 1 6 ,  r66 - n  
1 7 9 . F a y l f a y l t oo r - i f a n u  we  f a n u w - a - n  P p a l u w - e - I a p .  Y i w e , 
P p a l u w - e - I a p a w u r a : " Mee t a ,  � o n g o - r i k ? "  " Y ee r ,  y e  h aa r ,  p w e  y a y  a t oo ­
t o . "  " Y 6 6  n g e , y a  f a k ko y  n i - i - y - e - 1 6 ,  y a  a n l - i - y - e - 1 6  ma n u  w e  p w i - i - y ! "  
1 8 0 . " Y 66 ,  y e  I l e t , w o  p w e  I e  y 6 - mw u s - a - a - 1 6  y a - a - y  t i p i s , p w e  y i  y a  
n l - l - y - e - 1 6  p w e , y i  v i t i -wow  n g e  y e  h a a  f e r  ma n a w -e n o  Ro n g o - I a p p w e  y a  
mmw a n  n i - i - y - e - 1 6 .  Y i w e ,  y e  I l e t ,  p w e  y a - a - y  a n i - l - y - e - 1 6 . "  
1 8 1 .  Y i w e y a  y l - y e e y  r a k  u k u u k - u - n  f l y o n g  e e y . Y a  f a k k o n  mw u c - i - 1 6  
y i - ke n a , 1 1 6 y  ra a n - I - n e e y . 
TEXT 2 
Story of Wu ngar and Men gaf 
Eng l ish Summa ry 
A s and crab gave b i rth t o  two giants who lived in the sea  west and 
e as t  of Puluwat . The younger one , Mengar , chased a whale . Olde r  Wungar 
also  chased i t ,  and when it was winded both b rothers c limbed up on t o  
its  back and started fighting,  a s  they didn ' t  know each othe r .  Their  
mother came crawling on  the  sea  bottom and told them to  stop fighting 
as they were b rothers . 
The b rothers looked for a land to  sett le on . They tried Satawal ,  
b ut were s o  big  they destroyed it . Next they came t o  a land belonging 
to five savage beings who we re not there . The b rothers ate the i r  foo d ,  
s at o n  their sacre d  mats , and broke the i r  hair combs . 
The first of the owners drew near and hurled his  canoe s ai l  at the 
b oathouse where the gi ants we re . Mengar threw the sai l  b ack and b roke 
the canoe . So  with the othe r four owners .  They paddled ashore b ut 
gave the giants only a meas ly portion of their  enormous fish cat ch . 
Young Mengar fought and ki l le d  three of the owners . The o lder brother 
ki l led  the oth�r two . 
The younger giant ki cked the five owner ' s  father ,  but the olde r  
giant s aid  not t o  ki l l  him but to  keep him as a worker .  They  spared the 
owners ' mother and adopted her as their  own mother .  
Story o f  Wung a r  a n d  Meng 6 f  
1 .  The re live d  on Puluwat an animal who lived on the windward 
coast under a s andstone , her name was Turun6 . 2 .  After a whi le she 
gave birth to  a male . Then she was de livered and t ook /the chi ld/ t o  
s t ay in  a sea  named yapinalley . 3 .  Then she again stayed Ion Pul�wat / .  
A ft e r  a while she was again p regnant . She again gave birth to  a male , 
she t ook /him/ away and left /him/ at Y6rowaan , also  the name of  a s e a .  
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4 .  Then time pas sed for the males ; /they/ grew up , their b odies 
wer'e very b i g .  5 .  Then one of  the men ,  named---Mengar , saw c learly 
a---whale . /It  was /  very very large . He gave chas e ,  chased ,  chased ,  
chased ,  chased on t o  the very hori zon . 6 .  Then the man Wungar who saw 
it  came to  give chase , chased .• chased ,  and chas e d .  7 .  He said , "This 
sea is big with waves , what can this be , i t  looks as though an animal 
wi l l--- come to  k i l l  me . "  
8 .  Then he went on , went t o  see i t .  He j oined him /his  brother/ 
in  chasing the animal , and they kept on chasing the animal ; the whale 
was breathing hard . 9 .  Then they grabbed the whale and caught hold 
of it . They fought hard on the whale . /They/ fought and fought on the 
whale , and they grabbed each other and fought e ach other .  
10 . They fought and fought but Turun6 j ust  s tayed be low the s and­
s t one ; her p lace shook a lot when her sons fought . 1 1 . Then she 
craw led . Craw le d  on the bot tom . Crawled and craw led as far as the 
men at yapinalley . 
younger man . 1 3 .  
12 . Then she went and climbed up the leg of the 
Then she s aid to  him : "Don ' t  touch the head of that 
man , your b rother ;  he ' s  olde r than you .  Stop fighting be cause you are 
brothers . "  
1 4 . Then the younger man s aid : "Why didn ' t  you s ay something ab out 
it be fore , that we were b rothers ? "  15 . "The reason why I didn ' t  speak 
ab out it was that you might not meet , you might not meet  during your 
childhood , and on unti l  you we re grown men . You both would j us t  stay in  
the  aea .  You would  not again stay in land be cause you do  not  fit on to  
land be cause .you are too big . "  
16 . Then the men stayed ;  they said they would then go to  look for 
l and  for themselves . 1 7 .  Then the lady their mother sai d :  "There i s  
n o  land there y o u  w i l l  fit o n  to , but j us t  one land that l i e s  west , there 
t o  the wes t .  There you may look for the p l ace t o  inspect . " * 
1 8 .  Then , the men se arched and searched for this land . Going on 
and on and on , firs t /they/ accidentally came upon S at awal . 19 . Then 
they stepped on it and devastated it . Then they went away from it . They 
made a circuit of all  the lands . We l l ,  they didn ' t  fit at all .  
2 0 . Then they went on to  a land , land of  some , e r ,  savage beings . 
Naawuniye e r ,  C orin , Pwiki lit tey , Yetipwahes , Lipwuropwuraalan g .  2 1 .  
Then a woman c ame who was p reparing food for the men t o  eat . The woman , 
their mother ,  dis tributed t o  them a certain he lmet she l l  for themselves . 
2 2 . Then they , the men , aske d :  "Whose is  i t ?  What is  that there you 
are making? " 2 3 .  "My sons ' food ! "  "What are their names ? "  2 4 .  "We 
don ' t  speak the i r  names at all ;  we j us t  s ay their names , we j us t  s ay 
their names , in  the morning we have very b ad luck be cause they are 
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s avage beings . 2 5 . They j us t  live in the sky ; they are not near land . 
I f  they come near the land , it dies . "  
" What do they look like ? "  "Ve ry di fferent from peop le , different 
from eve rybody . "  "Wel l  we ' re going to eat up those large shel ls ! " .  
2 6 . The men Ithe two heroe sl t ook the food which they ate , ate and ate ; 
the younger man li fted up the empty she lls  and shattered them . 2 7 .  The 
lady , the mother of the men Ithe fivel said to them: "You ' re going to be  
in great t roub le when they come b ack , these sohs of mine . When they 
come they wi l l  certainly ki l l  you ! " 2 8 .  "We l l , i t  w i l l  be okay i f  they 
attack us and so what does it matter if they db attack us ! "  
2 9 . Then they went down to  the b oathouse � an old man , the father 
of  the men ,  his name was Mwuti low , he was staying in the men ' s  b oathouse . 
30 . The men went ins ide ; they went inside and sat down on the mats o f  
the s avage beings . 3 1 . Then the man Ifatherl s ai d :  "Don ' t  get on those 
mats ! "  32 . Then the men sai d :  "Why not ? "  "Don ' t  get on the mat s , they 
be long pers onally to  the savage beings ! "  "We l l , in what way s avage ? "  
3 3 .  "There i s  no man here who says  he wi l l  s t and up t o  them , they 
immediate ly dest roy lands there , des troy b re adfruit , destroy coconuts ,  
des t roy even the very land . "  3 4 . "We l l ,  we ' l l certain ly sit  here . "  
35 . Their  comb s had been hung up in the boathous e . 36 . The man , 
the men took them and combed the i r  hair with them , and they broke the 
c omb s and threw Itheml away . 37 . The man Mwuti low became thereup on 
very angry . Then the men sai d :  "When wi l l  they come , your sons ? "  3 8 .  
" I t  wi l l  be  j ust  a short time and they ' l l b e  here . The time has come 
for their  arrival . "  
39 . Then �he time for them t o  arrive was at hand , and the first t o  
appear w as the canoe of the man Naawuniyeer .  4 0 . He  was not c lose yet ; 
the beach of  this is l and had j us t  appeared .  The man folded up his s ai l ,  
hurled litl on t o  his boathouse . 4 1 . Hurled lit and itl almost  entered 
the opposite end . Then the younger man left , Mengar , got up , took the 
s ai l ,  threw lit l  out with great force on to  the canoe . 4 2 . It  destroyed 
the lee p lat form of the canoe and dis lodged the end-pieces , destroying 
Ithem/ . 4 3 .  The man Naawuniyeer said : nOh , disaster has be fallen us , 
what kind of man can that be who has come for the first time into our 
boathous e ! People say it ' s  us , but he is  number  one in strength . "  
4 4 . Then he j us t ,  ah , waited lat seal , and another canoe came . 
Another came , and la manl also folded his  sail , and hurled it  on t o  his  
b oathouse . 4 5 . Then he also got up , the younger man , the man Mengar , 
and again folded the sai l ,  again hurled litl back . 46 . Again the canoe 
p arts we re destroyed , the canoe of the man who had j us t  come . 4 7 . We l l , 
they were much ast onished , as no one had come with' s trength like thi s , 
and they had been on all  the is lands . They knew they were very strong . 
47 
4 8 .  Then ,  late r ,  number three also came , also folded up his  s ai l ,  
alio hurled /it/ in . 49 . Then the man Mdng4f t ook a stone , the p lace 
for p ounding the i r  fishhooks , lifted /it/ up in front of  the b oathouse , 
wrapped /it/ in the sai l ,  hurled force ful ly out to  the canoe , and 
immediately comp le t e ly shattered and smashed t o  bits  the canoe . 5 0 . 
Then they  said :  "We l l ,  that ' s  how the man is , because their  stone , we l l ,  
we lift i t  up together when we carry /it / t o  pound out hooks on it . 5 1 .  
We l l ,  here i s  a single person who has wrapped i t  up i n  a sai l ,  then h as 
hurled /it / .  We l l ,  he ' s  unique , number one in strength . "  
5 2 . Then , they s tayed , they a l l  came , all  had come , all  the 
fishing canoe s . We ll , they had all come , eh? 
5 3 .  Then they p addled t o  the i r  land . *  Paddled t o  it . They went 
ashore ; the men went ashore and s at on their  s leeping p l aces in their  
boathouse . 5 4 .  These  men really  fe lt te rrib ly . We l l , they---carried 
ashore their fish cat ch , j us t  many enormous fi sh , porpoises , sharks , they 
t ook ashore , they came ashore for taboo-freeing e ating . 5 5 .  They gave 
only one tiny bit  of sea  food to the men to eat . The two shared it . 
5 6 . Then the young man sai d ,  they ate and ate /correct i on/ , 
finishe d their food . The y ounger man sai d :  " Okay , but I ' m  certainly 
going to t e l l  one of these men that we are going to fight ! "  The older 
man s aid , "We l l , go ahead . "  Right then , the younger man went outside 
and sai d ,  "We l l , eat fast , be cause S OMe one has come to  fight ! "  5 8 .  " S o  
what ' s  /it /  al l about ? We haven ' t  finished our t aboo-ending eating yet . "  
59 . :  " I  think we ' ve already finished our tab oo-ending e ating ! We ' ve 
finished and. freed taboo by eating up our food . We l l  then , one of you 
mus t  stand up and we ' l l fight ! "  6 0 . Then one of  the men stood up ; the 
man Naawuniyeer was the one who stood up . 6 1 .  He stood up and fought 
fie rce ly with the man . Fought and fought and fought and fought and 
fought ; the man threw the man Naawuniyeer . Then /the man/ fe l l ,  the man 
pulled  /him/ up and shoved him down through a coconut log . 
6 2 .  Then another man s tood up ; they also fought and fought and 
fought and fought , and /he/ also fe l l . 
6 3 .  Afterwards the man Wungar s ai d :  "We l l ,  I ' m  going t o  t ake your 
p lace ! "  6 4 .  "No , only me , I ' m  not winded yet . I ' m not winde d  with 
these men . We ' l l also fight again with the others , there are three of 
them left ! "  6 5 . Another man also stood up . They also fought . /They/ 
fought and fought , and he too  fe l l ,  fe l l  down with the men who had been 
k i l led  off . 
6 6 . Then there were just  two left . The man Wungar s ai d :  " I ' l l  
t ake your p lace so  you won ' t  get winded . "  "No , j us t  me . "  "No , I ' m 
going to  t ake /your/ p lace s o  you won ' t  be winded . Otherwise you would 
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b e  ).< i l led  by  the others . "  6 7 .  Then the o lder man stood up . We l l , his  
name w as Wungar . He  came up to fight and fought wi th one man , and their  
fighting was not  ove r ,  and the  man fe l l , the brother of Naawuniyeer .  He 
fe l l  and was also ki l led . 
6 8 .  We l l ,  the other man s t ood up , and they too fought . /They/ 
fought and fought and /he/ too fe l l  and was ki l led . 
6 9 . Then , they came into the b oathouse . /They/ came into the 
b oathouse and they spoke to the old man , the father of the men , Mwuti low . 
The o ld man was sitting in the b oathouse . 70 . They said  t o  him : " Is 
this the number of  your s ons , there are no more besides ? "  "No more , 
that ' s  a l l  of them . " 7 1 .  "We l l ,  we ' re going t o  kil l  you now ! "  "No , 
don ' t  ki l l  any more ! I know that you are so  very strong be cause my s ons 
there had never before been fe l led  by  anyone , and as they could ki l l  e ve n  
an /entire /  is land ! " 72 . Then , the younger man went t o  the man and 
abrup t ly ki cked him, kicked him up , under the ridgepole of the b o athouse . 
7 3 .  Then the o lder man sai d :  "Don ' t  ki ll  any more , he wi ll  be our 
worker . " 
7 4 . Then they also came up to  the lady , the mother of these men .  
The lady cried a lot be cause she was afrai d .  She---Iamented h e r  s ons , 
and was also  afraid that the men might ki l l  her .  75 . Then they s ai d :  
" Don ' t  be afrai d any more . Be cause we won ' t  ki l l  you . You w i l l  be---
our mother . "  
7 6 . After a whi le then the man Wungar sai d :  " You mus t leave , Mr . 
Mengar , go---to th,e west and fet ch our mother .  Come b ack and s t ay on 
this i s l and : Bring /her/ wes t  from PUluwat . "  7 7 .  Then the man Mengar 
went e as tward , went e as tward to s ummon the lady their mother from under 
the s andstone where she lived at Ruyaf .  7 8 .  Then their  mother was 
b rought west ot go and s t ay on their land , that of Naawuniyeer , s taying 
p e rmanent ly . 
7 9 . This only is  the extent of the length of the s tory that I 
have heard . We l l ,  it ' s  comp lete ly ended here . 
NOT E S 
Ti lime s e le cted this s tory from what he called  a l arge repertoire . 
He recorded it  in a single session on Apri l 29 , 196 7 .  I t  t ook several 
sessions t o  p lay the re cording b ack , t rans cribe it , and make an analysis  
and trans l ation . Beginning with verse 42  Ti lime operated the  t ape 
re corde r ,  and p rogre ss  was much faste r .  This story seemed simp ler than 
Text 1 .  On ['lay 4 I dis cussed the· tale with a group of women who called 
t o  ask if  they might re cord some songs . They knew the story wel l  and 
s t arted to te l l  it . The details · seemed to be the s ame as those re corde d .  
I later dis covered that me n g a r i s  the name for flying fish , but Ti lime 
thought  of the two culture heroes as giant humans . After a cons onant 
the name Wungar in the Puluwat text is spe lled Ungar . 
The p lot s uggests  that of Thompson ' s  t ale type 1962A : "The Great 
Wre s t lers . A prodigious wre s t ler  ( eater )  sets out to  chal lenge another . "  
In  her analysis of  Japanese  mot i fs , Ikeda has enlarge d  upon this type 
as 1962A-I : "The Strong Men ( X9 40 ) .  The champion wre s t ler  of J apan named 
Nioo goes t o  China t o  compete with Gaoo , the champion wre s t ler  there 
( H1 2 2 5 ) .  The- latter is out , and hi s wife ( mother )  is  keeping the house . "  
1 .  On the second reading,  Ti lime said  that the anima Z was a sea  crab 
( r66 k u m  l e h e t ) .  Y i t -a - n  h i s , her,  i t s n ame was found in verse 2 to  be 
feminine . 
2 , 3 .  The p roper names are of  sea  lanes or courses that the navigator 
i dentifies by meams of the stars , wave and current action , sunken ree fs , 
sea  life , and i s land configurat i ons . Yapinalley is t o  the wes t  between 
Puluwat and Sat awal . Y6rowaan is  to  the e as t  between Puluw at and Truk . 
I did not for a long time realize the s i gnific ance of these names of 
widely s cattered p laces . The two boys were b orn far apart and raised  
separate ly . Thi s  would be obvious to  one in the  culture . 
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4 . , Thei r  bodies were v e ry b i g . This was e laborate d later with the 
e xp l anation that the giant s were so  tall that they waded through the 
deep s e a .  There is  no name for giant in Puluw at . 
5 .  r a w :  b oth porpoi ses and whales are called  r a w ; p orpoises are be lieved 
to grow unt i l  they become whales . In this verse w h a L e  seems the best  
trans lation ,  but  in 5 4  p o rp o i s e  seems more appropriate . 
9 .  w a - a - y  on i t  is  a rare variant of w o - O - n . 
1 7 . Ti lime t o ld me late r that the land t o  the wes t  ( hoot i w ) is called  
Kaafi r6 r ;  it  lies between Yap and Fais . Peop le never go there . They 
see it on the hori zon and when they get near it disappears . V e - n ee 
seems to  be  a rare variant of y i - n a t h e re . 
19 . De v as t a t i o n  of an is land ( ta a - t o )  can only be by typhoon or t i dal  
wave . 
2 2 . The m e n  ( w o t o - k k - a w e ) are in this instance Wungar and Mengar , and 
not the five savage beings . 
2 5 .  Ti lime could supp ly no physical  detai ls about the savage beings 
e x�ept that they were so strong that they could cause typhoons . They 
were human beings . The younge r ,  more pugnaci ous b rother begins to 
converse  in this verse . I asked Ti lime i f  one of the brothers was good 
and the other b ad , like Rongo-lap and Rongo-rik . He said they were b oth 
good . 
3 2 . Mats ( h a k i , k i y - ee - r )  for s leeping were t aboo even in 19 6 7 .  A man 
could sit  on a sister ' s  mat but not lie on it . He couldn ' t  even s i t  
o n  his  o lder brother ' s  mat o r  his  sister ' s  husband ' s  mat ; a woman 
couldn ' t  sit  on her brothe r ' s  mat . 
35 . Men wore their hair long and combs were imp ortant ; being in 
contact with the head , they were conside red sacred and untouchab le by 
others than the owners . 
4 3 .  t am p a  y e e - w  n umb e r  one : thi s is  one of the few post-contact terms 
used  in this s tory . The loan t a m p a  may have traveled from English to  
Trukese  n a m p a , and by  hype r-corre ction t o  Puluwat t a m p a : the Puluwat 
know that many Trukese  n ' s  are t ' s  in their  language . N umb e r  one as 
indicati on of the s uperlative degree is widespread in the Paci fi c .  
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Ti lime used the restricted word p e r a k k 6 6 1 in  4 3  and 4 7 . In  5 1  he 
substituted the ' p rope r '  word , k k e l . 
5 2 . Thi s  verse was addressed  t o  me , apparent ly Ti lime ' s  way of e xp lain­
ing that the fourth and fi fth canoes had the same fate . In  a l ive 
s ituati on there would probab ly be no s uch abridgement . 
5 4 . porp o i s e s : see note 5 .  The tab oo-freeing e at ing ( y a f i i I e )  was 
performed by returni ng fishermen be fore they could have contact with 
women , a t aboo only now being lost . G ladwin , 19 70 , p age 6 4 ,  says that 
former ly this period lasted seve ral  days and that this period "ended 
with a sma l l  feast and ceremony in whi ch they /canoemen/ put behind them 
the world of the sea and formal ly re turne d to  the i s land and to  thei r  
fami lies . Now , howeve r ,  when the canoe has been un loaded and se cure d ,  
or perhaps carried up i n t o  i t s  p lace i n  the canoe house , the men disperse 
to  the i r  own houses  to t ake up once again the lives  of husb ands and 
fathers . "  The savage beings insult the heroes by giving them only one 
tiny fish whi ch the two must ' share ' ( fa f u  r a k  w 6 - 6 - n , literally they 
j us t  two-ed on-i t ) .  R u he re i s  used as a verb . 
6 1 .  Mo l - o w e  is  a contraction of m e  wo l -owe  w i th t h e  man . Ti lime 
e xp lained later that Mengar broke off a coconut tree , set  i t  up on the 
grQund , and shoved the man ' s  body through the t op of it . Ti lime di d 
not e xp lain how the men fought , and I didn ' t  think t o  ask him . 
7 1 . Ti lime laughed on a later reading about the threat to  k i l l  the 
old man . 
7 4 .  The first sentence was at a higher pitch leve l ,  indi cat i ve of  
emotion . 
75 . I asked why they t reated the mother s o  much better than the father . 
Ti lime : " Di d  they ? Probab ly be cause the man had not spoken w e l l  to  them . 
But they tre ate d them both a l l  right . "  Mo ther in  Puluwat applies  t o  
many re l ative s  and does n o t  have the emotional undertones that the term 
often has i n  English . 
7 6 . The se cond person s ingular sub j e c t  is  exp ressed  in  these commands , 
but i s  omitted  in  English . 
7 7 .  R u w a f i s  an area on the windward ( ocean ) ' s i de o f  Puluwat I s let . 
F i y o n g -o - n  W u n g a r me Me n g a f  
1 .  N o o - n o o - 1 6 ,  1 1 6 n  P o l ow a t , y e - ra y , ma a n  a noo- n o  l u k - u - n  f a n u , 
f a - a - n  p o foow , y i t -a - n  T u f u n 6 . 2 .  Y a  n o o - n o , y a  n a y l - n a y l , y e - ra y  
m w a a n .  Y l w e ,  y a  ma k k u l 6 ,  y a  w u w a a - 1 6 ,  n o o - 1 6  1 1 6 n ,  e e w  m e t a w  i t - a - n , 
y a p i n a l l e y .  3 .  Y i w e ,  y a  p w a y  n o .  N o o - n o , mw l f - i - n a p w a l p wo o - p w o . 
Y a  p w a y  n a y  i - n a y  i y e - r a y  m w a a  n ,  y a  w u w - a - a - 1 6 ,  1 6  y i h e  1 - 1 6 I 1 6 n Y 6 r o wa a n , 
p w a l i t - a - n  e e w  m e t a w . 
4 .  Mw i f - i - n ,  f a  a f a k k o y  n o o - n o  wo l o - k k-ewe , I i k ka p ,  y a  f a k ko y  
l i k k a p  i n e k - i i - f .  5 .  Y i w e ,  y e - r a y  mw a a n  i t - a - n - - - M e n g a f ,  l e y - i i - r 
o l o - k k - e w e , y a  f a k k o y  w e f - i - y e - r a y - - - fa w . F a k ko y  I i k ka p 1 i k k a p . Y a  
f a a t a p w - e - y ,  f a a t a p w - e - y  f a a t a p w - e - y  f a a t a p w - e - y  f a a t a p w - e - y - 1 6  f a k ko n - i  
f a a t e t t e f - e - n  l a n g . 6 .  Y i w e ,  y a  p w a l 1 6  f a a t a p w -e - y -6 - t o ,  f a a t a p w - e - y -
6 - t o  f a a t a p w - e - y -6- t o  f a a t a p w - e - y - 6 � t o , wo l o- we , W u n g a r ,  y a  w e f - i - y .  
7 .  Y a  w u r a p w e : " F a k ko y  n 6 6 - �6 me e t a a  y e e y , y a  w -e - y  e - r a y  m a a n  e p w e  
l e - - - y i t - t o  n i - I - y a y . "  
8 .  Y i w e w o l -owe  y a  f a y i - 1 6  p w e  y a  1 6  p i  i p - i - y .  Y a  1 6  p w e  y a  1 6  
p i  i p - i - y .  Y a  r i y a n - i wo l o - w e  I e  f a a t a p w - e - y  m a a n u w e  p w e  ra a f a k ko n  
f aa t a p w e - e - y  �aa n u w � ; y a  f a k ko n  
n g a n - i f a w  e w e  r a  a - - - t or o f - i - y .  
m o o r  r a w  we . 9 .  Y i w e ,  ra a t o ro 
R a  a f a k k o n  f i  i yoow  w a - a - y  r a w  w e . 
F i l y oow f i i yoow w a - a - y  r a w  we n g e , f a  a t o ro- f e n g a n n  p w e  r a  a f i i yoow 
w6- 6 - n  i n e k - i l - r .  
10 . F i  i yoow  f i  i yoow a noo- n o- - - T u r u n 6  w e ,  f a - a - n  p o foow w e , 
n e n i y - e - n  a f a k k o n  e h a p p e h h o n o  y i ka r60 k k -ewe  n a w - u - n  r a  a f l  i yoow . 
1 1 .  Y i w e ,  y a  f a k ko y  t e e l a w .  T e e l aw me f a y i l 6 1 . Y a  t e e l a w ,  t e e l a w ,  
t oo r - i i - r o l o - k k -e w e ,  me  1 1 6 n  y a p i n a l l e y .  1 2 . Y i w e  y a  1 6  p e re n g a a t a  
p e r - e - n  o l o - w e  y e  k k i t .  1 3 .  Y i w e ,  y a  k ka p a h  n g a n - I p w e : "Wo t e  
y a n g e t a  w6-6- n m w a a n  n a , y i mw u  p w i - i -mw , y e  I l k ka p - i mmw-6mw . Y a w  
y e - mmw a n - i - 1 6  m e  f i  i yoow , y i - m w u  y a - a -m i p w i i - p w i . "  
1 4 . Y i we ,  w o l -owe  y e  k k i t  a w u ra p w e : " M e e t  a wo h o  k a n  a p a h a  m w o  
m e  1 66mw r e -e - n  p w e  y a - a -mem  p w  i i - p w  i ? " 15 . " P w o p w - u - n  m i n - n e  y 1 h a  
52  
5 3  
y a p a ha r e - e - n  i ka y a w  h o  p w a l r u u r u u - f � n g a n n , y a - a -m i w o  h o  r u u - f � n g a n n  
r a k  m e  l i p w a n  y a - a - m i k i t - I - k i t ,  y a w  a t o o r - i - y y e - a m i m w a a n - e - 1 6 .  Y a w  
n oo- n o  r a k l e e m e t a w .  Y a w  h o  p w a  I noo - n o  w 6 - 6 - n  f a n a  p w e  y a w -e h e  t a  
w6-6- n f a n a �  y i ka y a w  a f a k k o n - i  l i k k a p . "  
16 . Y i we ,  r a  a n o o - n o  w o l o - k k - �w e ,  f a  a a ra p w e  r a  a p w e  I e  1 6  
k a t t f a n a w - e e - r .  17 . Y l w e , I i we y i n -e e - r  a Q r a p w e :  " Y e  h a a r f a n Q  
y e - n e e  y a w  p w e  t a  w 6 -6 - n ,  p w e  y e e - w  r a k  f a n Q , y a  n oo - n o  h o o t l w ,  hoot l w  
a n a . Y i - m w u  y a w  p w e  k Q t t -a - a - 1 6  y i y - e e y ,  y a w  p w e  I e  p i l p - i - y me  y i ya . " * 
18 . Wo l o - k k - � w e  r a  a k u t t - e - 1 6 ,  k u t t -a - a - 1 6  y l i y  f a n a  we . F a y l 
f a y l  f a y l ,  m mw a n  h e re t a  w 6 - 6 - y  H a t a w a a n  • 
r e - e - n  t a a - 1 6  r a k .  Y l w e ,  r a  a h u  h a n g e . 
m e h e e y o n . Y i w e , fe h e  f a k ko n  t e  w 6 - 6 - n .  
19 . Y l w e ,  r a  a p u u t a  w 6 - 6 - n  
R a a y e - t e t t e l - a - a - 1 6  f a n u  
2 0 . Y i w e ,  r a  a f e y l f a y l t oo r - i f a n Q  w e  f a n Q w - e e - r  e e - - - m a a n  
a me h a k  k k - e w e . N a a w u n i y ee f ,  C o r i n ,  P w i k i I i t t a y , Y e t i p w a h e e , 
L i p w u ro p w u f a a l a n g . 2 1 . Y i w e ,  fa y i l i i t - i - y e - r a y  r66 p w u t , y e  k a n  
f a f - f � r  a n - ee - f  o l o - k k -�we  m w � n g � . F i n n e w e  y l n - ee - f ,  y a  a y a y i t a y i t ­
ee - r - i - t i w  f e - e - n  i l y m w e y e l k k - � w e  y a - a - r . 2 2 . Y i w e r a  a ke n ,  w o l o -
k k- � w e  r a  a y a y e k :  " Y a  I I e a m e a ?  M i n e n  me e t a  k k -omwu  w6 k a n  f a a r ? "  2 3 .  
" Y a n - e e - r  mw a a n  e - k k - a n a  n a y - i . "  " y  i - k k -a f a  y i t - e e - r ? "  2 4 .  " H  I y 6 p w  
f a k ko n  f a y i n g - i y l t -e e - r ,  h i  k a n  t a y l n g - a - a  ra k I t -ee - f ,  h i  k a n  
f a y i n g - a - a  r a k  i t - e e - r  1 0 h o r ,  h a  f a k ko n  f a y6-pw u t , p w e  m a a n  a m e h a k .  2 5 . 
Ra .  a n oo - n o  r a k p ee k i  i l a n g ,  re h a  y a - k k - a r e p e e t - i - y f a n u .  R e y a r a p ee t - a - a  
r a k f a n u ,  y a a m a e - 1 6 . "  " Y i f a h u n  f a n - e - f a n - e e - r ? "  " F a k k o n  w e e l i - 1 6  
h a n g i y e re�a h ,  w e e l i - 1 6  h a n g i y e fe ma h  m e h e e y o n . "  " Y i w e ,  y e y  p w e  I e  
f a k ko n  a n g i n  m w e y e l e - k k- a n a ! "  26 . Wo l o- k k - e w e  r a  a y e n a a y  mwa n g e  
y e - k k - � w e  r a  a k e n  a n g e y , y a n g e  y a n g e y ,  wo l -owe ye k i t , y e w a y t - e - e - t a  
r a k ,  p a � n  m w e y e l e - k k - � w e  m e  e k a y  r i p - i - y - e - 1 6 .  2 7 .  L l w e y l n - e e - r 
o l o- k k - a w e , y a  y e n ga n - I I - f p w e :  " Y a w  p w e  I e  f a k k o n  f e y6-pwu t ,  y l ke n a  f a  
a w a f - o - t o  r66 k-omw u n e y - i , r a  a p w e  I e  e t - t o  y i n a r a  p w e  I e  f a k k o n  
n l - i - ke m i ! "  2 8 .  " Y i w e y i n a ,  y e  f l r - i - f i r  i ke n e  r a  a n i - i - kemem , y e  
p w a l f � � y i - t a  y l k e n e  r e  n i - i - kemem ! "  
29 . Y i w e r a  a f a y i - t i w 1 1 6 n  u t t owe , y e - r a y  m wa a n -e - I - I a p h a m -e e - r  
o l o- k k - a w e , y l t -a - n  M w u t i l ow ,  y a  n o o - n o  1 1 6 n  u t t  o w e  w u t t - e e - r  o l o - k k - a w e . 
30 . R a  a k e n  i t - i - I o n g  o l o - k k - a w e , r a  a k e n  i t - i - I o n g  wo n -o - f e t a l  1 1 6 y  
h a k l  k k - � w e  k i y - ee - f ,  m a a n  a me h a k e - k k- � w e . 3 1 . Y l w e ,  wo l -owe  y a  a 
w u f a  p w e :  " Y a w  t e  t ow - l o n g  I 1 6 n h a k i  k k - a n a ! "  3 2 . Y l w e wo l o - k k- a w e  
f a  a :  " P w o p w e t a ? "  " Y o w  t e  t OW - l o n g  f a k ko n  k i y - e e - f  aa  ma a n  a me h a k ! "  
" Y l t a a  h - Q - n  a me h a k  a a ? "  3 3 . " Fa k k o n  e h a a r mwo n e  e p w e  w u r a y e  p w e  
m wa a n  n g a n - i i - r ,  f a n u w - o  m w o  y e  k k a y  t a a - 1 6  r e - e - f , t a a - 1 6  m a a y , t a a - 1 6  
n Q ,  t a a - I o  y l n e k k Q l u w - a n  t a n Q  r e - e - r .  34 . " Y aa k ,  y a y  p w e  f a k ko y  
t o o - l o n g . "  
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35 . Y a  k a y  r e n g e i k i - t a  y l l y  c U  k k - e w e  y a - a - r  1 1 6 n  i i y u t t  o w e  
w u t t - ee - r .  36 . Wo l -owe  va , w o l o - k k - e w e  r a  a k a n  e n g a a y n - i  r a k ,  y a t t a ­
f e n g a n n  a t t a - f e n g a n n - i m a k u r - e - e - r ,  m e  r a  a t a a - 1 6  ra k c u  k k - e w e  m e  r e  
p a y i t - a - a - I ·6 .  37 . Y a  f a k ko n  k a y  h oo n g  o l o-owe M w u t i l ow . Y i w e ,  wo l o ­
k k - e �l e  r a  a w u r a  p w e : " Y i n g e t  r a  p w e  w a r e e - - - r66 mwu  n 6 w - 6 -mw ? "  3 8 .  
" Ye pwe  I e  e k u  5 n g a n -a - a  r a  k ,  r a  w a  r .  Y a  t oo r -e - y  u r e e r - e - n  y a -a - r  r a  
p w e  I e  w a r . "  
39 . F a y l f a y l ,  y a  t oo r - i w u r M r - e - n y a -a - r  r a  p w e  I e  w a r ,  y a  mmw -
a - n w a r - e - t o  w a - a - n  o l -owe  N a a w u n i y ee r .  40 . Y e  h a a n  a - kk - a r a p  mwo ; y e  
k e l a a n - i  l i n g -e r a k p p i  y e n  f a n  ee  e w e . Wo l -owe  y a  l i m - e - l i m- I - y a m a r a  
w e  y a - a - n ,  t o w -e - I o n g  I 1 6 n o t t  o w e  w o t t - a - n . 4 1 .  T o w - e - I o n g  e k u h - u  
r a k ,  y e  p w e  y a mw - e - I o n g  m e  y e - h 6 p w . Y i w e ,  wo l -owe  y e k i t  a y a m w - e - t a , 
M e n g a r ,  y a  y a mw - e - t a ,  y e n g - a - y  a ma r a  w e ,  f a k k o n  t ow p u n g u u - wow w 6 - 6 - n  
w a a  w e . 4 2 . Y a  t a a - y  e p e e p - a - n  w a a  we , h a a k i  m e h - a - n  i w e ,  t a a - 1 6  we . 
4 3 .  W o l -owe  N a a w u n i y e e r  a a  w u r a p w e : " Woow , y a  w e r - i - k i r w a y i h e t , y e  
p w e  I e  f a k ko n  e re ma h - a - n  i y a a  y e�y a a f a k ko y  l em p a  y e e - w , r e - e - n  
p e r a k k u l - a - n . 
4 4 .  Y i w e ,  r a  a f a k k o n  i i y ,  n o o - n o  p w a l w a r -o - t o  w e  y e - f 6 r . Y a  
p w a y  1 6  w a r - o - t o  w e  y e - f 6 r , y a  p w a  I a I I - a - a  r a k  a m a r a  w e  y a - a - n , p w a y  
e t o w - 6 - l o n g  1 1 6 n  u t t  o w e  w u t t - a - n . 4 5 . Y i w e ,  y a - a - n - i  p w a l y a mw - e - t a -a 
r a k ,  wo l - ow e  M e n g a r ,  y a  p w a l a l l - a - a  r a k  a m a r a  w e , p w a y  e t oow h a f a a l ­
I - wow . 46 . P w a l a t a a - y e - I o  y i ree r - a - n  w a a  we , w a - a - n  o l -owe  y e  ke l a a n  
w a f - o - t o . 4 7 .  Y i w e , r a  a f a k ko n  m a y i r u ,  p w e  y i k a y e  h a a r e re ma h - a n e ' 
e w e l - i - t o  p we y a  y i - n a  h - u - n  p e r a k k u u l - a - n , p w e  y i  i r  1 6  r a k  w 6 - 6 - n  f a n u  
m e h e e y o n . A a  a � k u l e - e - y  p w e  y i i r  r a  a f a k k o n  p e r a k k u l .  
4 8 .  Y i w e ,  1 66 - 1 6 , y a  p w a l e t - t o  l e m p a  y e l u u w e , p w a l a l l - a -a r a k 
a m a r a  w e  y a - a - n , p w a l t ow - e - I o n g . 49 . Y i w e , wo l -owe  Me n g a r  a y e n g - a -y 
e - f a y  f a w u , n e n i y - e - n  u k u u k - u - n  n a w - u u - r  e e ,  w u w a y t a a - t a  r a k me m e h - a - n  
u t t  o w e , y a l l - a - a - I o n g  1 1 6 n  a ma r a  a w e , t o w p u n g u u - wow w 6 -6 - n  w a a  w e , y e  
r e e n  f a k ko n  r i p m a ke k k u u w  1 6  ra k w a a  w e . 50 . Y l w e r a  a w u ra p w e : 
" Y l w e ,  y a  f a k ko n  i y - e e y  r a k  mw a a n ,  p w e  f a w u  we n a w - u.u - r ,  y i w e ,  h i  k a n  
a - k k - a p p a  I u w - a - n  f a a n  l e e a -a - r  u w a y  l ee a - a - r  h i  p w e  u k u u k  e e  w 6 -6 - n . 
5 1 .  Y i w e ,  y i - y e e y  e - r a y  a a l l - a - a - I o n g  1 1 6 n  a m a r a  y e e y , y i - y e e y  a 
t o - w ow . Y i w e ,  f a k ko n  i ye r a k ,  l e m p a  y e w  r e - e - n  k ke l . "  
5 2 . Y i w e , ra a noo - n o , ra a r o h oo t o  m� h e e y o n , r o h o t o - o - n  m e h e e y o n  
h a a y - i - n w a y i l e  we . Y i w e , r a  a r o ho t o - n  m e h e e yo n , y e e ?  
5 3 .  Y l w e ,  ra a f a t u i n g a n - I  t a n  ee  w e  f a n uw - e e - r . *  F a t u i  n g a n - I .  
R a  a t l w - o - I o n g , t l w -o- I o n g  o l o - k k - e w e  r a  a k a n  m 6 t  w 6 -6 - n  p66 k k - e w e  
p 6 -6 - r  o l o - k ke e w e , 1 1 6 n  u t t  owe w u t t -e - r .  5 4 � Ra a f a k k o n  y e k - i -y e k - i 
y a l l e w  o l o - k k - e w e . Y l w e ,  r a  a - - w u w 6w o t a I l y a p - ee - r  i i k , f a k kon  i k- e  
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l e l - I a p - e  ra k ,  r a w , p a a w o , r a  a w u w6wo t a ,  r a  a kan  i t - t a  y a f i  i I e .  55 . 
F a k k o n  e - r a y  m a n u  k i t - I - k i t  m i n n - e w e  r a  a n g a n - i i - r  o l o - k k -ew e , p w e  
y a n - e e - r .  Ra r u  r a k  w6-6 - n . 
56. Y i w e ,  w o l -owe  e - k i t  a a  w u r a p w e , r a  a m w e n g e  mwe n g e , r o h oo l 6  
m i n n -e w e  y a n -e e - r .  Wo l -owe  e - k i t  a a  w u r a p w e : " Y 66 n g e ,  y i  p w e  I e  
f a k ko y  1 6  y a n g a n - i - y e - r a y  o l o - k k - a n a  p w e  y a y  p w e  I e  f i i y oow ! "  5 7 .  
Wo l - o w e  y e - I a p  a a  w u r a pw e :  " Y i w e ,  w o  p w e  I e  f a k koy  1 6 . "  Y i w e r a k ,  
w o l - e w e  e - k i t  a t o wow a a  w u r a p w e :  " Y i we ,  y a w  I e  mwe n g e  k ka y , p w e  y e - r a y  
e p w e  I e  e t - t o ,  y e  p w e  I e  f i i yoow  mwo ! "  58 . " P w a l - e m e e t a w e ?  H i  v a n  
me l l e m w o  me  y a f i  i 1 0 . "  59 . " Y i m i n e p w e  y a y  a f e r i me l I me  y a t i i I e . 
Y a y  a me l l e m e  y a n g - a - a - 1 6  m i n n - e w e  y a n -e-mem . Y i we n g e ,  y e - r a y  l e y - i - m i 
y e  p w e  I e  w u u - t a  y a y  p w e  I e  f i i yoow ! "  60 . Y i w e , y a  w u u - t a  y e - r a y  0 I 0 -
w e - k k- e w e ,  wo l - e w e  N a a w u n i y e e r m i n n - ewe  a w u u - t a . 61 . W u u - t a  r a  a 
f a k ko n  f i i y oow  mo l -owe . F i i yoow f i i yoow f i i yoow f i i yoow f i i yoow  ee , 
w o l -owe  y e  r i k i t - a - a  r a k  o l - o w e  w6-6 - n  e e w  h 6 p w - o - y  n u . 
6 2 . Y i w e ,  y e  p w a l u u - t a  y e - r a y ,  r a  a p w a l f i i yoo w ,  f i i yoow  f i i yoow , 
f i  i y oow  ee , p w a l p u n g - u - 1 6  w e . 
6 3 .  M w i r - i - n o l o - w e  Me n ga r a a  w u r a p w e : " Y i w e ,  n g a a n g  i p w e  I e  
l i i w i l i ko mwo ! "  64. " Y a a p w , n g a a n g  r a k ,  y i  h a a n  moo r mwo . Y i  h a a n  
m o o r - o  r e - e - r  0 I o - k ke y . Y a y  p w e  p w a  I f i i yoow  mwo m e  p w a  I a - k k- a w - r a y , 
r a  a y e l u u w - r a y  ra k ,  m i n n - e - k k - e we r a  a n o . "  65 . 
e - r.a y .  Ra a p w a l f i i y oow . F i i yoow  f i i yoow  p w a l - e 
Y a  p w a  I u u - t a  we  
p u n g - u - 1 6 , p u n g - u - 1 6  
r a k ,  w - 6 - 0 - n  a - a - n  o l -owe  ka n n i - i  f i r i r -o- 1 6 .  
66 . Y i w e ,  r u w - e - ra y  r a k  m i n n -e w e  ra a n o . Wo l -owe  W u n g a r  a a w u ra 
p w e : " Y i p w e  I e  I i  i w e l - i - ko - mwo , p w e  wo t e  moor . "  " Y a a p w , n g a a n g - e  
r a k . "  " Mmm , y i  p w e  I e  I i  i w i  I i w o  t e  moo r .  Y i w e ,  wo  ma f a - a - r . "  6 7 .  
Y i w e ,  y a  w u u - t a  wo l - o w e  e I i k ka p ,  y i w e y i t - a - n  W u n g a r .  Ra a e t - t a  
f i i y oow  f i i y oow m e  y e - r a y ,  y e  h a a r mwo y a - a - r  f i i yoow , n g e  e p u n g -6 - 1 6  
wo l - o w e , y a , p w i - i - n N a a w u n i y e e f .  P u n g - u - 1 6 , y e  p w a y  f e e n  n i - i - y - e - 1 6  
r a  k .  
68. Y i w e n g e  e p w a l u u - t a  w e  y e - r a y , f a  a p w a l f i i y oow . 
f i i y oow  p w a l p u n g - u - 1 6 ,  m a a - 1 6 .  
F i  i yoow  
69 . Y i w e ,  r a  a f a y - I - t o  1 1 6 n  i i y u t t  ow e .  Y i t - t o  1 1 6 n  i i y u t t  o w e , 
r a  a k k a p a h - a  n g a n - e - y  0 I -o w e  h a m- e e - r  0 I o - k k-ewe  Mw u t  i l ow .  M w a a n - e - I ­
l a p w e  y a  k a y  n o o - n o  1 1 6 n  u t t  owe . 70 . Ra a y a n g a n - i - y p w e : " Y a  y i w e 
r a k u k u u k - u u - f  r66 k k - e w e  n 6w - 6 - mw ? Y e  h a a f n o  l u k u  1 1 6 n ? "  " Y e  h a a f 
n o ,  y a  y i - n a  r a k  u k u u k - u u - r . " 7 1 .  " Y i w e ,  y a y  p w e  I e  f a k ko y  n i - i - ko- 1 6 ! "  
" Y a a p w ,  y a w  t e  r u w a n  n i - i - y a y - 1 6  n o ! Y i  y a  k u l e - e - y  p w e  y a - a - m i  m i n n e 
y a w  a f a k k o n  k ke l p w e  r6 k o - m w u  n a - y - i ,  f e  h a a n  mwo f a a n  e - r a y  e re ma h ,  
p w e , r a  a ka n t oo n g a n i n i - i - y e  mwo n g e  f a n u ! "  72 . Y i w e ,  wo l -owe  
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k i t .- i - k i t  a f a y i I - i  n g a n - i - y o l -owe  y e e n  r e p e t - i - y ,  r e p e t -a - a - t a  f a a n  
u n g - a - n  u t t  ow e .  7 3 .  Y i w e , wo l -owe I i k k a p  a w 6 ra p w e : "Wo  h 6 p w  
r 6 w a n - - - n i - i - y - e - n o ,  y e  p w e  I e  n o  p w e  r oo n -e n g a a n g - a - r . "  
7 4 . Y l w e ,  r a  a p w a l - e f a y i - t a  r e - e - y  I i w e y i n -e e - r  wo l o - k k -ewe ! 
Y a  f a k ko n  h a n g  I i w e ,  p w e  y a  me h a k .  Y a - - t o n g - e e - r  r66 w e  n a u - 6 - n  n g e  y a  
p w a l - e me h a k ,  p w e  y i k e n e  y a t e  f a  p w e  n i - i - y - e - 1 6 .  75 . Y i we f a  a w 6 r a  
p w e : " Wo h 6 p w  r 6 w a n me h a k- 6  n o . P w a y  h 6 p w  n l - i - ko n o .  W o  p w e  l e e n o  
y e e n - - y l n - e - m e m . "  
76 . F a y l ,  f a y l , y e e n  i i y ,  wo l -owe W u n ga r a w 6 ra p w e : " Wo p w e  I e  
1 6  k e e n  M e n g a r ,  wo  p w e  I e  1 6 - - f a y i n g - a - a - t i w  ma n u  w e  i n - a - r .  Wo  p w e  
I e  y l t - t o  n o  1 6  w 6 - 6 - n  P o l ow a t . "  7 7 . V i we , w o l -owe M e n g a r  a f a y i - t a ,  
y a  y i t - t o  f a y i n i - i  I i we y i n - e e - f  m e - - f a a n  po row  e ,  ye  n o o - n o  y i ye ,  me 
w 6 - 6 - y  R u y a f .  7 8 . V i w e , f a y i n g - a - a - t i w - e  r a k  I i we y i n -e e - r  1 6  n o o - 1 6  
f a n 6  w e  f a n u w - e e - f  N a a w 6 n i y e e r ,  n o  ne k-e - n e k - e - 1 6 !  
79 . V a  p w a i y i - y e e y  r a k 6 k � 6 k - 6 - n  e l a a l a y - i - n f i y o n g -e ya a ,  y a a -y 
k a y  f o r - f o n g o - f o n g .  V i w e  y a  f a k k o n  m w u c  y i - k- e n a . 
TEXT 3 
Mrs White Rat and Ne- f4tikimwo 
Engl ish Summary 
Puluwat Is let  is  suffering a famine and the chi e f  i s  near death . 
His s on goes to  ne arby Yaley , a land of  ghosts , and i s  given food by  
Ne- fatikimw o ,  the  daughter of a rat , Mrs White Rat . They marry and 
e ventually he take s her and a canoe load of food t o  Puluwat . He has ten 
other wives , but the chie f say s  they can no longer be the wives of  his 
son . They , in J e alousy and shame , offer to  p rovide the chief  the great ly 
desire d  Colocasia  tar o .  The youngest  wi fe deserts the others and unites 
with the chie f ' s son and Ne-fatikimwo . They go back to  Y aley and the 
rat ' s  sisters provi de them wi th two canoes and a giant calabash , a l l  
fi l led  with C olocasia  taro . This  is presented t o  the chie f .  The other 
· wi ve s  only find an inedib le t aro . A l l  the people go t o  Yaley and drive 
b ack the rats . Mrs White Rat te l ls her daughter to  cut off her c l aws , 
chew them, and b low them over the is land whi ch then dries up . 
Mrs White Rat and Ne- f atikimwo 
1 .  Once upon a time a man live d  on old Puluwat . After a whi le he 
became chie f .  He lived in a boathouse named Wo leyaley . 2 .  Then he 
marrie d  a woman . After a whi le , the woman gave birth ; she gave birth 
to a male . *  3 .  They j us t  lived on Puluwat /Is let/ . Soon there was 
very lit t le---of thei r  food . Be cause the breadfruit dis appeare d !  There 
was lit t le food in the swamps , and time passed .  4 .  Thi s i s le t , Puluwat , 
s uffered a famine . Thi s is let---was struck by famine . They were weary 
looking everywhere for something they might nibb le . 5 .  They b rought 
the peop le toge ther in the boathouse ; they came and all  stayed at 
Woleyaley . 
6 .  We l l ,  the man , the son of  the man ; the chief ,  the chie f was 
s t i l l  alive , alive indeed but about · to die be cause of his hunger . 7 .  S o  
5 7  
5 8  
h i s  s o n  went looking everywhere for h i s  food . Looked everywhere for 
floating coconut s on windward shore s , j ust  bringing them and p reparing 
them .  8 .  After a t ime there were no more at  al l .  Every day he went 
b ack , and a s ingle i s let was le ft---YAley Mas left , they s ai d  a land of 
ghost s . 9 .  "Even i f  I die ! I ' m going on to  YAley . Because he i s  
about to  die , the s i ck chie f  and--- . Where e lse shal l I g o  t o  look for 
his  food?"  
10 . Then , on one morning , morning came agai n ,  and he swam we st , 
swam west  t o  YAley . He went wes t  to  Wenimmat Point . 1 1 . We l l ,  he 
found ripe coconuts there , and found sprouting ripe coconut s , float i ng 
ripe coconuts , and coconut tree s bearing p lentifu l ly , they were YAley 
c oconuts . Really yie lding very p lent i ful ly . 
1 2 . Then the man carried out , carried out the ripe nuts , carried 
the  ripe sprouting nuts , the nuts with wate r .  Then he swam eas t . 1 3 .  
They /the people/ asked him:  " Say , where do you carry the ripe coconuts 
from? " "We l l , I j ust  go colle c� i ng outside , beyond the outer s i de . "  
1 4 . " You certainly mus t not go west to  YAley or you ' l l  die there . "  
"No ! That ' s  right , I ,  -- I j ust go ab out collecting out s i de on the 
oute r  s i de . "  
15 . Time went on and on and on and on and one morning he again 
swam wes t .  There were only a few ripe coconuts be cause he had been 
there and had carried off---ten tens , carried off twenty /tens / .  16 . 
We l l ,  this  s aved them , the man , a ll  the wives  of the man , the chie f ' s . 
son , ten , ten w omen . They all  j us t  came and s t ayed too in  the boat­
hous e ,  the  chief ' s b oathouse , WoleyAley . 1 7 .  We l l , they s t aye d ,  and 
the man--went wes t .  He went west  on the north s i de of YAley . 1 8 .  Then 
he  s aw a path---be longing to  a house ; this house be longed t o  a woman 
named Ne-fAtikimwo , the chi ld---of a rat named---Mrs White  Rat . A rat 
that was white . *  19 . We l l ,  what could this path b e ?  We l l , it looked 
l ike it might be a hous e path . Human footprints were there on i t , but 
p robab ly right here was the house of the ghost they talke d about , here ! 
20 . The man worrie d  about it  a lot . " I ' ll ,  even i f  this  rea l ly 
i s  the h ouse o f  the ghost ,  I ' l l j ust  try to  go in  there even though they 
eat me up . We l l ,  we can ' t  help it . But it ' s  not any di fferent than 
that I should die of hunger mys e lf . " 
2 1 .  Then the man went on into yaley . *  /He/ went on and on and 
s t opp e d .  He went on and on and s topped be cause he was b adly frightened . 
2 2 . "We l l ,  there ' s  no use my coming and coming and then going b ack out 
agai n ; I ' l l go right ins ide ; what of it i f  I do die ! We can ' t  he lp i t  
i f  I die . "  
2 3 .  Then the man went i n .  He went on and on , and the lady came 
out , came out and s aid  to the rat her mother :  "You ' ve got to hide 
because a human being has come in , because I ' m  embarras sed by  you . "  
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2 4 .  "Why? '" "We'l l ,  I ' m very shy be cause there ' s  a creature , and he 
perhaps looks a l i t t le like what y ou often s ay i s  a human being . 2 5 . 
We l l ,  a---a human being has come in  here . Where could thi s human have 
come from who is seen here on thi s i s  let ? "  26 . "Maybe that ' s  a Puluwat 
man there , /he/ hasn ' t  gone there , that man---the s on of the chie f---they 
talk of,  and why do they try s o  hard t o  come wes t ,  perhaps Puluwat i s  
s uffering famine-- . "  
2 7 .  Then the rat---the mother of the lady s queezed  into a hole 
and hid---under thei r  mat s . 2 8 . * Then the man came in , came in . The 
lady s aid : "Where are you going ? "  "We l l ,  nowhere , as I ' m  j ust  looking 
about for , uh , my food . "  2 9 . "Oh ,  then come i n  here . Do come i n  and 
e at a lot , eat these . "  
30 . The man went in , so  he went right i n  and ate pounded peeled  
broi led b re adfruit with coconut cream ,  broi le d s craped breadfruit with 
coconut cream,  oven-baked s li ced  bre adfrui t ,  broi led breadfruit ,  anything 
at al l ,  bonitos , he went in  and j us t  ate and ate , ate and ate . He was 
ful l .  3 1 . Then he s ai d :  "Who are your friends in  your hous e ? "  "But 
I ' m alone . "  32 . "And where are the peop le of this i s le t ? "  "There are 
none ! There are none and I ' m alone . I don ' t  know where I came from . " 
3 4 . ,  " Oh ,  i t ' s  not possib le that a man comes from the forest , or that 
/he/ comes from food , for we are humans . "  And there are peop le---they 
come from live beings ! We come from l i ve beings . And we needn ' t  be -- / 
ashamed of  i t  e ither , for i t  i s  true that prob ab ly , i t ' s  not j us t  me 
a lone . "  
35 . /Then/ they s t ayed awhi le , /she/ s t ayed with the man . The man 
s ai d :  "Why don ' t  we get married?"  
get married , peop le ordinari ly get 
from the s ame b ow l . "  
"What ' s  to get married? " "Oh , j us t  
married .  They  j us t ,  oh , they e at 
36 . "We l l ,  don ' t  rush what you s ay ;  I don ' t  unders t and this thing 
yet , the name get married .  I ' l l think it  over mys e l f ,  be cause I don ' t  
understand yet , thi s  thing ,  the name get married . "  
3 7 . "We l l ,  when w i l l  you understand? " "We l l ,  I ' l l understand  
e verything one of these day s . "  "Then p lease , p le ase may I t ake a few of 
my s crap s ?  I ' l l t ake them east t o  Puluwat . "  3 8 .  "What for ? "  " I ' ll 
t ake  them east  s o  that the man my father may t ake /them/ be cause he i s  
very near death , death by  famine . "  39 . * "What , i s  there famine on 
Puluwat ? "  "Famine  there on Puluwat ? We haven ' t  a l l  survived i t  and we 
have fallen /breadfruit/  leaves fastened on the necks of  people who 
have died . "  
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40 . "We l l ,  y ou certainly mus t take /the s craps/ ; you certai n ly 
mus t take poi , ripe coconuts ; you yours e l f  c limb and p i ck coconut s . "  
Li l .  S o  he , the man , carried them , pulled /them/ e as t , and swam e as t  
with  seve ral  hundre d ripe coconuts , p i le s  o f  ten green coconut s , baske t s  
of  food , going e a s t  to  Woleyaley . 
4 2 . The man had been gone a night , they /the peop le/ s aid : " S ay , 
what have you been doing?"  4 3 . *  "We l l ,  I j us t  went to  s leep and l ook 
ab out also  for our food ! It was j us t  there I found /food/ and c ame 
back here . " "Yes , but i f  you s t ay you ' l l die ! Be cause that i s le t  i s  
t h e  i s le t  of  ghost s ! "  
4 4 .  "Never mind , we probab ly can ' t  help i t , I went ; i f  I die , we 
c an ' t he lp i t . "  45 . "1tle ' ve alre ady s aid that you Vlould die i f  y ou 
s t ayed for a night , that you would not return . "  " I t ' s  j us t  that I went 
and s lept at the wes t  the re . So  I went to  Yaley , I j us t  went there . " 
"Then , you are s ure to die . "  
46 . Then they divided the food , divided up the food , divided a l l  
of  i t . Again night fall  and waking up . Morning,  early morning the man 
got up and again swam wes t , swam wes t  to yaley . 4 7 .  Swam wes t , the 
lady h i s  w i fe had prepared the i r  food , al l kinds of eve ry s ort of  food . 
4 8 .  Then the man s ai d :  "\'Ihy haven ' t  you yet asked ab out what was 
dis cus s e d ? "  " What , the talk of marri age you mentioned?"  "Yes . "  49 . 
" I ' ve finally thought , uh , we should be marrie d ,  and I ' ve fini shed 
prep.arat i ons . I unders tand the meaning of marriage . "  Then they were 
marrie d ,  the lady and the man .  
50 . Then , afte r a whi le the lady s ai d :  " Le t ' s  oven-cook your 
b urden , let ' s  prepare your b urden , let ' s  cook i t  in  the oven s o  you can 
t ake  i t , you wi ll  carry i t  east  to  Yaley , to  PUluwat . "  
5 1 .  Then they fini shed preparing t o ,  the oven . The poi  oven and 
C o locas i a  taro oven , and breadfruit oven , raw breadfruit ,  breadfruit 
w i th seeds , raw breadfruit .  5 2 .  Then the lady , Mrs White  Rat , s a i d :  
" Ne-fatikimwo , you know that you should g o  e a s t  w i t h  that man . " 5 3 .  
"But--maybe I won ' t  go ! "  "No , you mus t  go east ! You mus t  go and get 
acquainted with  the chi e f  your father there who is s ai d  to be ne ar death . "  
5 4 .  "No , I ' m  emb arrassed terrj b ly t o  go because he has so  very many 
wive s , the ma,n s ay s  ten . Ten peop le in a l l  his  wives  on PUluwat . "  5 5 . 
" We l l ,  what does i t  mat t e r ,  j us t  go east  and get acquainted with the m ;  
t h e s e  peop le are y our s i sters on PUluwat . "  
56 . We l l ,  i t  was as tonishing ,  this  huge canoe , Mrs Whi t e  Rat ' s  
canoe , made by her brothers , j us t  a s ingle canoe that was enormous .  5 7 . 
/The rat/ s aid : "We l l ,  get y our load ready t o  drag out t o  the canoe s o  
y o u  c an p u t  i t  aboard . "  5 8 .  Then /they/ dragged t h e  canoe down and 
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b rought /food/; they came and loaded the food on i t . Loaded all /of it/ . 
59 . Then they dragged out the canoe . They dragged i t  down and hois ted  
/food/ ab oard and they rode e as tward to  Puluwat . 
60 . C oming , coming east , coming e as t , they /the peo� le/ s ai d :  "Oh ! 
Oh ! Oh ! What kind of food i s  this on thi s  canoe here that the man , 
the son of the chie f ,  is  b ringing eas t ! A woman i s  coming with him . "  
6 l . The people s t aying in the boathouse , they were very much afraid ,  
they were afrai d ,  they s aid  that /the man/ had gone t o  b ring a ghos t . 
They s aid  thi s  was a ghost . /He/ had gone to fetch east the woman , 
Ne-fatikimwo . 
6 2 .  We l l ,  they had s aid  t o  bring , uh , uh , food for the chi e f ,  but 
the man had brought his wi fe , a woman . "But she wi l l  k i l l  us ! "  6 3 .  
"That ' s  right ! I f  y ou are going t o  die , s top eating , eating my load , 
because y ou won ' t  die from it , but i f  y ou don ' t  want t o  e at , i f  you are 
afraid ,  i f  you s top eating,  we wi ll  carry the food b ack wes t , and I ' l l 
j ust  go b ack wes t . 6 4 .  I ' l l go and s t ay .  I won ' t  come b ack again , 
lest  my wife come east and e at y ou all  up raw ! "  
6 5 . Then the lady s aid : " You know that we wi ll , that I w i l l  go 
b ack wes t ,  away from you , Mr Chief ' s  Son , be cause I ' m ashame d .  /1/ w i l l  
come b ack e as t  and e at them raw , those i n  my b oathouse . "  
6 6 . Then the chie f s ai d :  "No ! Don ' t  go . Where wi l l  you go to?  
You will  be my s on ' s  on ly wife . 6 7 .  And those  peop le ,  the  wives , 
they ' ve got to leave . They ' l l go away and won ' t  s t ay any more . "  
6 8 .  Then they were emb arrassed  and j us t  s t ayed i n  the b oathouse , 
they were bad ly frightened by the lady . 69 . Then the lady and the man 
got up , they went west  to yaley . They hurried there , then e ve ry day 
they b rought east food to  the boathouse . 70 . Finally they were a l i t t le 
s t ronge r ,  the peop le of the b oathouse . Peop le of this is let . After a 
whi le the ladies , the wives  of  the man , the chie f ' s son , on Puluwat . 
They met t o  talk ab out ge tting Colocasia taro for their father .  7 1 .  
/They/ s ai d : * "We l l ,  tomorrow , we ' l l oven b ake food for the chie f ,  
food for the chi e f  there our father ,  Colocas i a  t aro . We ' ll prepare i t , 
we ' l l oven b ake his  Colocas i a  taro . "  72 . He l l ,  one uh , -- l ady , the 
younges t  in the series  of al l the ladies , the ladies , wives of  the man , 
the chie f ' s s on . 
7 3 .  Then there came east agai n ,  the canoe of  the chie f ' s s on with 
Ne-fatikimwo , we l l  they landed the canoe , they brought east food .  7 4 .  
The /younges t /  lady s ai d :  "Ne-fatikimwo , come here , I ' m  going t o  te l l  
you s omething ! "  75 . "What ? "  " You know I ' m going--I ' ll t e l l  you some­
thing .  Let us ( inclus i ve ) oven b ake s ome Colocas ia  t aro for the chie f . " 
Uh . "What--I ' m  rea l ly worried , there ' s  nothing I can oven b ake 
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b e cause--there ' s  no Co locasi a  taro on yaley . And I don ' t  know about 
the swamp garden . "  
76 . " Never min d ,  come and go with me , we ' l l go looking everywhere 
for our contrib ut i on . "  " A l l  right ! "  7 7 .  Then i n  the afternoon they 
again went wes t  to yaley . The chi e f ,  the lady Ne- fatikimw o ,  they went 
again to  yaley . 7 8 .  They j us t  s t ayed and the lady Ne-fatikimwo /s aid/ : 
" S ay ,  j us t  wai t for me be cause I ' m going to  b athe . "  
79 . "What? I ' ll go with you . " "No , j us t  me , I ' m going , I ' m 
going t o  b athe and w i l l  be  b ack again with you . "  80 . The lady 
Ne- fatikimwo left . Ah . "Mrs White  Rat ! "  ( She had gone into a giant 
h o le at Rimwenip ik . ) 8 1 .  Uh , "Mrs Whi te Rat ! "  "What ?" "You know 
that---they talked a lot , those c las si fi catory s i s ters of mine on Puluwat , 
those peop le ,  the wives of the chi e f ' s son on Puluwat , they met t ogether 
and s ai d :  ' We ( ex c lusive )  are going t o  fet ch Colocasi a  taro . , II 82 . "We l l , 
who t old  you? "  "Not uh---that lady who i s  the youngest  of them al l .  
Those ladies  s aid  to  me , those married earlier ,  s ai d  ' We ( ex c lusive )  are 
going to oven bake Colocas i a  taro food . ' "  8 3 .  "We l l , what then? Are 
you s t i l l  afraid because of the C o locas i a  t aro oven , j us t  a s ingle 
/easy/  task , the Colocas i a  there , this Colocas i a  here in  this swamp , 
this  swamp here at Mehaniyang has not been pulled yet . 84 . Or go on 
to  Wenimal there and t ake out Colocasia t aro from there . I ' l l collect  
a l l  the  Colocas i a  b askets here for my oven . 85 . So  why don ' t  you bring 
that lady your clas s i fi catory s i ster wes t  from Puluw at ? "  86 . "We l l , 
now I ' l l go and bring her wes t  tomorrow morning be cause they s ay ' we 
( e x c lusive ) wi l l  oven-b ake Colocas i a  tomorrow morning . '  We ll , I ' l l go 
now and bring her west ; she w i l l  come west  with me to  this  i s let . "  
87 . Then next morning,  they went east early , the lady and the man . 
8 8 . Then /Ne- fatikimwo/ asked the lady her c las s i fi catory s i s ter  on 
Puluw at , the younges t  of them, and s ai d :  "Why , lady , has the talk spread 
ab out concerning the Colocas i a  taro food for the chi e f  there , our father ,  
that we ( inc lus ive ) w i l l  make an oven? " 
89 . "Why did you go away to  stay ,  lady , s ince they /the wive s /  
went away a t  night , went t o  look for the i r  contribut i ons , only I have 
remained t o  wait for you s o  that we could go to  look for our contribut i on . " 
9 0 . "Then you must certainly come with me ! "  "Why? "  "You come with me 
s o  we may go on t o  Yaley , we ' l l go l ooking everywhere for our contrib ut i on 
there . " 
9 1 .  "Then what ? "  And then the lady went with them . The man and 
the lady , Ne-fatikimwo went west  to yaley . --- 9 2 . Went west to Yaley , 
and b askets  of  C o locas i a  t aro had been p i le d  high under the oven house 
of the lady , Mrs White  Rat , be cause she had gone and p repared and 
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b rought Ithe tarol from the swamp . 9 3 .  Then the lady Ne-fatikimwo 
left , went  s o  as t o  go to  the  p lace , the  p lace where Mrs  White  Rat 
us ual ly s t ayed . 9 4 .  Mrs White Rat had j us t  come , had hidden near their 
house . 9 5 .  "Where are you going , Ne- fatikimwo? "  " I ' m  going indeed 
t o--we l l , I ' ve come , have arrived ne ar you be cause we went east b ut did 
not go to them, the peop le Iwive s l  who had gone t o  look for their 
contributions , the peop le had gone t o  pull  Colocasia t aro . "  
9 6 . "Oh ! But they are much s lower than I because you haven ' t  seen 
the mountainous p i le of your contributions that I p i le d  up under that 
oven house . Be cause I wanted to  make the oven but I didn ' t  know exac t ly 
what had been s ai d ,  whether t o  make or not to  make your Colocasia taro 
oven there . "  9 7 .  " Certainly make li t / .  Certainly make this  Colocasi a  
t aro oven of ours , w e  went east b ut didn ' t  contact them , they had gone 
to the swamp . "  
9 B .  "Then , go and s t ay i n  the house , go and s t ay with that lady , 
your clas s i fi c atory s i s te r  in the house ! Don ' t  come again ; I ' ll make 
the C o locas i a  taro oven alone . "  9 9 . The lady , Mrs White Rat kept 
cal ling them, cal ling thos e peop le the c las s i fi catory s i s ters , the rats 
on yaley . 1 0 0 . And then the animals worked hard to make the oven . 
Ah- - *  Worked and worked on this  oven . Uh*---quantities  of  Colocas i a  
taro were p i led  very high . 1 0 1 .  "We l l ! "  She was ab out t o---this lady , 
Mrs White  Rat , called  Ne-fatikimwo . " 0 ,  Ne- fatikimwo ! "  "What ? "  "Shall 
lwei put thi s  into the giant calabash and canoe , and canoe ? "  
1 0 2 . "We l l , suit  yours e l f  what it ' s  put int o ,  we ' l l pour , p our 
lit alII  together into the calabash , the calab ash , your bathtub , then 
a canoe . Whi ch you wi l l  ce rt ainly take . "  1 0 3 .  They , the ladies  then 
p oured this canoe fu ll , packed ful l .  They they got a calab ash , and 
also  poured into it . Poured and poured and fi l led i t . 
1 0 4 .  "We l l ,  Lady , the cont ributions , your contrib utions  are j ust  
ready , and the contribution of the  lady there is  in  that canoe , and 
your contribution , S i r ,  is in that calab ash . "  "We l l ,  al l righ t . "  1 0 5 . 
"We l l ,  two b owls  there that we have divide d ,  the food of that chie f ,  
your fathe r . "  "That ' s  a l l  right . "  " Fine ! "  
10 6 .  IThe threel dragged the canoe down , the large canoe , they--­
t owed it  east loaded with C o locas i a  t aro , the canoe fi l led  with Colocasia 
taro . 1 0 7 .  And Itheyl als o towed the giant calab ash . Then they p addled 
on e as t .  
lO B .  "Oh ! Oh ! Oh ! What i s  that the chie f ' s canoe i s  t owing? 
The canoe of the chie f ' s son , and towing t oo another canoe , and another 
thing here . 1 0 9 . We don ' t  know whether i t ' s  another canoe---and--it ' s  
very t al l ,  seems t o  be  larger than a canoe . "  
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1 10 . Towed east , towed the things e ast , t aking /them/ i n  front of 
the b oathouse , the b oathouse of the man , Woleyaley . And---the chi e f  
asked the people of the b oathouse to  g o  and drag up the contributions , 
the ladies , *  the men lin the b oathouse/ went down and then they pulle d  
up the canoe . 1 1 1 .  Dragging up , dragging up , outs ide the b oathouse . 
And then they went down and carried the calab ash  in  ropes , carried up , 
b rought up , they , wel l ,  the ladie s , they /s ai d/ : 112 . " We l l ,  there it  
i s ,  just  the  food of this chie f ,  and not t o  be mixed either with our 
( e x clus i ve ) contributi ons there ; this woman ' s  contribut ions are in the 
canoe there , and my contribut ions /in/ that calabash , mine . "  
1 1 3 . "We l l ,  all  right ! "  Thi s  chi e f  s ai d :  "You w i l l  dis tribute i t , 
a l l  of i t , to  the peop le of this i s let  with--their  shares , calling a l l  
the peop le that they eat . "  1 1 4 . The canoe was emptie d ,  emptied , a l l  o f  
i t . They they a l s o  emptied the b owl , a l l  of it too . *  
115 . After a long t ime , the ladies , they had not yet come b ack out 
from the swamps , they were s low looking for their  contribution , and-­
went in a hurry with their  contributions  to boi l .  116 . Their  /inedib le/ 
leftove r  Cyrtosperma taro b oi le d ,  the tubers for them t o  eat and the i r  
crawling off-shoots o n  taro i s lets , loose off-shoots . 117 . Then they , 
ah ,  the ladies came out , they hurried t o  go , a half coconut she l l  as a 
contribution , of one person , a half coconut she ll  as another contrib uti on , 
they went to carry it . *  " Chief here , your food , these b ow ls of  Colocas i a  
t are;> there ! "  
1 18 . *  "Oh l Oh ! Oh ! Take that food of yours away , throw i t  away . 
Jus t  come and e at these bowls of Colocas i a  taro , Ne-fatikimwo ' s  load , 
and that of the lady her c las s i fi catory sister .  1 19 . This --brought 
e ast , this b oathouse won ' t  hold the Colocasia taro because it ' s  p i le d  
very high . "  120 . We l l *  these  s orts of things /talk/ were finished . 
12 1 .  Then the ladies  s t ayed .  After a whi le the people of the land 
were s atis fied  with eating.  Then they went all  to the west , the peop le .  
1 2 2 . Ne- fatikimwo ' s  affinal re latives , t o  Yale y ,  s o  they might go and 
s t ay . Then the affinal re lat i ves  arrived in the west . 12 3 .  They arrive d  
o n  Y aley , the mother o f  the man ' s  father s t ayed on at yaley . They they 
pushe d them b ack , the peop le of Ne-fatikimwo and Mrs White  Rat . 1 2 4 . 
They really pushed them back , b ack , back ! Pushed back on yaley . 
125 . Then the lady Mrs White Rat s aid : "Ne-fatikimwo ! "  " What ? "  
" Do y o u  think w e  should practice s orcery against the people there , your 
affinal relat i ve s ?  Should we practi ce s orcery against this land ? "  1 26 . 
"How wil l  we do i t ? "  "You wi l l  bre ak off that point of my c laws , then 
chew , chew , chew , chew , b low off /the claws / ,  then you b low off /the 
claws/ ,  then you crawl away as though you are a crab ! Then you wi l l  
im�e diately dry and burn lin the sun/ the food of  this i s let , the 
coconut trees w i l l  be gone . "  
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12 7 . * Then the lady /s aid/ : "We l l ,  i t  wi l l  be  like that . "  And 
then , the lady , Mrs White Rat , went underground , beneath . 128 ; Went 
underground , beneath , and the lady chewed the c laws , chewed ,  chewed , 
chewed ,  chewe d ,  and then b low /them/ away , and the food of  the swamp 
gardens , the Yaley swamp gardens ,  dried and b urned .  Then the coconuts 
dried , the b re adfrui ts dried and remained permanen t ly s o . 
129 . The story i s  ended , the s tory of  Mrs White  Rat and Ne- fatikimwo . 
We l l ,  this amount of it  is finishe d .  
NOT E S 
This s tory was re corded in  a s ingle sess ion on May 19 , 1967 .  Eight 
s e s si ons  between that date and June 30 were needed for trans cription and 
trans lat i on .  Thi s  seemed like one of the most di ffi cult text s ,  and I 
di dn ' t  real ly understand it unt i l  final editing two years after initial  
re cording . I had not appre ciated the cultural importance of s aving 
face , and the high pre s t i ge value of Colocasi a  t aro ( w eet ) .  Beginning 
with verse 7 1 ,  understanding of the first person p lural inclusive ( h i , 
V i , h a y ) and exclusi ve ( y � y )  i s  crucial to  interpretation . There are 
many conversati ons and quotati ons within quot ations ( verse 8 1 ) ; in many 
instan ce s  I had to ask who was speaking , as this  seems t aken for grante d .  
The action takes p lace o n  the two large i s lets in  Puluwat Atol l ,  
Puluwat and Yaley i n  English . ( In the Puluwat language , the atoll  and 
i s le t  are called Polowat ; after consonants Yaley is written without 
initial  Y- . )  The boathouse Woley aley ( verse 1)  is s t i l l  in  use , and i s  
nea� the north point of the 
lee s i de of Puluwat Is let . 
t ip  of Yaley I s let , ( Thomas 
inner lagoon that cuts into the wes tern or 
Wenimmat Point ( verse 10 ) is the easternmost 
G ladwin ,  19 70 , page 45 , has written i n  this  
regard : " C anoe houses  . . .  go  on foreve r .  There are nineteen i n  all ,  
fi fteen of whi ch currently house seaworthy s ai ling canoes . Each s tands 
on i t s  own p lot of ground and even if one has to be rebuilt  it remains 
the s ame house .  Its  membersh ip ,  again not confined to matri lineal 
re latives , changes as men die or move away and new ones j oin . " ) , a short 
and easy swim from the Puluwat b oathous e .  Yet in the story it s ounds 
like a long dis t an ce . The directionals east ( - t � )  and west  ( - t l w )  are 
in cons tant use with verbs of moti on and have been kept in the tran s l at i on , 
at a s acri fi ce of re adabi lity . The principal male character i s  name les s , 
and i s  re ferred to  as the man ( we i - ew e )  or the chie f ' s s on ( y a n n a y  h a mwe l ) .  
Y a n n a y  i s  an honori fic term also  meaning h an ds ome p erson . The heroine ' s  
name , Ne- fatikimwo , i s  meaningles s ,  except that Ne- i s  a p re fi x  t o  names  
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of  females , as is  Li- . Li-keri-pwer is trans lated in  the English versi on . 
1 .  old  Puluwat : the - 0 0  suffix is  somewhat ende aring , and is  frequently 
s uffi xed to . be loved p lace name s . 
4 .  SE : "What caused the famine ? "  Ti lime : "We don ' t  know . Jus t  famine . "  
15 . kaa : same as the p arti c le k a y  or k a n . 
19 . The pitch leve l was higher for the fi rst s entence , indi cative of 
the speaker ' s  emotion . 
2 6 . This  ve rse is very comp lex . 
2 8 .  "Where are you going ? "  i s  the most common greeting . 
39 . " fa l len  leaves fastened on to  the ne cks " :  a figurative expression 
for dead as nume rous as fallen breadfruit leaves ( they shed c onstantly ) .  
Tilime compared the de aths in the legend with the de aths of starving 
Japanese on Y aley during World War I I . He said that in  the story the 
dead we re so  numerous that they ' were buried at se a rather than in  the 
ground . 
4 3� n g 6  6 me : from n g e  wo ma b u t  y o u  die . Note assimi lation . 
5 0 . Ti lime corre cte� -a mi� take , Puluwat ins tead of yaley . 
5 1 .  C olocasia taro ( woot ) is  much pre fe rred t o  coarser p w u ! a  
( Cyrtosperma ) , and is  conside red almos t a de licasy . See Text 1 ,  Note 14 . 
5 3 .  Father-in-l aw is called h a am a Z ass ifi aa tory fa t h e r . Ne-fatikimwo ' s  
co-wive s  are called  p w ! - ! -mw y o u r  a Za s s i fi o a tory s i s t ers . 
5 6 . Brothers and s isters s t i l l  practice avoidance on Puluwat . They  
h ave mutual ob ligati ons as  we l l  as  t ab oos . Mrs White Rat ' s  b rothers 
h ave made her a spectacular canoe . 
59 . The p i t ch leve l  was raised  for the phrase ending Polowat , indi cative 
of  affe ct i on . 
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6 7 :  The chi e f  b anished the ten wive s ,  presumab ly because they are not 
fulfi l l ing the i r  w i fe ly duties  of  providing food for their  hus b and and 
his  chie fly father .  
70 . p e ra k k u l -e - 1 6  s t rong er : Thi s  i s  one of the rare instances  of a 
re s t ri cted word in  the s tories . Such words are usually avoided in  
formal speeche s . 
7 1 .  I t  seems presumpt i ous of the dis carded wives to  think they can 
find Colocas i a  taro . They are presumab ly j ealous of  and shamed by the 
new wi fe ,  who provi des so much food ,  and so  they s ay they wi l l  provide 
the choicest  food . 
7 2 . The introduction of the youngest  of the dis c arded wives here i s  
not c le ar .  I t  seems that she i s  deserting her co-wives and s iding with 
Ne-fatikimwo . Thi s  be comes c le ar in 75 when she s ays  to  Ne-fati kimwo 
" le t  U 6  ( inclus i ve ) b ake Co locas i a  t aro for the  chie f . " The youngest  
w i fe ' s  nob i lity  i n  helping the heroes suggests  the younger b rother ' s  
virtue s  in  Text 1 .  
76 . In  spite  of the invi tation to  the youngest  co-wi fe Ne-fatikimwo 
and the chie f ' s s on go alone to yaley . Thi s  i s  not c lear unti l  85 , when 
Mr� Whi te Rat tells  Ne-fatikimwo to go b ack to  Puluwat to fet ch the 
younge s t  co�wi fe . 
79 . I P p w a  I :  ass imi lati on of i p w a  I .  
80 . R i mw e n l p l k : a p lace near Wenimmat on Yaley I s let . 
8 1 .  Thi s  i s  an extreme ly di ffi cult pass age . I t  i s  s omet imes hard to  
distinguish y a n n a y  h a mwo l t h e  ahief ' s  s on and y a n - a - y  h a mwo l t h e  ah i e f ' �  
fo o d .  Further ,  there are s e ve ral  quotati ons within quot ati ons , and one 
quot ati on within a quotation within a quotat i on .  
10 4 .  Thi s  spee ch , according t o  Ti l1me afterwards , i s  s ai d  by the 'rat . 
The honori fi c  vocat i ve n e  is app lied  to  females , b ut kee n may be said  t o  
e i ther s e x . 
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12 8 .  I negle cte d to  ask what happened t o  the  heroes of the  s tory ( the 
chie f ' s s on ,  Ne-fatikimwo , Mrs White  Rat , the younge s t  co-w i fe who s i de d  
with them, and the other rats ) .  Presumab ly they survived and the ending 
was happy . 
L i - ke r i - p w e r  me  N e - f � t i k i mw o  
1 .  N o o - n o - 1 6  w6-6 - n  P o l owa t -oo , y e - r a y  mw� � n ,  noo - n o  y e e ! V a , 
n o o - 1 6  p w e  y i  i y  h a mwo l .  Y a  n o o - n o  1 1 6 n  e e - w  u t t  I t -a - n  Wo l e y � l e y .  2 .  
Y l w e ,  y a  r66n - i mwa n e - r a y  r66 p w u t . F � y l f � y l , ya n a y i - n a y l r66p w u t  e w e , 
n a w u n - i - y e - r a y  mw� � n . *  3 .  Ra a k � y  n o o - n o  w 6 -6 - n  P o l owa t . F � y l - I 
f � y l - i , y a  f a y i I i n  e p w e  I �  k i t - i - k i t - i - 1 6 - - - y � n -ee - f  mwe n g e . P w a  
a - - - mwee w - u - 1 6  m � � y ! K i t - i - k i t - i - 1 6  mwe n g e -e - n - i  p w e l , y a  f a k ko y  1 66 ,  
1 66 1 66 y e e . 4 .  L � n g i t a a - 1 6  f � n  e e y , Po l ow a t . F a k ko n  l � n g l t a a - 1 6 - - - f a n  
e e y ! � a a r i k  / ya r l k / I e  k u t t - e -"f e t a l me e t a  f a  p w e  va n - I - v .  5 .  R a a 
y i yo n e k - I - t o  r a k  e r ema h 1 1 6 n  u t t  owe , f a  a y e t - t o  n o  m e h e e y o  n o  1 1 6 n , 
W o l e y � l e y .  
6 .  Y i w e , wo l -owe  n a w - u - n  o l -o w e , h a mwo l w e , h a mwo l ewe  ya  k � y  n - n o  
y a  f a k k o  n o  y e  p w e  I e  ma � - 1 6  r a k  f e - e - n  y a - a - n  k l i l i l o .  7 .  Y i w e ,  
w o l - o w e  n a w - u - n  a ka y - 1 6  k u t t -e - f e t � 1 a n - a - n  mw e n g � . K � y  1 6  y a - p a h a -
f e t �  I roo - n - i  m a a  m e  I u k- u - n  f a n u ,  ya 
m i n H - - - . 8 .  L 66 1 66 y a  p w a k i i f o h . 
k a n  u w - a - a - t o  y a  k � n  y i t - t o  
Y i t a y i t � y i f � � n  a k� n y � p i 1 6 ,  
y i w e nge , y e  n oo- no  f a n u w - a - n - - - y e  noo - n o  Ya l e y ,  fa  a w u ra f a n u w - a - n  
h oom� . 9 .  " Y i p w e  I e  f a k ko n  u w � t i n  m a �  mwo ! Y i  p w e  I e  1 6  w6- 6 - n - i  
y a l e y .  P w e  y i i y  e p w e  I e  m� a - 1 6  h a mwo l - i  hemw� y n g e . Y I  p w e  I e  1 6  
k u t t - a a n - a - n  mwe n g e  me y i y a . "  
10 . Y l w e ,  I 1 6 n e e - w  h o r a n  a p w a y  h o r -o - t a  n g e , ya  ya f - e - t i w ,  
y a f - e - t l w  w6-6 - n - i y a l e y .  Y i t - t l � t o f - e - y  W e n i mma t . 1 1 .  Y i w e ,  ya  
f a k ko n  w e r - I - w e f roo  me y i ye e , y a  w e f - I - w e f - i roo  f a a f ,  roo p a h ,  
y6wmw u m  n u  we , n u - n - I Y a l e y ,  y i i y !  Y a  f a k ko y  p w a k i n 6wmwumw . 
12 . Y l w e , wo l -owe  a a - - - w u w - 6 - w u w ,  w u w -6 - w u w  roo , w u w6w roo  f a a r  
e e , r o o  l e e - Ie . Y i w e y a f - e - t a . 1 3 .  R a a y a y e k l n - i -y p w e - - - " Wo n - n a a n ,  
y l y a mw u w o  w u k k - u - w a w  me y i y e r o o ? "  " N o o t o n  1 1 6 r a k  a pa h - f e t a l me  
h o o w ow u h ,  I U k - u - n - 1 p a l i y - e - wow u h . "  14 . "Ye  I l e t  pwe  w o  te  er  e k k - e - t l w  
w 6 - 6 - n - i  Y � l e y !  Wo  1 6  m a a  me y i y e . " * " Y a a pw ! Y e  l I e t - a - n  l l y - - - y i 1 6  
r a k  u w - 6 -w u - f e t a l me  h oo w o w u h . "  
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15 . F� y l l f � y l i f � y l i f � y l i f � y l i n g e , y e e - w  h o r a n a p w a l a f -e - t i w .  
Y a  k i t - i - k i t - i - 1 6  roo k k - e w e , p w e  y a  k a �  1 6  w u w a y  me - - - h e e y i k  a f - i - n ,  
w u w a y  me r u w e . 16 . Y i w e  y i - k- e w e , r a  f e r  m a n a w  h a n g i y i y e ,  w o l -owe , n g a  
w � k� � 6 - 6 - n  r66n - i mw - a - n  o l -owe ! N a y - I  h a mw o l ,  h e e y i k , h e � y l k  r66p w u t . 
Ra a y e t - t o  r a k  p w a y  n o  1 1 6 n  u t t  o w e  w u t t -e - y  h am w o l ,  Wo l e y a l e y .  17 . 
Y i w e  ra a - - - n o o - n o  wo l - o w e  a a - - - f a y i - t i w .  F a y i - t i w p e l i y - a - n -a y e f a n g  
w6-6- n - 1 y a l e y .  1 8 . Y i w e ,  y a  w e r i  ye l - � - n  l i - - - y i -mwu  w e  y i mw - a - n  
I l y - - - r66pw u t  e w e  i t -a - n ,  N e - f � t i k i mwo , n a w - 6 - n - I - - - ke r i ke r  i we I t - a - n - - -
L i - ke r i - p w e r , y e - r a y  ke r i k e r  
f a k ko n  e l -� - n  m e e t a  y e e  y a a ?  
e f ema h i - k k a  1 1 6 n ,  n ge m a a l i 
fe  w 6 k k � 6 r a ,  y i - k - ee y ! 
n e  e p w e r - e - p we r . *  19 . Y i w e ,  ye  p w e  I e  
Y i w e ya  w e y  � a t a  y e l - a - n  i mw !  Y i p w -a - n  
y e  p w e  I e  f a k k o n  y i - y e e y  i mw - a - n  hoom� y a w e  
2 0 . Wo l -owe  y a  f a k kon  y e k- i - y e k  � l l ew r e - e - n .  " Y i p w e  I e ,  y a  
f a k ko n  w e t i n  i mw - � - y  h oom� m w o  m i n n e e y , n g e  y i  p w e  I e  f a k k o n  � k l l a  I e  
f � y i - I o n g  i y e ,  y i - n a mw u me y i ka f a  a w o r e y - � y - 1 6 !  Y i w e h i  p w e  f e t e y .  
N ge y e  h �  w e e w e - f a n g a n n  m e  y � - � - y  p w a k i n m � � n l k i  i i i  1 0 . "  
2 1 .  Y l w e  r a k  o l -owe  ye f a y i - I o n g  1 1 6 n  i i y A l e  w e . *  F� y l l - i f � y i l - i 
m e  w 6 6 - 1 6 .  F � y i l - I H y i l - i  me ya k� n 6 6 - 1 6 ,  p w e  y a  f a k ko n  m e h a k .  22 . 
" Y l we ,  ye  h a a r  l om w o t a n - I y � - a - y - - - - f a y i  I - i  f a y l l - i  me y l  p w e  h a f a a l - i -
wow , me  I e  f a k k o n  6 t oow a y i - l o n g , y i n a m W lJ  me  y i ka y i  y a  ma l H i  p w e  f e t ey 
y a  ma . "  
2 3 .  Y i w e , y a  f a y i - I o n g  o l - ow e .  F a y l f a y l - i n g e , l i w e  y a  ka n f e f -
f a n�o w , f a noow  a - - - y a n g a n - i - y k e r i ke r  w e  i n - a - n  p w e : "Wo  p w e  I e  f a k k o n  
y 6 p o l 6  p w e  ye - r sty_.e r a m a h i i y - e  y a  f a y i - I o n g  me y l k - a n  n g e , y i - mw u  y l  
h a wow a k i n - i k . "  2 4 .  " P w o p w o t a ? "  fl Y e r  y l  f a k koy  h � w o  p w e  y i ka y ee n -e 
m a a n ,  n g e  m � a l i i y e n  f a n - e - f a n - e - n  m i n e - k k - e w e  wo k� n 6 r a  p w e  y e rema h .  
2 5 .  Y i w e ,  y e - r a y - - - y e - r a y  e f em a h i y - e e y  a f a y i - I o n g  me y i k a -a n .  Y e  
p w e  I e  y a l a a mea  y e fema h - a m w u  ye  w e f a a - t o  f � n  e e y . "  26 . " Y i - m w u  m a a l I 
ye fema h - a - n  P o l ow a t  m i n - n a , y i -mw u ye  h e  1 6 - - -mwa a n  ewe  n a y - i h a mwo l 
w e - - - f a  a w 6 k k - 6 f a n g e , mee t a  m i n -omwu  r a  a f a k k o n  6 - ro o - ro - t i w  r e - e - n  
I - m w u  ma a l i y a  l a n g i t a - - - P o l ow a t . "  
2 7 . Y l w e ,  y e  p w e  1 6 - - - ke r i ke r  w e  y l n - a - n  l I y - e w e  t o p w e r -o - 1 6  1 1 6 n  
e e - w  n g a a t  n g e  me - - - f a a n  h a k i  k k- e w e  k i y - e e - f .  2 8 .  Y i w e y a  f a y l , f a y l -
l o n � f a y i - I o n g  o l -owe . L l w - e w e  ya  w 6 fa p w e : "Wo p w e  1 6  y l y e ? "  " Y e r  
e h a a f  p w e  y i  k 6 t t a - f e t � 1 r a k  e e , y a n - a - y  m w e n g e . "  29 . "Woo , y l w e t oo -
l o n g  I k - ee y . W o  p w e  y l t - i - I o n g  m w o  f a k k o  m w a n g e , mwa n g a  y e - k k - a a n . "  
30 . Y a  i t - I - I o n g  o l -owe  p w e  y a  y i t - i - I o n g  f a k ko n  a r  mw e n g a  y a n n g 6 t , 
y l ro k i l l ,  roo f ,  y a m ma a r ,  ye  h a  l i f l n i f i n ,  ya fa n g a p , y a  y i t - i - I o n g  k a n  
mwam-mw a n g a , mwa n ga , m w a n g e . Va  a ma t .  31 . 'Y i we ,  y a  a w M a  p w e :  
" Y l y a r l y e n -6 - m w  1 1 6 n  i mw - e  y i m w - 6 - mw ? "  " N g a t a  n g a a n g  r a k  i y� k k -e l a a -
r a y . "  3 2 . " N g e y i k ka f a  y e r e ma h - a - n  f a n  e e y ? "  " Y e  h a a r ,  p w o  n g a a n g  
r a .k i y - ee , y i y a k k - e  l .5 a - r a y  w6 - 6 - n  f a n  ee y . "  " N g e  V i  k ka t a  h a m - 6 -mw me 
v i n - 6 - mw ? "  3 3 .  " Y e  h a a r !  Ye h a a r  pwe n g a a n g  r a k ,  v i  h a  k u l e - e - y  i ye 
y i  f a y i - t o me y i y e . "  3 4 . "Woow , y e  h a  k ko f i i r  p w e  y e - r a V  e r e ma h , v e  
p w e  f i h  h a n g i w a l u w a l ,  y e  p w e  t i h - i - t a  h a n g e  mw e n g e , n g e , k i i r  v e rema h !  
Y a  ka n p w a l e w 6 r  roo- - - k ka r a  p w a l t i h - i  h a n g e  ma a n !  H a  ka n f i h - i - 1 6  
r e - e - n  m a a n .  Y i w e  h i  ya p w a  I t oo n g a n  i h i  p w a  I h a w o  r e - e - n , V e  I l e t e 
p w e  y e  h a a r  p w a k i n  n g a a n g  r a k . "  
35 . Y i w e , r a  a f a k ko y  n o ,  n o  me wo l -owe . Wo l -owe  y a  w u r a p w e : 
" W o  h o  m w e r a n  i k e n e , h a  a r66 n - i mw ? "  " M e e t a  r 6 6 n - i m w ? "  " Y e r  f a  k ko n  
r66 n - i mw ,  re  ka n ,  r66 n - i mw e r ema h .  Ra a ka n ,  va , v e e - w  r a k  h a a p i f a  a 
k a n  m w e n g e 1 1 6 n ! "  
3 6 . " Y i w e ,  wo t e  p a c c a w u w - a - n  k k a p a h - a  mwo , V i  h a a n  k u l e - e - v  mwo  
m i n  amwu  y i t - a - n  r66 n - i mw !  Y i  p w a k i n t e f - f a l -66 mwo , p w e  y i  h a a n  k u l e -
e - v  mwo , m i n  o m w u  i t - a - n  r66 n - i mw . "  
3 7 . " Y i w e ,  n g e  y i n e e t  0 p w e  k u l e - e - y ? "  " Y e r  y i n a ,  V i  p w e  k e k -
k u l e - e - y - e - 1 6  1 1 6y  r a n - i - n k k - a a n  me . "  " Y i w e ,  wo  h o  mwe r a n - i n - i  wo  h o  
mwe r a n  i k e n e  w u w a a  mwo e k u h  m i n n -e - k k a  l e h h - i -V ' Y i  p w e  w u w a a - t a  mwo  
w 6 -6 - n  P o l owa t ? " 3 8 . " P w e  m i n - i - n me e t a ? "  " Y i p w e  w u wa a - t a  p w e , m a n - n a  
h e m w a y  e p w e , y a n g a a  m w o  p w e , y i ke n a  ya  f a k kon  a f a p p e k a n  r a k  v a - a - n  e 
p w e  m a a - 1 6 ,  ma a - y  l a n g i t a . "  39 . " P w e  me e t a , y a  ye w o r  l a n g i t a w 6 - 6 - n  
P o l owa t ? " " L a n g i t a y e e  wo-6 - n  P o l o w a t  i i y ? Y a y  h a  t a k ko n  m a n a w  no  fee n , 
p w e  y a y  a k i r i k i r i n p e e y i reewow  ra k ,  l u k - u - n  u u wa n  e r a v , I e  m a a - I o .  
4 0 . " Y i w e ,  wo p w e  I e  f a k k o n  ow06w , wo p w e  I e  f a kko n ow66w 0 0 , k ko n  
e - k k - a n a , roo k k - a n a ,  y a w  p w a k i n t e e t e  n u . "  4 1 .  Y a  f a k k o n  i l y ,  wo l -owe  
y a  yen  a p i - ya p  m i n - e - k k ewe , ya t t a k i - t a ,  ya y a t e t a  w6-0 - n  mweey  r o o  
k k - e�l e , ya f i i  n u ,  r u k u n  mw e n g e  n g e , y i t t a y a t t a  t oo r i Wo l e v a l e y .  
4 2 . Wo l -owe  ya  1 6  mwo p w o n g - i n a a - 1 6  y e - p wo n g , r a  a w u r a  p w e : 
" W o n - n a a n ,  mee t a  w6 1 0  t e r - i - y ? "  4 3 .  " H a p w  i v a  1 6  r a k - u ,  ma w u r - u - 1 6  
I e  k u t t a - f e t a l p w a l a n - a - r  m w e n g e ! Y e  ke l a a n  i ye e y  m i n n e  y a - a - V  w e f - i -
w e r - i y i y e e y  a wa r . "  " Y 66 n g e , wo  p w o  no  r a k ,  n g 6  6 me . P w e  y i ka f a k k o n  
f a n u w - a - n  h ooma f a n - e e  n a ! "  
4 4 .  " Y i n a mwo , n g e  y a t a  h i  p w e  f e t e y , y i  v a  1 6 , y i  y a  1 6  m a a - 1 6 ,  
h i  p w e f e t e y . "  4 5 . " Y a v a f e r  u r a p w e  wo 1 0  m a a - 1 6  p w e  V i ka wo  1 6  
p w o n g - i n a a - I o  y e - p w o n g  n g e  w o  h a a  wa f n o . "  " Y e  m i n e p w e  V i  ya  1 6  r a k - u , 
m a w u r - 1 6  h o o t i w  a n a .  P w e  V i  y a  1 0  Y a l e y m i n n e  y i  y a  l e l - 1 6  y i y e . "  
" Y i w e ,  w o  p w e  I e  f a k k o n  1 0  m a a - I o . "  
4 6 . Y a  a ,  f a  a f a k koy  i n e t - i - y -e - 1 6  mw e n g e  y e - k k - e w e , y l n e t - i - y - e 
y i n e t - i - y m w e n g e  y e - k k - ew e , fohoo- 1 6 .  Y a  p w a l p wo n g - i - t i w  ma h a a t a .  
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L o n o f  a t t em a a w o  / ? /  w u k o o k - e  r a k ,  y a  y a m w e - t a  r a k- u ,  wo l - o w e  n g e  a p w a l - e 
y a f - I - t i w ,  ya f - i - t i w w6 - 6 - n y a l e y .  47 . Y a f - I - t i w ,  l i y - e w e  r 6 6 n - i mw a n  
6 - me I I - a - t a ,  a n - e e - f  m w e n g e , me h a -m a h a - n  m w e n g e - p p a a t  me h e e yo n . 
4 8 .  Y i w e ,  wo l -owe  y a  w u r a  p w e : " Me e t a , wo h a n  me l l - e mwo  me 
y a y l ye k m i n n - e w e  w u f a ? "  " Me e t a ,  k ka p a h - a - n  r66 n - i mw - u  we w o  w u fa ? "  
" Y 66 ! "  49 . " Y i y a  me l l - e me , y e k i - y e k - i - y a a , h i  p w e  I e  r66 n - i m w ,  p w e  
y i  y a  me l l  m e  y 6 - m e l l - a - a - t a .  Y i  y a  k u l e - e - y  weewe  m i n n -e w e  r66 n - i mw . "  
Y i w e fa  a r66 n - i mw - u - 1 6  I i v - e w e  me wo l -ow e . 
5 0 . Y i w e , n oo - n o  n o o - n o  n g e , l i y -e w e  y a  w u r a  p w e : " H i p w e  I e  
f a k k o n  u mw u n - i - y  u w a h -6 - mw - u , h i  p w e  I e  y6-me l l - a - a - t a w u w a h -6 -mw , h i  
p w e  I e  w u m w u n - i - y ,  p w e  wo  p w e  I e  w u w a y ,  wo  p w e  I e  y a p i - y a p i - t a  w 6 -6 - n  
Y a l e y ,  w6-6- n P o l ow a t . 
5 1 .  Y i w e ! Ra a f a k ko n  6 - me l l - a -a - t a ,  p w e , l e e w u m w . W u mw u n - i  
k k6 n - u - n  n g e e , w um w u n - i - y wot - u - n  n g e e , w u mw - u - n  amma a r ,  y i y e m a a y  e 
m a h ,  m a a y  a h ,  m a a y  e m a h .  5 2 . ' L 66- 1 6 ,  l i w e  L i - ke r i - p w e r  a w u r a  p w e : 
" N e - f a t i k i mw o ,  wo k u l e - e - y  p w e - - -w o  p w e  t a p w e - e - y - t a a  mwo w o n - n a . "  5 3 .  
" Y a - - - n g 6 t 6 n  i h 6 p w -o 1 6 ! "  " Y a a p w , w o  p w e  t a p w e - e - y - t a a ,  w o  p w e  1 6  
k u l e - e - y  h a mw o l - i  mwo  h a m - a -m i mwu  y e  w u r a  p w e  y e  p w e  I e  m a . "  5 4 .  
" H a a p w I h a wo l ee y i t - t a  p w e  y i ka ,  f a k ko y  t oo l a p r66 n - i m w - a - n ,  w o l - e n  
u f a p w e  h e e y l k . H e e y i k  e I l u w r o 6  k k a  r66 n - i mw - a - n , w6-6 - n  P o l ow a t . "  
5 5 .  " Y i w e n g e  p w a l - e f e y i t a ,  n� e wo  y i t - t a  wo  p w e  1 6  k u l - e e - f  r66 m w u  
p w. I - I - mw w6- 6 - n  P o  I o w a t . "  
56 . Y i w e ,  f a k ko n  " r u u , y i i y -e  w a a  h 6 n o ma a y i l a ng  we  w a - a - y  
L I - ke r l - p w lil r  ewe , ' p w a- I  f a l e y - e e - f  r66 k k - e - w e  mwe n g e y - a - n  f a k k o n  e - f 6 r  
w a a  p w a k i n h 6 n o m . 5 7 .  Y a  w u f a : " Y i w e ,  y a w  p w e  I e  y o - me l l - a - a - t a 
m l n -o - k k - omw u u t a n - a - m i p w e - - - y a - - - y e  p w e  l ee 1 6  w u r i  i y  wa a ,  p w e  y a w  
p w e  I e  y a p i y a p i - t a  w6-o - n . "  5 8 .  Y i w e y a  1 6  w U f a a - t l w  i i y w a a  w e , 
w u w a a - t o ,  r a  a y e t - t o - ka n  y a p i y a p i - t i w  mw e n g e  k k - e w e  w6-6- n .  Y a p l y a p l  
r o h o- t i w .  59 . Y i w e  r a  a w u r a a - t i w  i i y - w a a  we . W u r a a - t i w  r a k - u  n g e , 
r a  a n g e , f e  t a a y i t a w6-6 - n  P o l ow a t . 
60 . Y l t - t e  y i t - t a  y i t - t a  fa  a w u r a  p w e :  " Y i n ow u l umw a a r ,  y e  p w e  
I e  f e n e f e n - e - n  mw e n g e  mee t a  v e e , wo - o - n  f a k k o n  y e - f o r  w a a  y i ye e , w o l -owe  
nay  I h a mw o  I y a a , y a  w uwowo- t a  w 6 - 0 - n !  Y e - r a y  r06 p w u t  i i y e  y a  t a p w e - e -
y . " 6 1 .  ' R60 - y n o  1 1 6 n  u t t  o w e , f a  a f a k ko n - I  me h a k ,  fa  a me h a k  p w e  fa  
a wMa p w e  y a  1 0  w u w6wo- t o  hooma . Ra a wo r pwe  hooma  m i n n - ew e .  Y a  1 0  
w u w a a - t a  I l we , N e - f a t l k i mwo . 
6 2 .  Y l w e r a  a k k a p a h - a w u woo p w e  y a a , - - - y a n - a - y  h a mwo l , y l y a 
mwo  wo 1 0  w u we e w  m e  y I y e , roo n - i m w - o - mw roo p w u t . " N g e  h i  p w e  l e ma  
r e -e - n ! "  6 3 .  " Y l na !  Y a re yaw  pwe  ma  r e - e - n ,  yaw  a k a w u - I o  me  mwe n g e , 
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m w e � g e  k k a  w u w a h - a - y ,  p w e  y a w  t e  m � a  f e - e - n , n g e  y i ka ,  y a re  y a w  h a  mwe r a n  
m w a n g e  y i ke n e  y a w  m e h a k ,  y a w  a kaw u - 1 6  m e  mwen g e , y a y  p w e  I e  h a f a a l l -
y a k l n - � - a - t l w !  V i  y a  h a f a a - t i w  r a k !  64 . V i  y a  1 6  n o  1 6 .  V i  h 6 p w  r u w a n  
I t - t a  n o , n g.e , m a n u  r 66 n - l mw - a - y  t a a y i t t � w o r - e - k a m i . " 
6 5 .  V i w e  l i w e  y a  w u r a p w e : " '.1 0  k 6 I e - e - y  p w e  h i  p w e  I e ,  y i  p w e  I e  
h u u - t i w  k e e n - e , y a n n a y  h a mwo l , p w e  y i  y a  h a w o . P w e  y i t - t a  y i t - t �  w o r -
e e - r  e y ow t o - n  u t t -e - y . "  
66 . V l w e , h a mwo l i w e y a  w u r a p w e :  " Y a a p w l '.10 h 6 p w - o  h U . '.10 p w e  
I e  h u u - 1 6  y l y a ?  N g e  y e e n  r a k - u , r66 n - i mw - a - n  o l o - m w u  n a y i . 67 . Fe r 
r66  k k a , r66 n - 1 mw - a - n  ne , fa p w e  I e  h u . R a a p w e  I e  h 6  p w e  r6 h 6 p w  
r u w a n  n o o - n o . "  
6 8 .  V i w e ,  y a - a - f  r a k  y a p i n � - f i r - i i - r 1 1 6 n  u t t  owe  r a  a f a k ko n  
me h a k  I i w e . * 69 . V l w e , y a m w e - t a  r a k  o l -owe  m e  I i w e ,  r a  a y e t - t i w  
w 6 - 6 - n  V � l e y I i r . Ra a 1 6  k k a y  no  y i y e ,  n o o - n o  y i t a y i t a y l r a � n ,  r a  a 
k a n  u k k u - w66w o - t �  r a k  mw e n g e  1 1 6 n  u t t  ow e .  70 . F a y i I i f a y i l i r a  a 
f a k ko n  e k u h p e r a k k u l - 1 6 ,  y e r e ma h - a - n  i i V ,  w u t t  owe . V e rema h - � n  f a n  
e e y . L66- 1 6 ,  I i y e - k k - e w e  r66n - i mw - a n  o l -owe , y a n n a y  h a mwo l me w 6 -6- n , 
P o l ow a t . R a a y66 n e k ,  ra a y66 n e k  n g a n i , wo l -owe , h a mwo l ewe  h a m - e e - r  
woot . 7 1 . Ra a w u r a  p w e * :  " v 66 n g e , I a y u  h i  p w e  I e  w u m w u  y a n - a - n - I 
h am w o l ,  y a n - a - n  h a mwo l - i  mwu  h a m -a - r ,  woo t , h i  p w e  I e  f a k k o n  6-me l l - a - a ­
t a ,  h i  p we l e -w umw a n - � - n  woot . "  72 . V i w e ,  y e - r a y  w u u - - - I l w e  ye  k i t - i  
f 6 r? f 6 r6 - 1 6  me  f a -a - r ,  I l ye k k - e w e  I i y e - k k -ewe  r66n - i mw - a n  r66 n - l mw - a - n  
o I -o w e  y a n n a y  h a mwo I .  
7 3 .  Noo - n o  x(a/ p w a y  1 6  y i t - t a  y l l y  w a a  w e  w a -a - r  a n n a y  h a mwo l me  
N e- f � t l k i mwo , y i w e y a  k a ri----i I y ,  y i  l - e - 1 6  v i  i y  w a a  w e , r a  a y a k k a - a p l y e p i - t a  
mw e n g e . 74 . L i w e  y a  w u r a  p w e :  " N e - f a t i k i mwo t a yi - t co  y i  p w e , y a n g a n l - ko 
m w o , y e e - w l "  75 . " M e e t  a ? " " '.1 0  k 6 I e - e - y  y i  p w e - - - y i p w o  y 6 t oo r i y n g a n i -. 
ko  m w o  y e e - w  y a k  / � y a k i y � k /  p w e : H a V  p w e  l e e ,  w u m u  y a n - a n - i h a mwo l - I  
w o o t . "  " V a  a - - - M e e t a - - - w e e  ne  p w e  y i  v a  f a k ko n  f a y o - p w u t e h a a r m l n n e  
y i  p w e  w u m u n - i - y p w e - - - y e  h a a r  woot  w6-6 - n  e e - - - V a l e v .  V i w e , y i  h a  
ka k- k u l e - e - y  l e e - p w e l ! "  
76 . " V i n a mwo , n g 6  ye t - t o  w o  p w e  y i t - t o  t a p w e e y - � - y , p w e , h i  p w e  
1 6  k u t t - a - f e t a l  t t u p w - Q - r . "  " v 66 . "  77 . V i w e ,  l e - h6 p w u n i v6 1  r a k ,  n g e  
r a  a p w a l e t ,,.t i w  ma n e - k k - ewe w6-6 - n - i  V a l e v ·  H a m wo l , l i w e  N e - f a t i k i mw o ,  
r a  a p w a l 1 6  w o - o - n - i  V a l e y .  7 8 .  Ra a k a y  1 6  n oo - n o  n g e , ya , I l w e  
N e - f a t l k l m wo ya : *  " v 6 6  n g e  w o  p w e  w e t i y - a - v m w o  kee n o l -ee  p w e , V i  p w e  
k ka y  1 6  m w o  t 6 6 t 6 . "  
79 . " V ee k !  N g o t o n  i p w e  t a p w ee w - 6 k . "  " V a a p w , n g a a n g  r a k ,  y i  p w e  
1 6 ,  y l  p w e  1 6  t 6 6 t 6  I p  p w a l h � f � t - t o  f e - e -mw . �  80 . V a  f � y l - 1 6  l i w e , 
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N e -, f a t  i k i mwo . Y a a :  " L  i - k e r  i - p w e r ! "  ( Y a  1 6  no  1 1 6 n  ee-w n g a a t 
h 6 noma a V I a ng  me , R i mw e n i p i k . )  8 1 .  Y a - - - " L i - ke r i - p w e r ? "  " M e e t a ? "  
" W o  k d l e - e - v  p w e - - - fa a f a k k o n  v66 n e k  r66 k k -ewe - - - p w i - i -v ,  w 6 - 6 - n  
P o l ow a t , r 6 6  k k - e w e  r66 n - i mw -a - y , a n n a y  h a m wo l , me w 6 - 6 - n' Po l owa t f a  a 
y66 ne k - i - y p w e : ' Y a y  p w e  I e  w u w66wow  woot . "· 82 . " N g e  y i Ve va  f e f  
a n g a n - i k ? "  " H a p w  e e - - - l i v - e n a  y e  k i t - i  f 6 ro f 6 r6 - 1 6  m e  f a -a - f .  Y a  f e f  
a n g a n - i - V a - y l i v - e - k k - a n a  f e e - l e i - l a p f a  a y66 n e k  p w  'Ya y  p w e  I e  w um w u  
w o o t  a n - a - v h a mw o l . ' "  83 . " Y i we n g e  f e y i t a ?  Wo p w a l a ma h a k - 6 k  p w o p w o t a 
f e- e - n - e w u m w u  woot  p w e  p w a l e e - w  mwo  y e n g a a n g  m i n -omw u w o o t  p w e , w o t - o - n  
1 1 6 n  p w e l u u w p w e l - e - n  i i y *--- M e h a n i y a n g i i v ,  y e  h a  m w e  mmw a ke t e k e t -e  
mwo . 84 . Y a fe y i t - i - I o n g  mwo  W e n i m a l  e e n  1 6  w u woowow - - -woot  me  y i y e .  
N g e t a v i d n - i - - - r u k - u - n - i  woot  i k ka  y i  f a w u - n g a n a a  r a k  ya - a - y  u mw . 85 . 
Y i w e n g e  me e t a  w o  h a  umw u wa - t i w  I i y - e n a  p w i - i - mw f e - e - n  w 6 - 6 - n  P o l ow a t ? "  
86 . " Y e e r  i y e y i  p w e  l e e 1 6  w u m w u w a - t i w  l o h o f  e e y  p w e  y i ka fe - e - f a a  
I f  a a w u r a l ' ya y  p w e  I e  w u m u  w o o t  l o h o f  e e y . '  Y i w e ,  V i y e e  y i  p w e  I e  1 6  
w u m w u w a - t i w ,  ye  p w e  I e  t a p w e y - a - y - t i w  w 6 - 6 - n  f a n  e e y . "  
87 . L 6 6 - 1 6  l o h o f - e - t a ,  n g e  fa  a w U k -o - t a  p w a l -e ,  I i w e me wo l -ow e . 
8 8 .  Y i w e ,  v a  y a V e k i n - i - y l i w e  p w i - i - n w 6 - 6 - n  P o l ow a t , l i koomw- i i - f ,  v a  
w u r a p w e :  " M e e t a  n e  y e  f a k ko n - i r e e r e e - 1 6  r a k  v o o n e k - i - n w o o t  o w e * , 
y 6 t t 66we r - a - n  h a m w o  I i m w u  h am - a - r ,  y a r  h i  p w e  w u u mw ? "  
89 . " P w e mee t a  w 6  1 6  no  ng a n - i -y  n e ?  P w e  fa  a l e l - 1 6  ra k me  l e e 
p w o n g , l e e 1 6  ku t t  t t u p - e e - f  n g e , n g a a n g r a k  i y e e y  y a  n o o - t i w ,  p w e  v a  
w e't' i - ko - mwo p w e , h i  p w e  1 6 ,  k u t t -a t t u p w -o - r . "  9 0 .  " Y l w e ,  w o  p w e  I e  
f e f  i t - t o  t a p we y - a -y . "  " P wo p wo t a ? "  " Wo p w e  I e  y i t - t o  t a p w e y - a - y  p w e  
h i  p w e  l e e 1 6  w 6 - 6 - n - i  Y a l e y p w e , h i  p w e  I e' 1 6  ku t t - a - f e t a l t t u p w -o - r 
me y i ye e . "  
91 . " Y i w e n g e  t e y i t a ? " N e k u t a  r a k I i w e t a p w -e e - f - 1 6 . Wo l -owe  
me I i w e ,  N e - f a t i k i mwo , y i t - t i w  w 6 - 6 - n  y a l e y . - - - 92 .  Y i t - t i w  w 6 - 6 - n  
Y a l e y n g e  y a  r u k u l l a ng  r u k -a - n  woot -o , f a -a - n  mw 6 n o r a a w  we  a - v  l i w e , 
L i - ke r i - p w e r  p w e  y a  f a k k o n  i V ,  1 6  y6 -ma l l - a - a -wow m e ,  l ee - p w e l .  9 3 .  
Y i w e ,  I i w e Fe - f a t i k i mwo y a  f a y i - 1 6 .  F a y i - I o  y a t a  y e  p w e  I e  f a y i - 1 6 ,  
I 1 6y n e e n i y e w e  n e e n i y - e - n  L i - ke r i - p w e r , ye  k a y  n oo - n o  y i y a .  94 . 
L i - ke r i - p w e r  e e n  a y i t - t o  r a k ,  y o p o - 1 6  y e f - o - n  i mw u w e  y i mw -e e - f .  9 5 . 
" Wo p w e  I e  1 6  y i y a n e  N e - f a t i k i mw o ? "  " Y i p w e  I e  f a k k o n  i i - - - h a p w  v i  
V a  e t - t o  ya  t oo f - i - y n g a n - u k  p w e  y a t i t - t a  l y a V  i t - t 3 !  y a y  h a  t oo f - i i ­
f- e - t aa n o  roo -y  1 6  k u t t - a - - - t t u p w - e e - f r66-y  1 6  w i  i y  w o o t . "  
96 . " Y ea k !  N g e t a a n o ,  f e  f a a y  r a w  f a - a - y  p w e  wo  h a  I e  m i n a ,  
r u k u l a n g - e - n  t t u p w - o - m i , y i  y a  y a - r u u k- a - a - t a  f a a n  mw6 h o r a a w  n a . P w e  
y l  ya  p p e l e n u mw n g e  y i k a y i  h a a n  k u l e - e - y  mwo , f a n e f a n - e - n  k ka p a h - a - n  
a f e y e  f a h  m a f e  Ime  ya r e l  y e  h a  f a h , w u mw u  w o t  mwu  y a - a -m i . "  9 7 . " Y a  
76  
f a k ko n - i - f a h .  Y a  f a k ko n - i  f a h  umw-u  w o t  ae  y a - a -mem , ya  y i t - t a  yay  ha  
t oo r - i i r - t a a  n o , r a  a 1 6  l e e - p we l . "  
98 .  " Y i �l e , y a w  1 6 , n o o - 1 6  l ee y i mw k a - a -m i , ya  1 6  n o o - 1 6  me l i y -
o m w u  p w i - i :-mw l e e y i mw !  Y a w  t e  p w a l m e r e t o  n g e  n g a a n g  r.a k ,  y i  p w e  u mw 
a l a a r a y  w o o t . "  
9 9 . l i we l i - ke r i - p we r a f a k k o n  f a y i n g - i i - r f a y i n g - i i - r r66  k k - e w e  
p w i - i - n ,  y e r i ke r - i - n y a l e y .  100 . Y i w e  r a  n g e  / r a k  n g e !  f a k ko n  i i - - -
y e n g a a n g - e - 1 6  m a n - e - k k - e w e  I e  f a k k o n  w u mw . Y a - - - y a * - - - F a k ko n  u mw u n -
i - V u m w u n - i - y i i y - - - y i f a n  w o t  ew e !  y a  p w a k i  r U k - u - t a .  101 . " Y e e s ! "  
Y e  p w e  l e - - - y ee y i y e I i y -e w e - - - l i - ke r i - p w e r  a f e f - f a y i n i - i - y N e - f a t i k i mw o . 
" N e - f a t i k i mw o  ye l o ! "  " M e e t a ? "  " M e e t  a V e e  y e  y6wot  l e y - i n  u u l o n g  me , 
w a a  me , w a a  me . "  
102 . Y a  yee , vee r ,  t i p - 6 -mw r a k ,  m i n n -e  p w e  y6w o t , h i  p w e  I e  
y 6 w o t , h i  p w e  I e  y6wot - e f e n g a n n - i - y  u u l o n g  we , w u u l o n g  w e , w a - a - y  
t u u t - u -mw , y i w e ,  y e - f 6 r - e  w a a . P w e  y a w  p w e  I e  f a k k o n  u w a y . "  10 3 .  Ra 
a f a k ko n ,  l i y - e - k k - ewe f a  a f a k k o n  y6wo t - a -a y 6 w o t - a - a , y i i y  w a a  w e , 
w u r r e p e - r e - e - 1 6 .  Y i we r a  n g e  / r a k  n g e /  fa , r e e r - i n g a n - i - y i i y u u l o n g  
e w e , y a  p w a l y6 t o t - a . Y6wot - a , y6wot - a , w u r - 1 6 .  
104 . " Y  i w e  n e  a - r  me  I I m i n - e - k k - e w e  t t u p w - o - n , t t u p w -o - m  i me f e f ,  
n g e , t t u p w -o - y  I i y - o - mw u u n  w a a  mw u u n  i w e n g e  t t u p w -o-mw u u l o n g  e e n  ke e n . "  
" Y i we ,  y a  y i n a . "  10 5 .  " Y i w e ,  r u woow r a k  h a a p i  mw u ,  y a y  y a n emwa a - 1 6  
p w e , y 6 t o w r a n  / ? /  h a mwo l e n a , h a mwo l i mw u , h a m- a -m i . "  " N g e  r e - e - n  
m'e e t a . "  " Y e e s . "  
1 06 . · W u r a a - t i w  i i y  w a a  we , 
I i 1 - I i ko y a t  a h a a y n  w o t  ow e ,  w a a  
y i  i y  w a a  h 6 n om a a y l a n g  i w e ,  f a  a - - -y a a - -
w e  a Y i w e ,  
p w a y  l i kow i i y u u l o n g  e w e . Y i w e  f a  a 
y 6 w o t  r e - e - n  w o t . 107 . 
f a k k o n  f e f - f a t u l -e - t a .  
1 0 8 .  " Y i n o w u l u mw a a r ,  n g e  me e t a  y e e n , va , w a a  we  w a - a - n  h a m wo l , y e  
p w e  I e  p w a y  I i  k o w  i i y ?  W a a  w e  w a -a - n  a n n a y  h a mwo I ,  y e  p w e  I e  p w a y  
I i kow i i y  p w e  ya  a p w a l e - f 6 r  wa a ,  y i w e ,  p w a l e e - w  m i  i n  i y e .  1 0 9 . H i  
y a  k u l e - e - y  a re p w a l w a a  m e - - - p w e  f a k ko y  t a k i y a h ,  w u n g u - 1 6  I i k k a p - i - n ,  
mm w e n  a a t �  w a a - ye h . � 
1 l 0 . l i koy a t a  l i ko y a t a , y i i y - e  m i n - e - k k - ew e , y i t - t o  y i - I e - I o n g  
m e h - a - n  u t t  w e  w u t t - a - n  o l -owe , Wo l e y a l e y .  Y a - - - h a mw o l e e y , y a n g a n - i i - r 
y 6 wo t o - n  u t t - e - y  fa  p w e  1 6 ,  va , w u r u t e p a a - t a ,  m i n - e - k k a , t t u p w - e e - r  
I i y - e - k k - a n , *  y i t - t i w  o l o- k k -ewe  f a  a r  f a k ko y  1 6  y ee r u u , w u r u t e p a a - t a  
y i i y  w a a  w e .  1 1 1 . w u r a a - t a , w u r a a - t a ,  l u k- u - n  u t t  ow e .  Y i we n ge r a  
a y e t - t i w  a l  i kemwa r e e y  u u l o n g  ew e ,  y i t - t a  w u w 6 w u l o n g  e e - w  uw a a - t a  ra  a ,  
y i w e , I i  y e - k k - e w e*  r a  a - - - . 1 1 2 . " Y 66 n g e  k k -omw u u n  i i y n g e , I e V a  I e v a n  
• 
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a n - a - n i  y'�e y ,  h amwo l ra k n g e , h e  p w a l r u u l o n g  1 1 6 n  i i y ,  m i n e - k k -omwu  
t t u p w - e -ma m ,  p w e ,  t t u p w - e - y  I i ye - n  waa  mw u u n , y i w e ,  t t u p w - o - y  r a k  u u l o n g  
mw u u n  n g a a n g . "  
113 . "' Y i w e !  Y a  y i n a ! "  Y i i y  h a mwo l i w e y a  w u f a p w e : "Y a w  p w e  I e  
t i k u w e y a a l 6 ,  1 6 ,  m i n e - k k - a n a ,  y a - f o h o l u w a a - 1 6 ,  y e f em a h - a - n  f a n  e e y  
l ee - - - p i ke r a m-ee - f -e - 1 6 ,  f a k k o n  f a w u n  e f e ma h ,  fe p w e  I e  mw e n g e . "  114 . 
Y a  f a k ko y  t i ko y  t i ko y  w a a  w e , fo h -o - 1 6 .  Y l w e , f a  a p w a l t i ko y  t i ko y  
h a p i  y e w e , p w a y  f o h . *  
1 1 5 . Fa y i l i - f a y l t a y l  f a y l f a y l ee , f e  h a a n  i k k- i t - I -wow  mwo 
l i y e - k k - e w e  me l ee - p w e l fe  mw a r i i - 1 6  k u t t -e t t u p w -e e - f  i i f ,  * wee  / ? /  
me - - - y e  1 6  p 6 c c e e y  t t u p w -o - n  l ee p w u ka . 116 . p w u ka a - t a  y e e r  f a k k o n  
I i y  I l ya a w ow f l i y oow k k - e w e  y6wo t o n - o w - ee - f  n g e , y a n - ee - f  i i i  t e e - 1 6  
w e n i m6n i y i l i  h a ke e l .  117 . Y i w e ,  fa  a f a k k o n  ee r u u - - - y e t - t a ,  y i t i ­
wow I i y e - k k -e w e , f a  a p o c c e e y  1 66 - 1 6  y e e , y e - p e  h a a k  n g e  t t u p w - o - n  
e - ra y ,  y e - p e  h a a k k  n g e  t t u u p w - o - n  e - r a y , f a  a ka n - i 1 6  wu w6woo - t o . * 
" H a mw o l ee , y 6 n -6 -mw h a p i y - a - n  b t - o k k - e w e  y i k k - a - h ! "  
118 . " y  i n o w u  I umw a y - - - y a w  u w a y  a n - a -m i y e - k k - a n a  y a w  p a y  i t  i n n  i 1 6 .  
Y a w  f e f  i t - t o  mwo mwe n g e  h a p i y - a - n  w o t  o k k - a , w u w a h - a - n  N e - f a t i k i mwo 
me  l i ye  p w i - i - n .  119 . Y i i y e r a a - - - y a p i y a p i - t a ,  y e  h a  p w a k i n  t i w a c - e  
n o  w o o t  1 1 6 n  u t t e e y  p w e  y a  p w a k i  i y  r u u k . " 120 . Y i w e * , me l l - e - 1 6  
f e n e f e n -e - n  w e  h a ra k ka n .  
1 2 1 . I w e f a  a ru  
I e  m a t - u - 1 6  f a n  e e y . *  
n o  I i y e - k k - ewe . F a y l l f a y l e e ,  ya  f a y l i ye  p we 
Y i w e ,  f a  a Y O k k - a - t ee t ee - t i w  r66 k k -ewe . 1 2 2 . 
Y a - - - y e e h - a - n  N e - f a t i k i mwo w 6 - 6 - n - i  Y a l e y p w e  f a  p w e  I e  1 6  n o o - 1 6 .  
L 6 6 - 1 6  yee  t 09� 1 i w  r66 we  y ee h - a - n . 1 2 3 . Ra a t oo - t i w  w6-6 - n - i Y a l e y ,  
y i n - a - n  h a m- a - n  o l -owe  mwey - t i w  w 6 - 6 - n - i  y a l e y .  L 66 - 1 6 ,  f a  a y a k k -
a a t i y - e e - f mw i i r  e w e  y a - a - n  N e - f a t i k i mwo m e  L i - ke r i - pw e r . 1 2 4 . R a a 
f a k k o n  a t i y - e e - f a t i y - e e - r ,  y a t i y - ee - r ee l T i i y e l 6  me w 6 - 6 - n - i y a l e y .  
1 2 5 . Y i w e r a  n g e  / r a k  n g e / , I i w e L i - k e r i - p w e r  a w u r a p w e : 
" N e - f a t i k i mwo ! "  " Me e t a ? "  " '.1 0  k u l e - e - y  p w e  h i  p w e  I e  y a r e  n g a n - i i - r 
r66  mw u - - - y ee homw?  H i  p w e  I e  y a re  n g a n - i - y t a n  e e y ? "  126 . " H i p w e  
I e  y i f a h - u - n ? "  "'.10  p w e  I e  f a k k o n  y o p i i n  m i n a - k k - a  m e re n i k k - i - y !  
Y i w e ,  l u u w - e l u u w -e l u u w - e  l u u w - e n g e , wow  a - n  k u h u f a a t a .  Y i n a wo  p w e  
k u h u f a a t a  r a k  i n a wo  p w e  I e  t e e l a w - e - 1 6  p w e  y e e n  r66 k u m . Y i w e y i n a ,  
wo  p w e  I e  r e e n  p w a h  ka r i ka r - 1 6 r a k  mwe n g e - e - n  f a n  e e y , r o h -o - 1 6  n u u . "  
1 2 7 .  Y i w e I i w e va : " Y i w e ,  ye  p w e  I e  y i n a ! "  Y i w e  r a k ,  n g e  y e  
h o o p w u l 6 ,  I i w e L i - ke r i - p w e r  f a y i - 1 6 1 . 128 . H o o p w u l 6  r a k  fc � y i - 1 6 1  n g e  
I i w e ya h i n g o r u w , m i n - ewe  y a w u t - u - n , h a h i n g 6 r u w  a h i n g 6 r u w  a h i n g 6 r u w  
a h i n g 6 r u w  n g e  ye  ku h u f a a t a  r a n  n g e  / r a k  n g e / , .  y e  p w a h  k a r a ka r - 1 6  
7 8  
mwe � g e - e - n - i p w e  I u w e , 
m a a y , 1 66 n e ke n u ke l 6 .  
p we l - u - n  y a l ey .  Y i w e ,  p w a h a a l 6  , , n u u ,  p w a h a a l 6  
12 9 .  Y a  mw u c - e - 1 6  f i yo n g  w e , f i y o n g - o - n  L i - ke re - p w e r  me N e - f a t i k i mw o . 
Y i w e ,  y a  y i w e r a k  u k u u k - u - n .  
.. 
TEXT 4 
A B i t  of Talk 
Engl i sh Summary 
Steven ( s )  t e l l s  his  friend Yoki c i  ( y )  about how the father t aught him 
to  s t art and stop the generator and how frightened he was . Aft er 
s t art ing S was t o ld to  s aw some boards i n  the storehouse . The father 
t o ld him that if he wore c lothes they might get caught in  the machine 
and he would be killed .  The father threw a rag into  the machine whi ch 
twisted  it . S said this  t aught him to be care fu l .  S wondered where 
the machine was from , adding that the name was on a rice  s ack . 
Australia . American ones are s t i l l  more expens ive . S says his friend  
needs a haircut ; his  hair i s  very long .  
A B i t o f  Tal k 
Y 1 .  Let ' s  begin . 
S Shall  we begin? 
Y 2 .  Go on . > 3 . Exp lain p lease the things . You went t o  t ake care of  
the machine with  Father? What was it like?  
S 4 .  Oh ! Oh ! Oh ! Wel l  s i r , I can ' t .  
Y 5 .  So  how was i t ?  
S 6 .  I was really  s c ared !  Badly  s cared i n ,  ah , I was s cared , we went 
there for the first t ime . 7 .  /Father/ told me that I should go 
learn from him . 
Y 8 .  Uh-huh . 
S 9 .  I did  too , because with thi s , he asked me t o .  We went . Wel l , 
a paper there , was on , the t able , a t able , that t ab le was in  
that house . 1 1 . We ll , I didn ' t  understand the writ ing he 
showed me on it . 1 2 .  Wel l , and as for s t arting and , ah , 
s topping it , I understood it . 
Y 1 3 .  Uh-huh . 
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S Then after we had start ed it , /it/ went ! 1 4 .  We came this  
way , we  came i nt o  that storehous e ,  he  told me I should saw s ome 
boards . 1 5 . I sawed and sawed and then he told  me I should go 
and �hut off that machine . 16 . Afterwards I l e ft , both of us , 
we went /there/ again . 17 . Wel l , we went , went , thi s  thing . 
Thi s  metal . The metal  that s t i cks out . 
Y 18 . The thing we usual ly crank . 
S 1 9 .  Wel l , i t  was j ust  about the length of a hand . I t  was about a 
hand in lengt h .  2 0 . Then , he said : "This  metal , i f  you wear 
clothes , if  you have c lothe s , then you must  be careful so that 
you won ' t  get hurt with them . 2 1 . I f  you get near i t , your 
c lothes there i f ,  if /they/ j ust  touch it , wel l , it can twist  
your c lothes and twi st  your body . /You/ wi l l  die . 22 . You 
can die in that machine . "  2 3 .  Wel l , I probably , I would not 
have thought , too about what he t old me and probably I would 
have j ust  disregarded it , I would not have been careful in  my 
thinking . 
24 . Wel l  then , he brought a c loth , brought a c loth , j ust 
hi s ,  and j ust s lowly lowered it  down on it . 25 . Oh ! Oh ! 
We l l , i t  wasn ' t  close  down yet on to  it . The thing qui ckly 
twisted on it . 26 . Revolved j ust onc e . This cloth , ah , 
twisted and twisted on the thing j ust a litt le . Then one would 
be qui ckly ki l led . 2 7 . Then I be lieved it ! So that ' s  what 
this  thing i s  l ike . That ' s  why children are not allowed to go 
inside  that house , or they ' l l hurt themselves . . . .  28 . Wel l ,  
that ' s  wbat it ' s  l ike i n  there . I had j ust gone there for the 
first t ime . So this thing , the machine of  his , where i s  it 
from? 
Y 2 9 . What did he say ?  
S 30 . What he said t o  me , what ' s  the name of  this country? Wel l , it ' s  
on , wel l  it ' s  on rice bags , -- /not c lear/ 
Y 3 1 . Australia?  
S 3 2 . That ' s  right . That ' s  right . 
Y Yes . 
S 3 3 .  Yes . Just one machine , over the re , he bought /it/ over there , 
he said /it/ was a machine of  the kind , the one i n  the community 
house . He s aid it  was an expen s i ve price , a thousand I don ' t  
know , a thousand I don ' t  know how many hundreds , their prices . 
34 . He said his  i s  a cheap price . 
Y 3 5 .  Oh , i t ' s  a cheaper price than the one in  the community  house . 
• 
s 36 . It ' s  a cheap pri ce  because he said that those machines are 
cheaper than Ameri can ones . 
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37 . Say , your hai r  1s long what are you goi ng to  do about 
i t ?  
Y 38 . Wel l  now you ' re going to  cut i t  right now ! 
S 39 . What does  the i r  ha ir style  look l i ke . We ll , I l ike your style , 
I ' l l have long hai r ,  too . 
NOT E S 
S and Y were about twenty and twent y-four respect ively  and l ong­
t ime friends . Phi l Bogetto , the Peace Corps Volunteer on the i s land , 
had originally recorded a conversat ion between the two of them , but 
they didn ' t  want me to  hear it because it contained "bad" language 
(much of it , I discovered later , concerned drinking ) . So S and Y 
re corded this  conversat ion about S ' s  re cent experience learning t o  s t art 
the priest ' s  generator . The subj e ct matter is of l it t le interest , but 
the grammar i s  invo lved and complex . Part i c les  and words rare i n  the 
legends were repeated over and over here ( ye r u u  four t imes in verse 2 6 ,  
y 6 t 6  four t imes in  verse 2 3 ,  n g e t a ,  r i h i - r i h ,  the huge number o f  min­
demonst rat ives . The re cording was not very clear . I had laid the 
microphone on the table so  that the speakers would  feel  more at ease . 
I went over the text with S and Y as well as with Tilime . 
4 .  W o n - n a - h  man way over t h e re and o l - e e n  man h e re ( verse 3 7 ) are used 
in  the vocat ive . This use by one person of another person , with neither 
of  them changing pOSit ions , indicates  the lack of  precisi on in  use of 
demons t rat ive suffixes . 
9 .  The first person plural pronouns are all  exclusive except in  18 . 
1 6 . V 6 mem me  f u w e - r a y :  we ( excl) w i th two peop le , t rans lated b o t h  of 
u s . 
2 5 .  h 6 p p i n i  i y e l 6  twis t :  double - p p - may b e  for emphas i s .  
37 . See note 4 .  
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K ka p a h  m w o r -o-mw o r  
Y 1 .  H a  a p w o p w u t a .  
S H a  a p w o p w u t a ?  
Y 2 .  Y e n e n ! 3 .  L i me t a a  mwo y i - k k -ewe , y a w  1 6  f e e r i y  m w a s l n  ewe  
m e  p a a t e r e ?  Ye  y i f a h - u - n ?  
S 4 .  K k a n g  i n ow u l u mw a a r .  Y i  h a  t i w a c  k e e n  o n - n a - h . 
Y 5 .  P w e  y e  y i f a h - u - n ?  
S 6 .  H a p w y i  y a  p w a k i i n i Y u w . N i y u w -a n n g a w  1 1 6 n  e r u u - - - y i n i y u w  
p w e ,  ya y mmw a n  f a y i - 1 6 !  7 .  Y a n g a n - i y - a - y  p w e ,  y i  p w e  t a p e - e - 1 6  y i  p w e  
I e  k k a y e  me , r e -e - n .  
Y 8 .  N n g . 
S 9 .  Y i p  p w a l f e e r i , p w e  r e - e - n  i ke n e , y e  k a n  a ke n u  n ga n g - i y -a - y .  
10 . Y a y  a f a y  i 1 6 ! 
y i n a ,  y e e - w  c e e p e  I ,  
r e - e - n  m a k k  e - k k - a n a  
Y i w e . Y e e - w  t 6 ro p w e  y i n a ,  y e  n o  w6-6 - n ,  c e e p e l -e 
c e e p e l n a  1 1 6 n  i mw -e n a a n .  1 1 .  Y i we .  Y i  h a  w e e w e  
y a  ya y i t i  n g a n - i - y - a -y me 1 1 6 n ! 1 2 . Y i we .  n ge 
r e - e - n ,  y a - m a n a w - e 7 n, me e ,  y e r u u , n i i - n  i i i 1 6 n ,  y i y a  w e e w e  r e - e - n .  
Y 1 3 .  N n g . 
S Y i w e .  Mw i r - i - n a y  a y a -ma n a w -a - a ! M a n a w ! 14 . Y a y  a f a y i - t o ,  
y a y  a f a y i - t o  1 1 6 n , s oo ko ye e n ,  y a  y a n g a n i y - a - y  i p w e  I e  n g e r e e y  a k k a a w  
p a a p .  15 . Y I  y a  n g e r e e y  n g e re e y  me l l , y a  y a n ga n i y - a - y , y i  p w e  1 6  
n i i ye l 6  m w a s i n  n a . 16 . M w i r - i - n i y a  re  mwe t e l 6 ,  y a me m  me  r u w e - r a y ,  
y a y  a p w a l f a y i - 1 6 . 17 . Y a w  a r e  f a y i - 1 6 f a y i - 1 6 ,  m i n n - ee n ! M e r a  
ye e n !  M e r a  w u we  ye  y i t i - i t i - wow . 
Y 1 8 .  M i n n - e  h i  ka n f i  l e t i y . 
S 19 . Y i we .  y e  � w e , y e  p w e , y e - k u m w u r r a k ,  y e l a y i -wow . Y e  p w e  
y e - k u mwu r r a k y e l a y i - wow . 20 . Y i w e . Y a  w u r a p w e :  " Me r a  e e y ! Y i k e n e  
wo  w u f a - w u f ,  y i ke n e  y e  w 6 r  u f - 6 - mw , y i w e , w o  p w e  t u m u n u  p w e , wo  t e  
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f a y e - n n g a w : r e - e - n .  21 . Y i k e n e  w o  y a r a p  n g a n - i - y i n a w o  p w e , m i n - n a  
w � f � 6 -mw  i n a y e  p w e , y e  p w e  h u ko n a a  r a k ,  y i w e ,  y e  p we t oo n g a n i  h � � p i n i y  
i n e k - � -mw  e e ! Ma a - 1 6 .  22 . Wo p w e  t oo n g a n i m � � - 1 6  w 6 - 6 - n  mw a s i n  n a - h . " 
2 3 .  Y e r  � t ' ,  n g a a n g  � t �  y i  h e  p w a l e r  � t � ,  y e k i y e k - i - y m i n n - e w e  y e  y � n  
a n i y - a - y ,  p w e  y � t �  y i  h ' l a a l 6  r a k  m e  w 6 - 6 - y  i h e  p w a l e r  a f � l l i y e l o n g ,  
l e e t i p - � - y . 
24 . H a p w  y i w e r a n g  n g e , y a  w u w a y  e e - w  m e n g a a k ,  w u w a y  e e - w  me n g a a k 
e r  a a , y a  y e e r i  y a - a - n  r a k , y a  w u r � � rmmwa y u � w e t i w  r a  w 6 - 6 - n ! 2 5 . K k a n g  
i n o w u l umw a a r .  H a p w , y e r , y e  h � � n  a k k - a r a p -e - t i w - o  m w o  m e  w 6 -6 - n . M i n ­
e w e  y e  r e e n  e e r , h � p p i n i y - e - 1 6  r a k  w 6 - 6 - n .  26 . F i t i i y e l 6  y i we ,  y a k k ­
e l a a k � h -6 r a k  e r � � !  M e n g a a k  ewe  y a - a - n  e r � � ,  f i t i  1 6  f i t i  1 6  w 6 - o - n  
m i n n - e w e  e r � � .  Y i w e r a n  n g e  y e  p w e  k � c c  n i  i y - e - 1 6 .  27 . Y i w e  y i  y a  
l � k � l � k r ee n ! H 6 t t o  y i n a r i h i - r i h - i - n m i n n - e e y , y i w e .  Y i n a m i n n - e y  e 
a n n � k  � t e k k i t ,  r e - e - n  y a - a - r  r e  h 6 p w  t oo l o n g  1 1 6 n i mw e n a a n ,  r a  t e  f a ye ­
n n g a w  . . . .  K e e r  i y e h - � - n  r i h i - r i h - i - n 1 1 6 n . Y i n a y e r  i ke l � � n  t oo l o n g  
1 1 6 n .  H 6 t t o  p w e  m i n - � n ,  mw a s i n - e - n  i v a m i n - ne  n a w - � - n . 
y i w e 
y 29 . Mee t a  y e  w u r a ?  
5 30 . M ee t a  y e  w u r a  
y e  n o  w 6 -6 - n , y i w e  
y 3 1 . W6 s t  ra I i  v a ?  
5 3 2 .  Y i n a y i n a .  
Y Y 6 6 . 
e 
m i n - n a n  i i y ,  Y i f a  
w a f  w 6 - 6 - n  t u u k  i i 
y i t a n f ' n  e e  y e w e ?  Y l w e , 
r a a y s , /not c lear/ 
5 3 3 .  Y e w e r . Y e e - w  ra mw a s i n - e - n , y i k a n a - h , ye  m e e n e  m e y  y i ka n a - h  
p w e  y e  w � r  p w e  mw a s i n - e - n ,  t a p p - e - n  i i y  m i n  o w e  l o -w u t - e - I a p !  Y e e - w  r a  
m e e  mm6 n , y e - n g e r a y  i h e  k � l e - e - y ,  y e - n g e r a y  i h �  k � l e - e - y , f i t a a -
p w � k � w  I i  i w i  I - i - n i - k k - ewe . 34 . M i n - n a  n a w - � - n  e w U f a ye m e  m e t t i k . 
Y 35 . Y e e k , y e  me  p p e l f a n  i n a l o -w u t t - e - I a p .  
5 3 6 .  Y e  me p p e l p w e  w � f a  p w e , mwa s i n - e - n  i - k - a n a a n  ye  me p p e l 
mmw a n m i n -a a n ,  M e r i k e - - -
3 7 . Wo l - e e n , wo  y � l a y - � I � y ma k � r - 6-mw  0 p w e  I e  f e t e y ?  
Y 3 8 .  N g e t a a  y i y e w o  p w e  I e  f i r i i y  i ke n a ! 
5 39 . N g e t a a  w 6 - 6 - n  ma k � r - ee - f  ree , n g a  y a t a  y i  f e r  p w a l a - f i r i y  
r i h - i - mw . Y i  p w e  I e  p w a l a l ' y m a k u r - e - y . 
I 
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